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AnekcaHgpa Obyxosa

lNpuwenbybl n3 6ygyLyero

1980 roa. Huio-Mopk: B Bonbluom s6510ke NpoxoauT BbicTaBka Times Square Show,
onpegenuBlUasa npeaenbl akTyanbHOCTU U chOpMMPOBAaBLUAS XyAOXXECTBEHHYIO MOoAdy Ha
pecatunetne. TONbKO-TONMbKO CTapToBanu 3Be3fHble Kapbepbl [xkynuaHa LHabens wn
YKaHa-Muwens backbs, a Kut XepuHr' ewe He Ha4an nopTuTb CTEHbI B METPO.

Mapwx. ®paHLy3cKne Xyao>xKHUKK u3 Figuration Libre 2 nuwb cobmparoTcs OTKPbITb
CBOIO MepBYyto BbicTaBKy B 1981-m.

MockBa: pynna KonnektuBHble pgevicteus (K/Z) ° BbinyckaeT MepBblii TOM
lMoe3gok 3a ropog, B KOTOPOM 0606LaeT ONnbIT NOYTU NATUNETHEN paboThl B 06nactu “nc-
KyccTBa geuncteusa’. Myxomopsi*, 3aBanme MOCKBY napoguiHOM rpacukon u BecenbiMu
rpacdhoMaHCKUMKM cTMxamum, NpoBoaaT akumm Crms u MNporyn. Hatanbs AbanakoBa n AHaTo-
nvn XKuranos 5 ocywecTBnsioT nepsble TOTAP T-nephOpMaHchbl.

B Tom xxe rogy BukTop Ckepcuc, Monogon BeTepaH MOCKOBCKOro aHgeprpayHaa, v
Baagnm 3axapos, HegaBHO 3asBUBLLMIA O cebe B paboTax, cAenaHHbIX COBMECTHO ¢ Mropem
JlyTuewm, cosgatoT rpynny C3 ©.

TBOpPYECKMA COKO3 OKasancsi BHYTPYM CBOEOOPa3HOro TPeyrosibHMKa TorgalluHewn
MOCKOBCKOW cuTyaumun. C 04HOM CTOPOHbI — TUTaHbl MOCKOBCKOIO KOHUENTyanMsma, ngepsbl
WHTENNEeKTyanbHOW 330Tepnku Bo rnaee ¢ Vinben KabakosbiM 7, AHgpeem MoHacTbipckmm &
n K/, Begylume BbICOKOYMHble 6ecefibl Ha CpeTEHCKOM Yepaake °. C apyrov — npuspak cou-
apTa, 60/bWNHCTBO MpPeACTaBUTENEN KOTOPOro MOKWMHYNM CTpaHy. BepHbie yyYeHukn u
nocnegoBatenn M3TPOB cou-apTa u3 rpynnbl [He340'"° 6e3ycnewHo nbiTannce Martepua-
NM30BaTb reHmasbHbIX CaTUPUKOB U ayTcangepos nognonbs Butanua Komapa n AnekcaHa-
pa Menamunga ', oTLOB-OCHOBaTENEN CTUNS 12,

Alexandra Oboukhova

980. New York: An exhibition titled Times

ew boundaries of re

how is held in
/ d rhar; rj}
the artistic fashion of the decade. Jullan Schnabel and Jean

Michele Basquiat had just embarked on their stellar careers, whilst
Keith Harring' thought only of spoling the walls of the NY subway.

O

Paris. French artists of Figuration Libre 2 group are just planing to
open therr first exhibition in 1981

Moscow, ( CA) ° group announced the first

ings Out of Town, which generalized

d amusing graphomaniac
up actions titled The Draining and

/a Abalekova and Anatoly Zhigalov © practice

any IOJART pernonmances.

The same vear Victor Skersis, the young veteran of Moscow
unc efg"mhd together with Vadim Zakharov, that had recently be-

amwork with |, Lutz, create a group called S ©

> union found itself within the triangle of that time's

Moscow context. On one side there were titans of Moscow
conceptualism, leaders of intellec i s and debates
headed by

spent time debating in their Sre

va Kabakov ’, Andre vy &and CA, who

enka amc " On another side there

was the ghost of Sots Art, with most of its agents having gone into

3. Some loya

exile from the US students and followers of the

group the Nest (Gnezdo)'© attempted to materialize two briliant
satirists and clandestine outsiders Vitaly Komar and Alexander

Melamid ', the founding fathers of the style '* — but to no avall.

And finally, in the third comer there were the Toadstools, "‘Bad
onsidered them
of modem art and would look down upon less pretentious contem

poys" and mockers, the s 10 be the leaders




W, HaKoHeL, B TpPETbEM Yrly pacnofaranmcb MyxoMophbl. XynuraHbl U HACMELUHVKMN,
OHW cyuTann cebs aBTOpUTETAMU COBPEMEHHOIO UCKYCCTBA W CBbICOKA MOrnsiAbiBanu Ha
60/1ee CKPOMHbIX POBECHMKOB, MOKa3blBaBLUMX CBOW paboTbl HA BbICTABKE B KBapTMpe
IOpus AnbbepTa'®, B uncne KoTopbix, KcTaTtu, 6binmn n Ckepeunc, n 3axapos, npaega, ¢ camo-
CTOSATENbHLIMU paboTamu.

C3 napagokcanbHbiM 06pa3oM CrnnaBuNM BCe TPWU akTyaslbHble B TOT MOMEHT
TEeHAEHUUN — TNy6GOKOMbICIIEHHOCTb MO3aMMCTBOBaNM y NPaBOBEPHbIX KOHLEMNTYalIMCcTOB;
6pyTanbHOCTb XXecTa U 3CTeTUYECKY0 NpoBoKaumio — y cou-apta (bnaro Buktop Ckepcuc
6bl/1 HENOCPEACTBEHHBIM YHACTHUKOM Ero MICTOPMK); MHTEPEC K NOM-KyNbType 1 abcypaHOMY
npegmeTy —y MyXoMopoB.

Mpu coegnHeHnn 6a30BblE XapaKTEPUCTUKKU npeTepnenu psg metamopdos. Bos-
BblLLEHHAs CKyKa akuui K/, korga gonroe oXugaHve cobbiTvs MOMMo U He 3aBEpPLUNTLCS
APKMM BU3yasibHbliM BNeyaT/ieHneM, B HEKOTOPbIX nepdopmaHcax C3 npnobpena byksasib-
HOe 3Ha4eHue: 3pUTENN, MpPUrfaleHHble Ha 2-t0 MepPCOoHaslbHyr BbICTaBKy Tpynmnbl, B
TeyeHne [0Nroro BPpEMEHW co3epuani, Kak XyAOXHUKKU, nexka Ha nony, BepTenu B pykax
KypuHble TYLWKWN. HN KOMMEHTapmueB, HN KakOro-imbo TarHOro CMbicria He Obl10 ABNEHO
B OENCTBUM — MaHuUnynsuMmM ¢ Kypamu no-MMHUManWCTCKU BbIFNSAENN paBHbIMU cebe.
3akamynupoBaHHbIii B MOHOTOHHOM CLEHApWK CIIOXKHbIN CIOXKET (MTUYbKW TenbLa B pykKax
XYLAOXKHUKOB CIY>XXUNN “aKTepamun”, MHCLEHNPOBAaBLUMMM OCHOBHBIE NpoekTbl C3) okasancs
BMOHTMPOBaHHbLIM B ABYXMEPHYHO MOBEPXHOCTb Yepeabl 6€CCMbICIEHHbIX ABVKEHUN.

B npoekTax C3 nonHOCTBIO pacTBOpUIach BadKHENLLAs COCTaBMSOWAa KOHLEeNLUmm
cou-apTa — NONIMTUINPOBAHHOCTb XyAOXECTBEHHOIO BbICKa3blBaHWsA: 601ee anonMTUYHbIX
XY[AO0XHUKOB, YeM C3, B uckycctee 1980-x He HanTu. Cyxomn octaTok naeonorum C3 npsyyT
B KApTOHHbIE AEKOPALMM YIINYHbBIX aKUWiA, B MOMME3HYI0 apXUTEKTYPY CTONULbI Pa3BUTOro
couynanunama, hnaHkupyoLLyto He 06peMeHeHHOe coumnasnibHOM KpUTUKOW gencteue. bonee
TOro, nHorga npegcraensieTcsl, 4To C3 ropa3go 60blie 3HAKOMbl C TOBapHbIM MUPOM
Kanutanuama — npoekTbl C3 3Ha4MTEeNbHO Yalle yKasblBalOT Ha TakuWe 3arafouvHble Ans

>d their works in Yuri Alo
cal manner S man

erf's apartment’®

d Zakharov — with individual works).

In a parad d to fuse all three different
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conceptus

tion of Sof;

thought, the brutal gestures and a
ctor Skersis took im

e amalgamation the base characteris had under-
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ations might fall to end in a bright »

I metamorphc plime b N of CA perfor-

impre;
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hours watching the artists lie on the floor an
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ses. No commentaries or any

tion, as the manipulat
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' pale bodies
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of Sots Art conception, the political

one could not find artists more

the Soviet unofficial art of the 19

indifferent to politics. The solid residue of ideclogy is hidden in

s architecture

. Moreover, one

acquainted with the n
capitalism, as the SZ projects

which a Soviet ¢

itself,



COBETCKOro 4YefioBeKa Beln, Kak pblHOK, pekrnama, 6paHauHr nnmn usHec-nnaH (CM. Hanpu-
Mep, NPOEKT Mcrnonb30BaHNe NCKYCCTBaA B BOEHHbIX LEsIsiX).

3abpegas Ha “MyXOMOPCKYH” TEpPUTOPUIO WYTKK-toMopa, C3 npeBpalyaroT nepece-
YEHHYIO TNy6OKUMM NOLATEKCTAMU MECTHOCTb B MJIOCKWI PUCYHOK KapTbl, r4e B Maclitabe
yKasaHbl pa3Mepbl BnaguH 1 BO3BbILLEHHOCTEN CMELLHOTO.

B ntore, ABYyCMbICNEHHOCTb, MeTam3nKa, KapHaBanbHOEe BECESbE CTOBHO TEPSIOT
06beM, 0TMNeYaTbIBAOTCS HA NOBEPXHOCTU FrEpMETUYHO 3aKPbITOro, NI0THOro obpasa-xxecta
C3. CTpemMneHne K OHanM4uMBaHUIO Masnenwmnx oTTEHKOB cMbicna Bblgensaet C3 n3 obulero
KOHTEKCTa MOCKOBCKOIo HeOhmLManbHOMrO0 MCKYCCTBA M YKa3biBaeT Ha COaBTOPOB Kak Ha
NepBbIX OTEYECTBEHHbIX XYLOXHUKOB, 06paTUBLUMXCSA K TEME TENIECHOCTMU.

B TecHOM Mupe pycckumx KoHuenTyanucTos C3 kasanuck npuLenbLamm, no cryyam-
HOCTW, “C xonio4a”, 3abpeawmmMm B COBPEMEHHOE NCKYCCTBO. OHM NPOSBASM OAHOBPEMEHHO
WNHOMMNAHETHYIO Cepbe3HOCTb, AMKAPCKOE KOCHONA3blYME U TOTOBHOCTb 6€30rnsgHo Hapy-
LaTh HeNUcaHble NpaBua 3CTETUYECKOTrO “XOPOLLEro ToHa”, LMBUIM30BaHHYO OCHOBaTE b-
HOCTb 1 Tpygdonbue. B cpepe, roe HecaenaHHOCTb, MyCOPHOCTb BELUM MOYMTaNMCh 3a
€€ HEeCOMHEHHble AOCTOMHCTBA, a HeAOCKa3aHHOCTb W TYMaHHOCTb CBUAETENbCTBOBAM
0 rny-buHe mbicnu, C3 npepnarann MeToaM4dHOE crepoBaHve naparpadgam paboyero
3a4aHuvs 1 IOBENIMPHO N3rOTOBMEHHBIE 06BEKTHI (ByAb TO CMYEYHblE KOPOOKM, OKJIEEHHbIE
W3HYTPU KPacHOW TKaHbl, UNN CAENaHHbI MOJIOKOM, HEBUAUMBIN Ha nucTe BecTHuka
C3 p1CyHOK 06HaXKEHHOM >XEHLUMHbI, MPUYeM He aBTOPCKMWIA, a anponpuUMpoBaHHbLIA — Kak
cKasanu 6bl HECKOJMIbKO MO3Xe, Korga npakTuka 3anMcTBOBaHUSA roToBbix 06pa3oB CTa-
na npusbldHOM). Urpy C3 3ameHsnmn paboTon; HanoIHEHHbIE BO34YXOM TBOPYECKOMN haH-
Tasum NycToTbl 3anoJSIHANN AOCMOBHbLIM UCMOMHEHNEM CloXXeTa. B3ameH npegnaranu no-
TpsicaloWyo packoBaHHOCTb 6yTadopun: ecnn CTeHbl OOJDKHbl MMETb LBET, TO TOJIbKO
APKO-XXEeNTbIA; ecnu oTorpacmm 0O6HaXKEHHbIX TeN — TO TONbKO MYXXCKMX, B M03aXx,
BeCcbMa JaneKkuMx OT MOAENbHOro KaHoHa, 1 B 1,5 meTpa BbICOTOW; €CNM MakeT BOEHHOM
MallUKMHbI, TO B Ye/I0BEYECKMI POCT. PO30BO-30N10TON peKNamHbIA MiakaT, 3aHMMatoLwuia

When wandel
SZ transforrr

a plain pattern m

ventually, the ambiguity, metaphysics and pageant festivi

seem to shrink and imprint them: on the surface of hermeti-

ing distinguishes SZ from

neral context unofficial art and identifies

Co-au s as the first Russian artists to exploit the subje

corporealty.
1S

In the narrow world of Russian conceptualists S7 looked like

dity and ambition. In the

environment where half-done and tra

v things were congi

adorable and dubiousness indicated the profoundn

ered a methodical observance of mental t

with red

woman, made with the image

substituted game for

ed, they should be bright vellow; photos ¢

3 only men and were no less that 1.5 meters in height.

awhole
- gold (which
ic), e of
s series, and incredible courage 1o appeal to

ogque dances




LUenyilo CTeHy 3KCMO3WULUMOHHOIMO MPOCTPaHCTBA, rpyAa 30/0TbIX CNNYEYHbIX KOPOOKOB,
KO-TOpbIMK criegoBasno 6pocatbcsa B Nyo6nunky, 6apodHble NASCKN KEHTaBpa U MUMHOTaBpa
B [epanbgnyecKkon cepuu, N — HEBEPOATHAA CMENIOCTb B OOpaLLUeHMN K MaTepuanbHOCTH
MMUpa, Ha4YMHasa € YenoBeYecKoro Tena ' n KoH4yasa TporaTefnibHbIMK U HenenbiMU 4eTCKUMM
rpabnsmm ua ronybon nnactmaccesl (6ogasikmn XopoLume).

Mup C3 TeneceH He TONbKO YMO3PUTENBHO (Kak onpeaMedeHHoe Ao npegena Bbl—
HOCUMOCTN 6bITME), HO N ByKBanbHO: Kaxaas pabota C3 — aT0 npsaMas MaHudecTaums
MIOTCKOrO UM MO KpanHen Mepe KOCBEHHas CCblfika Ha cdhepbl KOMNETEHLUN MEANLIMHBI 1
ncuxoaHanuaa. Jlorotun rpynrbl HANOMUHAET aBTOHOMHO CYLLECTBYOLWMeE NyxXrble Aroguubl
(obpeTatoLme Kpbiibs B HACTEHHbIX PUCYHKax ¢ 1-1 BoicTaBku C3); ogHa 13 NepBbIX Cepun
nony4unna Hassanue lopHorpagusi (xoTa B 80-M rogy HUKTO NyO6SINYHO, AaXKe B Y3KOM Kpy-
ry, aTy potocepuio Tak He UMeHoBasn); cobadba Mo4Ya; Yyepena arpeCcCUBHbIX NPeLMETOB,
yrpoXkaroLwmx TpaBMaTUYHbIM NPOHUKHOBEHNEM, HO 06€eLaoLLmX yAOBONLCTBUE (KOBbLIPS/IKA
Papgoctb gywm, Tpeikankm Medta, Teikankm VIHTUM). B 3TOM XXe psgy HaxoguTCs MPOeKT
Jlacku v noyenyv genaroT ftoLes ypoamBbiMy —60Ne3HEHHOE NOBECTBOBaHME 06 0NacHOCTU
(MaTepuHcKown) No6Bwu, rae OuUrypmpytoT Kanekn-3aputenu, Yo nuua o6e3obpaxeHbl ToUKa-
MW, PYKM NPYBSA3aHbl K TYNOBULLY, a Ha HOrax — KapTOHHbIE MPOTe3bl.

C3, onepexas Bpems, 3arnsgHynm B rpsayLyto peanbHOCTb, B KOTOPOWN XyA0XHUKU
NCMonb3yoT aTpubyTbl TENECHOCTU KakK MHCTPYMEHTapui coumanbHon Kputuku. Ckepcuc
n 3axapoB, NOXOXKe, CTanu NMoHepamm 1 B 3Ton 60pbbe, 06bABMB B camoM Hadane 1980-x
aHTUOYPI>Kya3Hyo BONHY TEPPOPY MaTepuu, BNoJiHe OCTONHY0 no3yHra RAF, TpeboBaBLumx
“Hacunusa NpoTuB Bewen”. B nporpamMmy CONPOTUBMEHUS CEPBUBbHON KynbType, 3aHATOW
UCKNIOYNTENBHO 06Cny>XMBaHneM Ten, C3 BKIIOUUIN HE TONbKO NPOEKT 3awymta n Kypchbl
€camo060pOHbI OT BELYeH, HO 1 NpeaMeThl, Hecylwme Ha cebe cneapl “npaMoro AencTBus”.

made of blue plastic (head b Good").

S/ is corporeal not or\,' in a conceptual (@s

e materialized to the point of durability), but also in a

literal sense: each work by S/ is a direct manifestation of

of medicine ¢

d ps
autonomous, chubl

was \ﬂ@d Fhmcqraph (although in 19¢

series like that); dog urine; a number of agg

threatened traumatic penetration but prof

snappers Dream ntimate). The \ST is

C > /lake People Ugly
— an unhealthy narration about dangers of moTh@r\y} ove, with

crippled spectators w
to their body and legs -
red a future 1t

Leaving time behind, S,

used attributes of fieshli al criticism

scome pioneers in this field

)80s an anti-bourgeois war
agehq material terror, quite worthy of RAF-like mottos such as

2Nce against the

'Violence against things”. The program of

ure of fleshliness includ oject titled Sel

, each of which

MocTaHoBo4yHas doTorpadus ns cepun 3awymuta n Kypcol
camooéopoubl oT BeLyei. 1981
oto made for







H OYMAK,4YHYTO
CENYAC B MOCKBE
MHTEPECHEE BCEX
PABOTAHT BAIOWMM
S3AXAPOB M BUMKTOP
CKEPCMC.

HO. ANLBGEPT

Yi/i1981 T.

IOpuin AnbbepT 51 gymaro, 4To cevvac B Mockse..., nioHb 1981
0 / Bagum 3axapos, IOpuin AnbbepT, Buktop Ckepcuc, 1984

Vadim Zakharov, Yuri Albert, Victor Skersis, 1984
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IOpuii AnbbepT

06 C3

B Hadane 80-x C3 6binn ana meHa Hambonee 6MUM3KUM N UHTEPECHbIM ABMEHWEM B
XyfoXecTBeHHOM Mupe MockBbl. BnM3kum 1 no csoum paboTtam, 1 noTomy, 4To Bagum m
BuTs 66111 B TO BpEMS (M OCTaIOTCA A0 CMX NOP) MOMMU GvKanMMm Apy3bsamu. Hackonbko
S NMOMHIO, S )K€ UX 1 No3HakoMun: BuTio s 3Han roga ¢ 75-ro 4epesd Anvka Menamunga, a ¢
BagvmMom Mbl BMeCTe yunnuch Ha xyarpade neamHcTutyTa. Mol BCTpe4anucb NoYTU KaXKabiv
OeHb, a y>XX nepes3BaHMBannCb MO HECKONbKY pa3 Ha AHio. EcTtectBeHHO, roBopunu o6
NCKYCCTBE, O KOHLenTyanuame, KoTopbiv Torga 6bli1 CUHOHMMOM COBPEMEHHOMO UCKYCCTBA,
1 fenanv ceou repsble paboTbl. BepHee, ana Butn oHn He 6binun NepBbIMU — OH yXKe ycrnen
no6biBaTh COL-apTUCTOM M YSIEHOM rpynnbl [He340, Aaxe noyvyacTsoBan B bysib[03epHoM
BbICTaBKe '® — cnoBoM, OblJ1 ONbITHBIM Xy 4OXHUKOM. HO TOraa oH HaumnHan paboTtaTb OTAENbHO
OT rpynnbl, TO €CTb B KAKOM-TO CMbIC/IE TOXE OblfT HAUNHAIOLLMM.

B TO Bpems Mbl C )XEHOW'™® 6bIsIn OOHUMU U3 HEMHOIMX obnagatenen co6CTBEHHOro
XXUNbsl, MO3TOMY BCTPEYanMCh Y Hac. Y Hac e J0Nro »un 6e3aomHbiv 'eHa [JoHckon. Mol
Jaxe opraHusdosanu B 1979 rogy y ceba Ha ynuue HoBaToOpoB KBapTUPHYIO BbICTaBKY.
Hapoay Ha Hee NpuLLIO HEMHOTO, YENOBEK AECHTb, HO 6bINn MyxoMopbl  Hnkuta Anekcees'.
A pymato, aT0 6bINna nepeas, XOTa U HE OYeHb 3aMeTHas, MaHudecTauusa nokoneHusa 80-x,
nokonexHus APTARTa 8.

Bckope nocne 3Ton BbicTaBkM M NosiBUnMcb C3 1 BHECIN KOE-YTO HOBOE B MOCKOB-
CKOe MNCKyccTBO. B npuHuMne B ux paboTtax npucyTcTBOBan MOMHbIM HAboP aKTyanbHbIX
Torga (M He Tonbko B MocKBe) TeMm: anponpuauns, CUMyNauns, Happauus, BbiCTaBka Kak
Npou3BeeHne NCKYCCTBA, HOBblEe OTHOLLEHWNSI CO 3pMTENIEM, HOBbIE OTHOLLEHUS C MAaCCOBOW
KynbTypou, BO3pOXAeHMe peau-menga n 1. 4. Hago ckasatb, HYTO 9TV TeMbl UHTepecosanu

Yuri Albert

About SZ

o

In the beginning of 1980s, SZ was the
d

St
Scow. [t was close to

and most interest-

ing phenomena to me in the artwor

me both because of the works th 1dim and Victor did and be-

cause they were, and still are, my

ras | can
remember, | was the one who introdu to each other.
/ity

va from about 1975 from Alex Melamid, and Vadim was

[ knew

studying at the same Cc / Teacher's

Institute. We met almost every day and called each other aimos

every hour, Naturally we talk pout art, about conceptualism,

which at the time was synonymous to contemporary art, and we

were making our first works, More precise
not the first ones. By that time he already was a member of the
group The Nest and participated in Sots Art, and even was in
the B

ldozer show '® — In a word, he was an experienced artist

r, at that time he we

starting to work independently from

the group so in a se

a beginner.

At that time my > ere amongst some of the very
> who actually lived in their own apartment. Therefore
it was usually at our place that everybody met. Gena Donsko

lived there for quite some time. In 1979 we even organized an

exhibition in our apartment on Novatarov Street, Very

few people
showed up, about ten in total, but among them were the Toad

stools and Nikita Alexeev 7. | think it was the first manifest
the 80s-generation, the generation of APTART
Soon after that sho

new to M

important (not only then and not only in Moscow) themes: appro-
priation, simulation, narrative, exhibition itself as a work of art, new

relationships with the viewer, new relationships with mass culture

that these themes were

rebirth of ready-made, etc. | have to say
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Torga Bce Halle NOKOJIEHNE N NPUCYTCTBOBANN N 'y HUKNTEI, 'y MyXOMOPOB, U Y MEHS, N Y
C3. PasHuua 6bina B noaxone.

To ecTb pegu-meng, oH u B Adpuke pegu-meng. Bonpoc B ToM, KakK NNYHO Thbl
OTHOCULLBCS K 3TOMy peau-mengy. C3 OTHOCUINCE K HEMY C OMacKon 1 arpeccrBHo. Begb
COOBCTBEHHO KOro (MK YTO) OHM 3anyrnBatoT U 3aK/IMHaOT B cBoen cepun CamoobopoHa oT
BeLyen? YHntas (BcnomHum [rowwana), cTyn (BcnomHnm KowwyTa), wkad (BcnomHum Kabakosa),
Tenesm3op (Ham [xyH NMank) n 1. 4. 3TO MMEHHO Te Belyy, KOTopble, Kak B PegopuHOM rope
YyKOBCKOro, copBasiucb CO CBOMX MECT U 3anosIoHnM My3en Bcero mupa. C3 My>kecTBEHHO
BCTYNWUN C HAMK B 60pbby, 3anyrmeasi ux, NbCTA UM U CTpaBAMBasi UX mexxay coboun, nuiilb
6bl OHM OCTaBaNMNCb Ha NpefHa3Ha4YeHHbIX UM MeCTax AOMAaLUHUX NMOMOLLHMKOB U He Nesnu
B UCKYCCTBO.

BbicTaBka. BbicTaBku Torga 6binn 60S1bHbIM MECTOM, O HUX MeYTanu n ux Mugo-
norMsMpoBann, HO caMmx BbICTaBOK He 6bino. N BoT C3 npupy4mnn CTpawHoro 3seps
— BbICTaBKy, nocaguiv B YemoaH 1 cTanuv TackaTb No KBapTupam npusitenen n nokasbiBaTb.
ManeHbKoe — OHO HecTpalluHoe.

3puTteny — KonM4ecTBO 3pUTENen Toraa paBHANOCH KONMMYECTBY XYAOXHUKOB, TO
€CTb UX TOXe He OblIfio, OHM BbINN T’MNOTE30M (C 3TOW rmnoTe3on MHoro paboTtan n Kabakos).
3puTens XoTenu n NoAco3HaTesNbHO ero boanuck. YTo xe caenanu co 3aputenem C3? Asunuch
K HEMy JOMOW, MOBECUN Ha LIELO CTYJ, Ha CTYN BbIBANUAN BbICTABKY, Ha rOfI0BY Haxoby4nnm
KaKylo-TO ApsiHb — CTOW, NOBYNCA MCKycCcTBOM. nu B Apyrom cnyyae, npueasany 3putensm
YTO-TO K HOram, 3abUHTOBaNM pyKu 1 rofoBbl M TaKMMU MHBaNM4amMv BNyCTUN HA BbICTaBKY
NOCMOTPETb Ha NPOU3BEAEHMUSA NCKYCCTBA.

C camvmu npounsBeeHNsIMN 0O0LLNINCH He NyYLle — X 3aMeHWUIM MakeTamu, UrpyLu-
Kamu, TONbKO N306paXkaroLLmMmMmn Npon3BeeHnst U MO3TOMY TOXKE HECTPALLHbIMU.

Bce 370 A MOry noHATb, 8 cam 3aHUMarncs nogo6HbIMK BeLamm, HO eCcTb B paboTax
C3 Koe-4To, Yero A NOHATb HE MOrY, U KaXKETCS, YTO STOr0 He MOHMMAKOT U OHU camu, BO
BCSIKOM Cllyyae, He MOryT BHATHO 06bACHUTb. Cam A HU pasy B XWU3HW He caenan paboTol,

in apf

enchant in their se

toilet (remember Duchamp), chair (remember Kosuth), armoir
(remember Kabakov), TV set (Nam June Paik), and so forth,

The:

things, which, as in The Troubles of odora

>s and flled the
ered the fight with them,

on 1o fight each other, as

yed in their own pl d did not move into art.

s. Exhibitions were then vere

desired; they were mythologized; but the exhibitic

did not exist. And then SZ domes

exhibiti

n.

They put it in the suitc

to flat showing it off, Small is not sce

Viewers, The number of \

as at that time equa
the number of artists. That is there were none: they were

>al (note that Kabakov worked a lot with this hypothesis).

hyp

neede So what did

SZ do with the house, hung

on his head — here, enjoy the art

, they tied something to the viewers'

legs, bandaged peo heads and arms and let people walk

around disabled, enjoying the show.

tworks

eally, which only prete

They did something similar with the ar

d with moc

replac

els, 1oy

works of art and therefore lost their danger as well.
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KOTOPYIO HEBO3MOXXHO ObIN10 Obl 0OBACHUTb, U 3TO AJ1 MEHS NPUHLMNMANbHO, HO B paboTax
C3 5 NOCTOSAHHO HaTankuBasncsa Ha HEMoHSATHble Bewu. BoT Bpoge 6bl TONbKO HYTO Mbl 06-
CY>XX[anu Kakme-To BOMpocCkIl, Obly1I0 MHTEPECHO, Mbl 6bIIM COrnacHbl ApYr ¢ APYroMm, 1 BAPYr
Nerkuin 06MOPOK — N A HE MOHMMAato, OTKyAa B 3TOW JIOTMYECKON KOHCTPYKLMMU MOSABUIICS
BpyknnHckui MocT nnn oboccaHHble ncom deaen TPANoYKM, KOTopble K TOMY XKe Hago 6b11o
pasBelwwmBaTh No MockBe, NOBTOPASA HeCYyLeCTBYoLWee co3Besgue bosbLioro llca, npuyem
3[eCb KEHTaBp U MMHOTaBp, 1 No4veMy B nepdopmaHce BTopasi nepcoHasibHasi BbICTaBKa
C3 aBTOpbl 3aMeHeHbl JoxNbiM1 Kypamu. HeuTto nogobHoe 6bi0 U B HEMHOMO paHblue
coenaHHbix paboTtax Butn Ckepcuca — B pabote Knura (1981) oH gaxke Tak u Hanucan:
“KaxxeTcs, B 3TOMN paboTe ecTb owmbKa”, MOXET ObITb, 3TU “OWMOKK” 1 OT Hero. Bo Bcsikom
cny4yae, MeTO[ COaBTOPCTBA, NpeanonarakLmin NOCTOSIHHOE HaroBapvBaHWe PasfiMyHbIX
ngeu, npepbiBaemMoe aHekaoTamu, TeneOHHbIMN 3BOHKaMM U BMELLATENbCTBOM MOCTOPOHHNX,
KOHEYHO, Cnocob6CTBYET BCAYECKUM OLWMOKaM U c6oaM. Pe3dynbTaT aTux c60eB He MNOXOX Ha
npecnoByToe “MbllUfIeHME 0bpasammn”, KOTOPOe BCerga MoXHO pacumcpoBaTh Npy NOMOLL
ncuxoaHanunsaa, CoLMoornm UM UCTOPUM KybTypbl. OTO HE MOXOXKE TaKXKe Ha MOAHbIN Torga
abcypamsm 06epuyToB, B KOTOPOM TOXe Oblfia CBOSI cucTeMa. OTO MMEHHO 6ECKOPBLICTHOE
N 6ecnpyHLMNHOE NnoTakaHue COOCTBEHHbIM OlWMOKaM, nofaratollee, YTo Kpusasa Bcerga
BbiBe3eT. /1, B 06WWem-TO, OHa BbIBO3WUT, MOTOMY YTO KaXKAbl pa3, Korga npoucxoguT 3TO
CTpaHHOe BMeLIaTeNbCTBO, 9TOT COON, MEHAETCH HE TOMbKO NOTMKA, HO M OMTMKA Hallero
BOCMpUATUSA cobbiThs. Kak 6yATO cny4anHo YpOHUIN U NOBPEAMIN TENECKON, U, XOTS Tenepb
OH MOKasblBaeT TOJIbKO co3Be3gue borbLioro lNca, Mbl MOXXeM NOA03PEBaTh U CyLLECTBOBaHNE
Bonbwon Megseaunupi.

| can understand all of that. | do such things myself, Howeve

there is something in the works of SZ that | cannot understand
and it seems that they do not understand it either, or at least they

cannot explain it very well. [ never did a work of art that | cannot

explain, and that is of paramount importance to me. However in
their works | constantly bump into things | do not understand. We
just discussed some questions, it was interesting, we agreed with

each other, and then, out of the blue, how in that well-built, very

logical structure does the Brooklyn Bridge appear or those little

rags that the dog Fedya urinated on, and mind you those rags

had to be hung up all over the city of Mo v, as if to mirror a

non-existing constellation called the Grea

have to do with centaurs and minota

on are the authors replaced with dead chickens”?

personal e
Ihere was something similar in the earlier works of Vitya Skersis,
in The Book (1981). He even wrote it nimself: ' think there is a

mistake in this work." Maybe those mistakes are from him. In any

case, the very method of co-authorship is based on an on-going

of culture. It is different from the absurdist poetry of the Oberiutes,

then so fashionable, in which there was a diff

ent system. Itis

exactly that unabashed, selfless cultivation of mistakes, on the as-

sumption that the circuitous path will bring you to the right p

the end. And in general it does, because every time this mistake
happens not only does our logic change, but the very optics of
our understanding of events change too. As if we accidentally
dropped a telescope and something broke within it. So although
it shows us the constellation of the Great Hound, we actually

suspect that the constellation of the Great Bear still exists.
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Ceprent AHygpues, Bagnm 3axapos

Hnanor o6 C3

DesaTtenbHocTb C3 B MockBe npuxoamTcs Ha Hadano 80-X, 4TO NO BPEMEHMU
coBnagaet c TBomM npuesgom u3 Ogeccobl B MOCKBY, TAK HTO B OCHOBHOM BCe paboThbl Thl
Buaen. Kpome tex, kotopble Mbl caenanu yxxe B KénbHe B 90-M, NOCBSALWEHHbIX bpaThsm
KapamasoBbiMm. MHe 04eHb UHTEPECHO, Kak Tbl BOCMIPUHUMAT HaLy AesaTenbHOCTb Torga
N Kak cendac.

Torpa s BOCNpuMHMMAn CUTyaumio CBOUM ellle HeEOKpenwuM, (GaHTOMHbIM
CO3HaHMeM Kak HeKoe cTpaTerndeckoe none, rge 6nmxanwmMm Ko MHe No BO3pacTy,
NMOKONEHUIO NMIoAbMU ObINIM MyXOMOPbI U Bbl. Bbinu “cTapukun’, 6binn Koss1eKTuBHbIE
genicteusi. Myxomopb 661N ANA MEHA MEAHCTPUMOM M Ka3aIuCb BTOPUYHbBIMU, XKOHT [N-
pyoLWMMN y3HABaEMbIMU Napagurmamu, apxeTmnamMmm — nerko, O4eHb TanaHTAnBo, HO
HEMHO>XKO MOBEPXHOCTHO. CO6CTBEHHO, 3TO COL-apTOBLUHA, KabaKoBLMHA, HbIOBEWB,
MOJHblE M aKTyalnbHble Toraa.

CTpaHHO roBOpUTbL O MEWHCTPUME B CUTyaLuuu aHaeprpayHaa.

[a, Bkpyry Tpuguatnyenosek.TeMHe MeHee, Thbl XKe 3Haelllb, YTO BCE yCTpoe-
HO ronorpadunyecku, BCé& BOCNpon3BoaMT Maclitab. bonee Toro, 4em MeHblUe CTPYKTYpa,
Tem c 6onbluen nocnefoBaTeNbHOCTLIO OHA BOCMIPON3BOAMUT BCE PaCCTAHOBKU. TO eCTb
eCnuv Tpu YenoBekKa nonagatT Ha HeobMTaemMbl OCTPOB, TO Cpean HUX 0693aTenbHO
HanAyTCcs KOMMYHUCT, pawwincT u nubeparn, KOTopble HA4YHYT BOWHY 3a nepefen aToro
MafieHbKOro ocTpoBka. 34ech To e camoe. M Bbl, C 04HOW CTOPOHbI, NpeacTaBnanm
cobor anbTepHaTBY MEWHCTPMUMA, a C Apyron — 6onee 3anagHoe akagemmdeckoe
HanpaBneHue. C TpeTben CTOPOHbI, Bbl MPOAO/IXAaNMN NMHMIO, naywyto ot Komapa u
Menamnga, HO MHe Kasanochb, 4To, M0 CyTH, Bbl Fy6>Ke KonaeTte. Bbl apTukynuposanu

Sergel Anufriev, Vadim Zakharo

Mg
Lial u\JA/ c about S,

SZ's activity took place in Mosc
of the 1980s, which coinci
Srothers Karama-

You saw all of our work of that time, except the B <aral

v at the beginning

Jes with your arrival from Odessa

Zov project we made in Cologne, Germany in 19¢
nterested in what you thought about SZ then and what you thmk
about it now.

Well, back then, with my still fluid and phantom-like
mind, | understood the art scene as a field of strategic impor-
tance. And in this field, the people closest to my age group were

u and the 7oads
S group, for example. But for me the Toadstools

tools. There were, of course, the "old folks,” the

~ 4
Collective Actic

were mainstream, too mirror-like, jugaling recognizable paradigms
and artifacts, brisk, talented, but not too deep. In a way, it was
e. Al of which

seemed so fashionable and contemporary back then.

more Sots Art, more Kabakov, more New \

Well, it's a bit strange to takk about fashion and the
mainstream in the underground

Yeah...among thirty people. But then, you know

everything is a hologram. Everything is scaleable. More than
that: the smaller the model, the more faithfully it reflects basic

—

principles. Let's say there are three people who got washed up

sland. You bet one of them will turn out to be a

ond a fa

scist, and the third a liberal, and the:
will start their own little war, each one claiming a stake. Same
here. On the one hand, you were the alternative to the main-
stream, while, on the other hand, you were more academic and
more western oriented, And at the same time you were continu-
ng along the lines of Komar & Melamid. Though | thought you

were digging deeper. You articulated the state of the Soviet mind,

which was not reflected before

7



COCTOSIHVUS COBETCKOro 4enoBeka, KoTopble UM caMuM He 6blin oTpeNneKCupoBaHsbl:
NPOCTO MEYTATENbHOCTb UMK TYNYI MEXAHUCTUYECKYIO 03a604€HHOCTb KaKUM-nm60o
6eccMbICieHHbIM TpygoM. Boobue abcypaHOCTb 3aHATUIA COBETCKOro Yenoeeka boina
O4YeHb TwaTeNbHO 34eck obbirpaHa. Bel paboTanu ¢ anemMeHTapHbIMU Bewamu, 6panu
HEeKOe ypoACTBO COBETCKOWN MCUXUKMU. ..

MHe nto6onbITHO, YTO Thl MbITAELWbCA OCMbICIINTb HALLY JIMHUIO NapannensbHo
MyxomMopam v gpyrum rpynnam. Mbl Kak pa3 06 9ToM roBopunu HegasHo ¢ Buten.
Hawwn paboTbl — YnopsigounBaHune ModyencnyckarTesibHOU essTe/1bHOCTH cobak rnog
cosBesgunem bonbworo lNca, c60pHMKN nHpopmaymy B PopMe MOTOYHbIX MAKETOB,
KOTOpble Mbl pa3BeLlmBan, Kak Kopmylwkn gna ntuy no Mockse, TaHk [NapgeHOoH B
pamkax npoekTta VMcrnosib3o0BaHne UCKYCCTBa B BOEHHbIX Le/1siX, HaKoHew, 3awyura n
KypCbl CaMO0b0pPOHbI OT BELer — OCTaTOYHO AaNeKn OT MOCKOBCKUX TEHAEHUMA Havana
80-x. Tak>XXe BaXKeH nocnegHuWn atan, warun, KoTopble Mbl caenanun nepeg oTbe3aom
Butu B AMepuky. HaBepHoe, Tbl MTOMHULWbL MOBTOP paboThbl JInbsinx. B pamkax BolICTaBKMU
APTART B HaType Mbl, Kak K/], BEnu y4acTHMKOB aKLu1u Mo KycTaM, Koukam 1 nepenec-
KaM, M Ha noNnsiHe y MeHs B KapmaHe 3a3BOHUN 6yaunbHUK. B 9To Bpema Buta pasgasan
KapTO4YKU, Ha KOTOPbIX 6bl10 HAaNUcaHo: “Bbl NpUcyTCTBOBANMW Ha akuuun Jinbanx”, — Ha
4yTo AHApen MOHaCTbLIPCKWUI OKPYIAWUA Fnasa v ¢ HeCKpbiBaeMbIM YAMBIEHNEM Ha nuue
ckasan: “lMocnywanTe, HO Mbl Aenanu y>e 3Ty akyuio”. A M3BeCTHbIN cendac poTorpad
Bonopgs KynpusHos '° caenan naysy u ckasan 3no6Ho: “Mopay 66l BaM Habutb”. Mo3xe
AHApen OUueHNN 3TOT XKEeCT NoBTopa. ATO 6bl/1 €4UMHCTBEHHbIN MOBTOP HY>XXON paboThl
B Poccun, oH onupancsa Ha ngeto “cumynauuu B Kynbtype”. Cioga »ke MOXXHO OTHeCTMU U
npuayMaHHble HamMu “daHTomHble” hurypbl Katu LUHuLep, JleHbl BonoanHon n eé 6pata
Wrops BonognHa, KOTOPbIX Mbl TOMECTUAN, KaK MOMOAbLIX HEN3BECTHbIX XYA0>XKHUKOB,
B 4-1 BbINyCK Nanok MAHU 2°,

Bbl noKyLlwanucb Ha iBNIEHUA TOro XKe CaMoro UCKyCccTBa, fia eLe CTosAWwero
psAAoOM C BaMU, 3TO 6bINIO COBEPLUEHHO HOBbIM. AHAPEN He NOHAN 3Ty akyuio, MOTOMY

just a dream-like, mechanical busy state of s
Really, the absurdity of the everyday chores of ¢

average
ftizen wa

ry thoroughly played out. You worked with

2ving the disfigurement of the

was also v

of the wor

just like Collec 5, guided participants through bushes,

ravines, and a forest, and then when we reached an opening in

the

oods, an alarm clock in my pocket rang. At the same time,
S ‘ in the

looking bewi

a handed out little n

You have |
dered, said "Listen, but we "while
the now well-known phot

was the only repetition of someone else's work in Russia. It was

sept of develop

based on the idea of simulation within the

orks of ours that
dically different from the concepts of

were

You took on the artifacts of art itself, the living, breath
ing art around you, and that was new. Andrei did not

18



4To C3 NOKYCUMNCb Ha ero TeppUTOPUIO, B TO BPEMSA KaK 3Ty TEPPUTOPMIO OH nonaran
HEMNPUKOCHOBEHHOW, MOCKOJIbKY OHa cama no cebe yxxe 6bina noKyLeHWeM Ha TEPPUTOPUIO
XKU3HW, HA TEPPUTOPUIO CAMOro COKPOBEHHOIO — NYCTOTY COBETCKOro 6biTn4. Ewe mHe
noKasanocb, 4YTO B OCHOBHOM YCUNS MOCKOBCKMX KOHLENTYyanucToB Mo CBOen npupoae
6b15M 04EHb YMO3pUTENbHbIMK. TaM He 6b1N10 Tpaanumnn nepcopmaHca. Korga s npuwen
K BaM Ha BbICTaBKY M YBUAEN JIMMOHHbIE 060U, Y MEHS MOTEKa C/ItOHA, MPU 3TOM K HOre
6b151 BAMU NPUBA3aH rPOMagHbIN KPyT, WITYKa, KOTOopas genana MeHs XxpombiM. Torga s
BnepBble NOYYyBCTBOBA HEOOXOANMYIO UHTEPAKTUBHOCTb MHCTANNALMMK, NnepdopmaHca,
KOTOPYH OYEHb XOPOLLO UCNOMb30Banu 3anagHble Xy4OXXHUKN. MHe KaxeTcs, 4To aTa
Tpaguuma Havanacb kak pascBac. Bcé, 4to 661010 40 3TOro, HanoMnHano cuTyauuio, korga
He3,0pOBbIN COBETCKUIN YENOBEK C PbIXJ1bIM 6€/1bIM TeIoM BAPYT 6bl CTan UCMONHATb
TaHel XunBoTa. Bbl o4eHb xopowo cebsa YyBCTBOBAaNM B XXaHpe nepdopmaHca, 6biniu
HaTpeHMpoBaHbl Ha 3TO. Y Bac ObINKn Tena, KOTOPbIX Bbl HE CTECHANIUCH, S XOPOLWO
3TO NpPOYyBCTBOBAN Ha akuun Brooklin bridge. Myxomopbl n3aobpaxanu MyCcKynncTbiX
napHen, UMN He ABMAACH, a ABASACH PbIX/IbLIMU COBETCKUMU NHXEHEPAMN MO CYyTU
cBoen... B Bac xe bbina gpyras 3akBacka, 4To -TO HeMelkoe, 3anagHoe. TakxXe Bbl
OY€eHb HEOXKMAAHHO 1 CMENO BBOAUIN KOMMEPYECKNIN MOMEHT, U34EeBaTENbCKUA N 04EHb
3anagHbli. bbina BoO BceM 3TOM Kakasa-To ocTpad ropeyb. [MoMHUWb, Bbl NpogaBanu no
NATb Koneek 60gas1kn? 3T0 OblN CTPAHHbLIA MOMEHT, KOTOPbIN HUKEM He 06bIrpbiBasncs,
NOCKOJIbKY B UICKYCCTBE KOMMepLMsa BoobLLe He cylecTBoBana. EcnvoHa cywectsoBana,
TO NOCTbIAHO M XaHXXECKMW.

Mo noBoAy HaWMX MYCKYJIUCTbIX TEN U PbIXJbIX T€N MyXoMOPOB — 3TO 3a-
6aBHO... Hukorga o6 aToM He 3aaymMbiBancs. MHe kasanocb Kak pa3 HaobopoT, 4TO
MyXxomMopbl 6bINN Takne “340pOBEHHbIE U Harble napHn”. IHTepecHo, 4To 4 3abbin 0
npogaxe 604asioK, y MEeHS, Kak aBTopa, 3TO CTEPNIOCh U3 NaMATU. A NOMHI0, 4YTO Obina
cepus lMpogykymsi C3, paccynTaHHasa Ha Npoaaxy...

ove in on his territory,

nce it itself was

an assault
ed territory — the empti
hink that tr

let quotidian ¢

of Moscow conceptualists

were no traditions of performance. When | came

and saw the lemon-colored wall paper, | started to salivate

d circle to my leg, a thing that made

me limp. It was then that, st time, | felt the unavoidable
necessity of interactivity, be it In an installation or a performance.

tern artist: emed to use so well, |

»articular tradition s

That interactivity that \
think this

g before

that reminded me of the situation when a not very hy fellow
d bo

ier hand, were well-trained and felt

with a paper-white, awkw y suddenly decides to perform

e. You, on the

fit for ¢ u did not need to hide. |

felt it was very obvious in your performance Brc

erformance. You had bodies yo

AlSO, unexpec
moment, very teasing, ve
init, though. Remembe X
trange moment, Nobody pla

kopecks a piece? It was suct
it be
commerce, it was something to be ashamed of.

re because there was no commerce in art, And if there

Regarding our muscle-bound bodies and awkward

10aas

ols, it's funny. I hadn't thought about that. To the contrary,

I always viewed them as big, self-righteous boys. It's also interest

sed from

| Butts. It was

ompletely e

ing that | forgot about H

my memory. | remember there we ries called SZ Produ
pposedly for s

actually sold them for five kopecks, | had forgotten.

C

O

fion, with a number of things s le, but that we




MHe, Kak ogeccuTy, o6birpbiBaHMe MENKOM relwleTHOCTM Ka3anocb O4eHb
yaadHbiM. [1ogo6Hble X04bl C KOMMEpPLMEN HUKTO He ucnonb3osan 2'. [loTom y>xxe Huknta
ycTpamBan aykuymoHbl, KocTs 22 Toxe nbitancs...

OHu npogaBanu cBoun paboThl 3a KOMNEWKK, a Mbl — MaTpuLy COBETCKOW
CUCTEMbI — CMIMYKU, CaMbl 31IEMEHTapPHbIA NpeaAMeT B COBETCKOE BPEMS, CTOUBLUNN
Torga B marasuHe ogHy KONemky.

Ecnn Ha 3anage aTo nmeno cMmbich, 34ecb — Boobue HMKakoro. Korga
BO3bIMEJSI0 — Bbl y>Ke He paboTanu BmecTe. AToraasto 6b1/10 COBCEM HUHEMY HE aEKBATHO.
B To )xe Bpems npocnexusanacb agekBaTHOCTb MMPOBOMY npoueccy. VMiHaye rosops, B
Bac He 6bl10 HU Kanan NpoBUHLUNANBHOCTU, Bbl HE ObINI COBETCKUM siBNieHneM. Boobue
Bbl BCé genanu, 6yato 6biny gat4aHamm, ANoHLaMmn UM aHrnm4yaHamu.

Tbl npaBUbHO 3ameTun, Mbl He gyMmanu — Poccus nnu 3anag, 66110 cBo604HOE
OTHOLWEHNE K TeEPPUTOPUN UcKyccTea. Mbl 4eACTBUTENbHO 3aHMManun nosuymio “6e3s
rpaHuy’, 4To 6bIN10 [OCTATOYHO KPUTMHECKMM MOMEHTOM B HalLEeW AeATENbHOCTU, Beb
CYMTaNOCh, 4TO Mbl Npo3anagHas rpynna v B HaC OTCYTCTBYET OCHOBHOE — Tpaauyus
MOCKOBCKOIO 1 pyCcCKOro aBaHrapga. Mol 6b17i1 HEMHOXXKO HETAKTUYHbIMU Yy>XKaKaMu,
roBopsAwmMy ¢ akyeHTom. Cervac 3To BUAHO, HO Tak>xe abCOoJIIOTHO NOHATHO: BCE, YTO
Mbl caenanu, rnyboKo yxoauT KOPHAMM B MOCKOBCKUI KOHLENTYannsau.

Bbl cBO604HO cylwecTBOBANIM B MUPE UCKYCCTBA, BO3MOXHO, OTHACTH
Bbl4YMaHHOM, HO BEPHO 3aTparvsas ero napaaurmbl. Ha mon B3rnsg, 310 661710 04eHb
AHINIMNCKOE NCKYCCTBO ¢ NnpopabaTbiBaHMEM TeMbl TpaBMbl. OTO 6bI1I0 BaXXHO, 3TOr0
Torga HUKTO He Kacancs. [leatenbHOCTb KO/1€KTUBHbIX JEHCTBUI — 3TO Cyry6o me-
TamM3n4eckuin Mup ¢ Mmetam3an4yecKuMy reposiMu, NepcoHa)kamu, 3puTensamm, Tam
HET KOHKpeTHOCTU. B Bawunx paboTax g no4yBcTBOBaN PU3NONOTNHECKUA MOMEHT,
KOTOpPbIV B PyCCKOM CO3HaHMM HUKAK He apTukynuposancs. [1oToMy 4To pycckoe co3—
HaHWe onepupyeT NOHATUAMU, KaTeropuamun. N Bcé, HaunHaa ot KabakoBa n KoH4as
MyXxomopamu, 6bif1I0 KaTeropnanbHbiM. Y Bac XXe BTopranacb peasnbHas XXU3Hb C ee

Wel, as a citizen of Odessa, | liked it. That Idea of
a small profit | found funny and appealing. Nobody played with
commerce. It's later that Nikita (Alexe

V) arranged auctions. Kostia

(Zvezdochetov) tr e things too. ...

They were seling their works for kopecks, while
atrix of the

most elemental object of Soviet times. Matches

=m: matches, the

we were selling the m

t Sy

used to cost one

(5]

kopeck a box at that time

If it made an ere it made none
And later when it did, you were no longer working as a group
However, at that time, it was without parallel here, but it had paral-

lels in world-wide processes. In other words, you did not have a

drop of st erain
the way... R
Janish, Japanese

Yeah, you correctly

iality. You were not a product of the S
erv’himq you did was done as if you were

or Englis

/ noted that we didn't really care
elt that
the land of art is free. We really held the view that there are no

whether the roots were in R

borders, which was quite contrary to the notion that we are a

pre-western group, that we lack the very traditions of the Russian

and Moscow avant-garde. We were strange, not very tactfu

people, speaking with an accent. It is obvious now, but it is

bvious that everything we did has its deepest roots in Moscow
conceptualism.
You guys existed in the Dam imaginative world of

art, but correctly understood its pe

y view, it was a

very British art with a well defined theme of trauma. And that was

very important, Nobody even touched it at that time. The activity
[ Actions is a metaphysical world with metaphysical

o

s. There is nothing concrete in there, But in

heroes, actors, viewe

your work, | felt a very pronounced physiolog

articulated in the Russian consciousness of that time at all. Prob-

ably because the Russian consciousness works with conceived

~
)



y60>XXeCTBOM Y HE0OXOA4MMbIMU KOMIMOHEHTaMWN, KOTOPbIX HET B KaTeropmasnbHOM MUpe:
TemnepaTtypa, 3anax, TynocTb O6blTOBbIX CUTyaLWN, COCTOAHUI, KaKasa-TO CTpaHHas
arpeccmBHOCTb U3 HAOTKy4a, arpeCcCcnBHOCTbL cama no cebe.

Tbl ONMcbIBaeLb KaTeropuo COBETCKON TpaBMbl?

Boobuwe aypy Bawunx npom3seneHnin. Hanpumep, lMNapgpheHoH — MHe OH
Kasasics 4emM-TO TpaBMaTU4YeCKUM, XpYNnKuUM, Kak 6yaTo OoH 6bin n3 ctekna. B Hewm
6b110 YTO-TO BONE3HEHHOE, U B TO XXe BpeMs 3T0 6blN0 340p0OBO U U3ALWHO. Bea Bawa
nHcTannaums y Anekceesa 2® 6bly1a NOCTPOEHA HA O4YEHb CITOXHbIX (PM3NONOTMYECKIMX
abeppauymax, CBA3aHHbIX KaK C HEraTMBHbIMU, TaK U C MO3UTUBHbBIMMW OLYLWEHUAMN.
[Mo3nTUBHbIE BO3HMKANW KaK anbTepHaTuBa TeM HeraTMBHbIM, KOTOPbIE Bbl BbiICTpansanu.
Bbl BbICTpanBanu cuTyayuio “Bun”, Korga 3putens npuneparT K CTEHe, MaTepaT u
O4HOBPEMEHHO NO-APY>XECKM NOXONbIBAKOT MO Nfevy u cMetnTcs. 34echb ObIfio 4To-
TO WKoNbHOE. INCKOMMOPT, KOTOPbIN Mbl UCNbITbiIBAEM B WWKOJE, B TO XXE BpeMs
npobuBawWmNNCcsa, BECEHHNIN, Ny6epTaTHbIA BOCTOPr BKyne ¢ o6wum nybepTaTHbIM
Xe anckomdopToMm. Y Bac BCE 6bINO CBA3AHO C PM3NONOTrMen, C KOHKPETHOCTbIO, C
TenecHoOCTblO, C TEMU BeLamu, KoTopble npopabaTbiBanncb B UCKYCCTBE 3HAYUTESIbHO
nosxe. Booblue Bbl MHOroe npegckasanu, 4to 6binio notom, B 90-e rogbl. N B 3anagHom
nckyccTtBe Toxe. lNpocTo Ha 3anage BCE 3TO f0OBOAUMOCH A0 TYNOCTHU.

MHTepecHO, 4TO Thl OMNATbH BO3Bpalljaelbca K TenecHocTu. lng MeHa aTo
HeoObbl4YHbIN pakypc gestenbsHocTu C3. [la, y Hac 6bina, Hanpumep, paboTa Jlacku v noyenym
genarT nwogen ypoaansbiMu, KOTOPYO N3bANN KarabaWHUKN Npu 06bicKe Yy HUKNTbI
AnekceeBa B 1983 rogy...2* Ho gymato, 4TO No4 TENECHOCTbLIO Thl NoApa3yMeBaellb,
€Cnn TakK MOXHO cKa3aTb, aKTUBHOCTb Ten C3, ux nepgopmaHcHoCTb. CO6CTBEHHO,
HalwwW Tena nnanm TyWKMU COBETCKMX KypuL, KOTOPbIMU Mbl MAHUNYNMPOBAIN B akuymn y
Mwuwn Powans 25, HW4em He OTNMYanncb — 1 TO, U Apyroe 6biN0 HEKUM HaYasbHbIM,
HeyMeCTHbIM Torga “6oamn-apTom”. I B 9TOM cMbICie, HABEPHOE, MOXHO rOBOPUTb O
KaKOoW-TO TeNEeCHOCTM 1 B Apyrux pabotax C3.

s. So everything of that time, from Kabakov

. Meanwhile, in your art, there

il life with its miser ab\ w S0 indispensable components,

do not exist in th world: temperature, smell,

(

the stup\o o{o\’f“fyday situations. There was that strange ag-

gression, aggression from nowhere, aggression by
Are you de

crioing the phenomenon of Soviet trauma’?

Justin ur works. Take,

for example, your Par 101 0 me amost traumatic,
fragile, as if it were made of glass. There was something achingly

tender in it, and yet healthy and elegant. Take, for example, you

)

installation at Alexeev's. It was built on very comprehens
ed with negativ

The positive were alternatives to the negative ones that

Il aberrations, connec s well as

you built, You created that fork-like situation when a spe

forced against the wall and insulted, while simultaneo
n the shoulder and encouraged to laugh. It was school-

ome discomfort that we all lived through at schoal, yet at
it happiness, together with that
discomfort. In fact, everything you

time that adolescen

ected with phy

dicted a lot of stuff of the 1990s

art also. Only all of it was dumbed down in the west.
Itis interesting that you bring it all back to physi

iew of our work. Ye

To me, that's an unusual
works like Caresses and
KGB confiscated during the s
in 1983, But really our bo

of the dead chickens we used for the rf rformance at Misha

l's. y >, it was a "body art” that did not fit in the situ-
ation of that time. In this sense, there was physiology in man:
other works of SZ that few know now.



Y Bac 6b1/M M3ALWHbIE HAMETKM, 3TO He Obl10 COOCTBEHHO OTKPbLITUEM TEMBI,
y Bac 6b1/10 MHOXKECTBO KacaHui U MHOXKECTBO Ha4yaTblX TEM U NIMHUN, KOTOPbIE NOTOM
He pas3BuNnCb. TO, 4TO genanu Bbl, 66110 pa3BefblBaHUEM HEU3BECTHbBIX TEPPUTOPUN.
Bbl MHOrO€ onpeaenunu, Hadanu, 4To NOTOM y>Xe APYruMu pa3BnBanocs.

[a, aTo o4eHb NpaBuUnbHO. Hanpumep, naen Cumynsymm B KynbType,
CoaBtopcTBa, 3anonHeHns HyL v gpyrue. TakXe HeoXXugaHHbIM OblSI0 pacCMOTPEHUe
TOorga camoro NOHATUS “BbICTAaBKWU” Kak npouyecca. Tbl yNOMSHY N Y>X€ BbICTaBKY C
XKEeNTbl-M1 060MU — 3TO 6bina 71-s1 nepcoHasibHas BbictaBka C3, HO eCn Thl MOMHULLb,
3a Hel nocnegoBanu ewé Tpu nepcoHalNbHbIE BbiICTaBKU. B ocHOBE nx 6bIn 0gHM
n Te xxe paboTbl, HO B OA4HOM cfly4ae 370 6bia BbicTaBka y HUKNTbI, KOTOPYIO Thl
Bmaen; sTopas — y Powansa — nmena bopMy akuymm: Mbl nexxanu Ha nony n Beptenu
Kypuuamu; TpeTbs — NepeHOCHas BbiCTaBKa, KOrga Mbl XO4UAN MO Xy 40XKHUKAM B Mackax,
Belwanu cTyn Ha nfieyn n pasbirpbiBanmn To Xe caMoe, HO B Buge nepdopmaHca, nnm
BbICTaBKa B (hopmMe KoHLepTa Ha Beyepe guneTaHTCKoN My3biku. OTO Oblfl BaXKHbIN 3Tar,
KOTOpbI Npeanonaran ganbHenwee akTUBHOE pa3BmMTue NOHATUN “DYHKLNOHMPOBAHNE
B KynbType” n “gearenbHocTb”. Beab 9T NOHATMA cTanu A8 HAC OCHOBHbIMWU. Mbl
0COo3Hanu cBok paboTy Kak npouecc. MNpumep aTtomy nuHua lNogbpacsiBaHus ngeu,
KOTOPYIO Mbl B CUily 0Tbe3aa Butu nuwb HameTunmn, Ho KOTOPYHO Mbl C TOH60M NbITaNUCb
NOTOM pPa3BUTb, BITAHYTb. Ham ecTb 4TO NpogonxaTb CErof4Hs, HO 3TO OTHIOAb He
MexaHu4yecKoe NpoAo/IKeHNe HEOKOHYEHHbIX paboT. Mbl HaMmeTunu Torga 4ocTaTo4vyHo
60MbLUYI0 aKTUBHYIO TEPPUTOPUIO, KOTOPAA CErOA4HS, Kak OKa3blBaeTCH, CTOMb Xe
NMHTepecHa, Kak n 25 netHasag. To, 4To Butda cenyac npeanoxunn MHe caenatb, 3TO HOBbIE,
no6onbITHbIE NAEWN, HO UAYLME HE OT 3abPOLLEHHON TEPPUTOPUN, @ U3 NOATOTOBMEHHOTO
K Aencteuio npoctpaHcTBa. OH OTTONKHYNCSA OT KaKOW-TO CYLECTBOBABLUEN TaM TOYKM
O4YeHb eCTECTBEHHO M BAPYT HAa4Yal akTUBHO ABUraTbCs C OWYLEHWNEM, YTO Mbl XXMBbIE
XYLOXHUKWN, @ HE MEPTBbIE.

A Torgaowywan npupoay Bawen 4eaTeNnbHOCTU MMEHHO KaK AEeATENbHOCTb,

You had beautiful previews, though not exactly the

discovery, of a theme. You had a number of touc

of starting points, many of which were not deve
were doing was charting new territories. You started and defined
a lot that others developed later.

Ve

at's right. For example, S lons in Culture,

(Ao thoraf fay ar=) ~a ol
Co-authorsh and so on. There was also

such an unexpected notion as the interpretation of an exhibition

as a process. You noted the exhibition with the yellow wallpaper

that was the first personal exhibition of SZ. There were three
more. Formally, they were based on the same works. However,
in the first case, it was the show at Nikita's that you saw. The
second, at Roshal's, took the form of a performance, a puppet
show in which dead

lickens played our works, The third was a

1 show. V would arrive at

carry-

> brought it to other artists.

one’s studio wearing masks, hang a chair on his shoulders, and
give a show using tiny models of our works, The fourth exhibition
of Amateur

sic. It was

was a concert we played at the Eveni

ory important stage in our work. W

a continuous proc For example, the line of "nand-out ideas,”

S

)

r's departure and later tried to

which we started just before \

develop with you. We have a number of lines to continue, but it's

s stil as

very big, activ

interesting as it was

new and interesting ideas that came not from an old, forgotten

territory, but rather from a well developed, still active dimension.

He just took off from some point that existed there in the past and
started to move forward, very freely, with the sense that we are
iving, breathing artists

Back then | understood your activity as a perpetuat-

ing activity rather than just the creation of artifacts which eventually
have to be put in a portfolio. An important and unusual side of
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He Kak co3faHune aptedhakToB, KOTOpbIe 3aTeM nNogwmnsatoTcsa B NopTdhonmno. BaxxHbiM 1
HEeOoO6bIYHbIM 6bI1J10 TO, YTO Bbl NO4YAC FOBOPUIIN HEYTO BaM CaMUM HESICHOE — OHO HPe3XXu-
norpe-To, NOCKOMbKY Bbl 3aHUMANNCh 1abopaToOPHbLIM MOUCKOM. Y MEHS Bbi3biBa NpUAT-
HOe oLyLleHme TOT (hakT, 4TO Bbl 3as1e3am B TabyMpOBaHHbIE 30HbI, PN 3TOM Ba>KHO, YTO
Hernyb6oko. [la)xe BbicTaBneHHble Bamu ooTorpadun, 3a KoTopbie Bac MOrfivM O6BUHUTL B
negepactuun, —3To OblNla HeNoBKas TeMa, B KOTOPOW Bbl O4EHb TOBKO, CyNepKpacuBo cebst
nosuvynoHmnposanu. {1 6bl Ha3Bas Bawy AEeATENIbHOCTb akTyanusayunemn naTeHTHbIX cdep
N COCTOSIHUI: NAaTEHTHbIX FOMOCeKcyanmMamMma, cagomas3oxmama, iyHatmama, COCTOSHUN,
BblpacTalwmx B natonorun. MHe BcnomuHaeTcsa pacckas goktopa Camoxsanosa: B
KpbiMy B Hayane 90-x 6611 YenoBEK, KOTOPbIN X04MN Mo opucam 1 npegnaran CBou
yCcnyru, oH Bctynan B obueHne ¢ OpUCHbIMKM paboTHUKAMU, U BCE ObIfI0O HOPMarbHO,
noKa OH He gocTaBan TenedoH, caenaHHbI N3 KapToHa, C KHOMKaMu, MOKpaLleHHbIMU
LIAPMKOBOW PYYKOW, M HE pacKpbiBa nanky N3 noMAaToro KaptoHa. TyT cpasy CTaHOBUIIOCb
NMOHATHO, KTO OH Takol. Ho Ha KakoM-To MOMEHT eMy y4aBanocb 3axBaTUTb BHUMaHUE.
OTacuTyayms, Bolnesarujas y>ke B HEBEPOATHYIO NaTOIOTMI0, TATEHTHO NMPUCYTCTBYET
B nto6bom yenoseke. To ecTb NOO60ON HENOBEK B KAKOM-TO CMbIC/Ie ABMAETCA TaKUM
yenosekoM. OH, Tak ckasaTb, KWA4AET MOHTbl U HE COBCEM NMOHMUMAET, HACKOJIbKO OH
npyv 3TOM HeafeKBaTHO BbIrNAAMT. B npuHuune niobon 4enoBeK Xo4eT KPUKHYTb Ha
YHMUTA3 B HEKOM NaToJIOrM3npoBaHHOM BapraHTe. B naTeHTHOM Buze Bbl 3TO BbISIBIIANN
(Hanpumep, Korga cTpaBnMBanu CTyn ¢ YyHUTa3om). Bel He To 4TO6bl BCKpbiBanu s13BHhl,
NOPOKMN, THOMHUKMK (3TO 6bINI0 Obl HYAOBULHO), Bbl BCKPbIBANN CTPaHHbIE COCTOAHUSA, B
KOTOPbIX, B 06LEM-TO, M HUYETO MIOXOr0 HET, HO 3TN COCTOSIHUSA BbI3bIBAIOT OLLyLlEHME
HENTOBKOCTM N HE aCCOLMUNPYIOTCA C MOHATUEM CBETCKOrO NOBEAEHUS, C XOPOLINMMU
MaHepamu. Bbl paboTanu c akTyanmsaunemn naTeHTHbIX HEBPO30B.

[la, HO naTeHTHbIE COCTOAHMUS HENMb3SA 3KCTPaNoONMpoBaTh Ha BCIO AeATENb—
HocTb C3, MegrepmeHeBTrKa 2 3TUM 3aHsnacb akTUBHO. X0Ta Ans C3 Tema naTeHTHOCTU
6blna 04eHb BaXkHa. Tbl NepPBbIi, KTO 06paTu Ha HEé BHUMaHMe.

what you were doing was that you were saying things about

yourself that you were not definitely sure of, and that's because
search. | felt good about

t that wa
you, for which

you were in the process of laboratory r

the fact that you were ¢
not too deep, which was good. Even the photo

you could be accused of homosexuality. .. It was an awkward
supernmpo
ot the tim

uality, late

heme, but even there, you yourself with great

tact. I would call your ac actualization of late

states, such as latent homose sadomasochism,
atent lunacy, the very states growing into pathology. There was
y I've heard from Dr. @amot hvalov: it was in the Crimea in
ly 1990s. There was a guy who
n, going into different offices
it seemed all right, but then he would take a cardboard telephone
od

but for some

Iking around the

=ring his help. And 1o a point,

with buttons drawn in with a ball-point pen, open a very crumi

folder, and it was obvious at that point who he was,
time, it was not obvious. That situation smacks of real pathology,

but latently it is in every one of us. It's like everybody pretends

fo be something while not fully understanding how inadequate

he looks. In pmr‘p\o eve wants to scream at the tollet in

yooay

some pathologic . In latent form, you did show it (as in the

case when you imu\odaﬁgh t between a toilet and a chair). It was

bad, redlly, but the
since they are no
with the actualization of latent neuroses
That's right, but these

extrapolated on all the activity of SZ. And it i

who worked with them actively. We canno
the theme of latency, though it is very important indeed. In
you are the first one to note it.
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Geo @ Wory cEasavs no nosogy C37 8 6w oreemR
THOM PHCYHEOM. TOT PMGYNOE = RERTeILNoCTs 3.
nume $HCYTE - HaEM pafond, |podecxml EpECT EE
FOTODOM M CTOMM = UETUDE BCO PRCENpEIERGCE
EOPOTH. 1M JHasmE WX, NOPOTY OTpENNeml pythe—
o, TBOR BACARE = 38 OTOT pyfeam, NOA [FESR,
DONNATRA EBOPX B MIOCHICTH BEPTMEANRECCO EBAR-

paTA = JMa¥ BEXONA § ZDYCOoE EpOCTPRACTED.

l'epansgndeckasi cepusi
The S/ Heralds series

epanbanyeckasn ambnema C3, caenaHHas gns 2-i nepcoHanbHow BbicTaBkn C3, 1983
SZ Heraldic Emblem (paper, application), made especially for the
2nd personal SZ exhibition.

Cnesa: MoscHuTenbHbli TekeT B. Ckepcuca k repanbauke C3, 1983
On the left: descriptive text for SZ Heralds series written and ilustrated
by Victor Skersis.
“What can | say about SZ7 | would answer with the following drawing. This drawing is the

Hetoine BAEKBOO = MME CSOFE wusCTHOCTR, Doprimd

TpEyTOALKRE = #r0 nax. CeuyDpys ayermy, o

AHEET W TESOBRUUNGETE, EpRDL |
-y il o activity SZ. Our figures are our works. The cross on which we are standing represents four

widening roads. You know them. The roads are limited by a boundary line. You look beyond
the boundary. My hand is raised in the plane of the vertical square - the sign of exit into another

on gEEaat ANTOMN ATEME,

dimention. Division in two is the sign of communion. The upper triangle is his sign. Simulating
the emptiness he fills the niche of humanity; transforming us, he makes the phantoms
materiaize’. V. Skersis 2.08.83

Ha npoTmBononoxHow ctpanuue: Mepanbanyeckas ambnema C3, 1983
The opposite page, on the right: SZ Herald Emblem (1983).
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OTo ncuxoaHanuTu4yeckasa tema. Bol nponeynsanu, kak, KkctaTu, 3TO
penan n CopokuH 27. lNMponeynBanu TeM, 4HTO NOKasblBann Kakne-To 4OCTaTOYHO Ncu-
XONOrNYeCKN AMCKOMMPOPTHbIE COCTOAHUSA NN MOMEHTbl. O4HOBPEMEHHO 34€ECh He
6b1/10 BHYTPEHHEN Wwn3oppeHun, Bcé 6b1n0 3q0posoe. Ml He 6b1N10 ABYCMbICNIEHHOCTH.
Y Bac 6blfia 340poBas BHYTPEHHAS aBTOHOMHOCTb. Kak 6yaTo gecTtBoBanun aBa
aHrmM4yaHMHa-KoHUenTyanucTa, nocenueluiMecs 3geck. Bol paboTanu He gna 3anaga.
Bbl B KakoM-TO cMmbicnie camu 6binv 3anagom. LnsogppeHus Torga B Mockse 6bina
MEMNHCTPUMOM. Y Bac He 6bIN0 Wn30hpeHnn. Bbl KOHKPETHO 3aHMMAaNMCb UCKYCCTBOM
N HECnnN CBOK Mepy OTBETCTBEHHOCTM 3a CAeNaHHOe B COBETCKOM couymyme. Bbl He
cTpemMmnncb ybexxaTb OT Hee. OTa BbICOKasA CTeneHb OTBETCTBEHHOCTN Ba)KHa 1 cenyac,
NOTOMY YTO MHOTUE XY OXHUKM BeAyT ce65 B UICKYCCTBE A4OCTATOYHO ABYCMbICIIEHHO.
To ecTb Bpoge 6bl 3TO COBPEMEHHOE NCKYCCTBO, HO BpoAe Obl ero n Ha CTEHY MOXHO
NOBECUTb Ha BUMJE Y HOBOro pyccKoro. o kpanHen Mepe Tak OHO MbICIIUTCA. HUKTO He
6epeT Ha cebs NONHYI0 OTBETCTBEHHOCTb 3a TO, YTO AenaeT. ATO cTanknBaeT B chepy
An3ainHa, 4ero, eCTeCTBEHHO, He 6bIN0 Toraa, NOCKoNbKy cdepbl 6bIN M3HAYANbHO
)KeCTKO pasrpaHuyeHbl camon opuLmanbHOW CUCTEMON.

Ho Mbl camu 3aHMManucb ang 3apaboTka KHYUXXHbIM AU3aNHOM. .. A noHMMato,
O Y€éM Tbl FOBOPULLb... VIHTEPECHO TO, YTO Yy Hac 6blna NONbITKAa TOTaNIbHOro y6eraHnsa ot
OTBETCTBEHHOCTU B KyNbType 1 couMyme, Bbipa3mBLIancA B ugee “coastopcraa’. Ecnu
NMOMHULLb, Mbl MbITASINCb BOWTU B COABTOPCTBO CO MHOTMMW MOCKOBCKUMMW XY LOXHUKAMMU.
Bbbina nonbiTKa co3gaHna B KyNnbType niacta NpoMeXyTO4YHbIX, “6e30TBETCTBEHHbIX”
paboT. EcTecTBeHHO, BCe 0TKasanucb. A aTy NMUHUIO aKTUBHO NMPOAoIKal. Y MeHs
6b1/T0 MHOIO COQBTOPOB, U 0 CUX NMOP AJ11 MEHSA 3TO OA4MH M3 BaXKHbIX 1 OCHOBHbIX METO-
pos pabotbl. CoaBTOp — 3TO Macka, U Tbl NPUKPbIBAELWbLCS €10 C3a4M U ABUTraewWwbes
COBEpPLUEHHO CBOOOAHO B ApYroM HanpasneHun. CoaBTop co34aeT HEKOE NPUKpPbITHE.
Ho cpenaTb TO, 4TO Mbl N1aHUPOBAsUN, B NOSIHOM 06 bEME MHE MPOCTO HE MO CUny.
[dawn camo NnOHATNE OTBETCTBEHHOCTU U3MEHUOCH.

doing

viet social €

standards of responsibility are very important at present, oo,

se too many artists behave themselves in art In too contra

on: on the one hand, it is contermnp

on the other, it could be hung on the wall in the country house

of a new Russian. At least, it seems that way. Nobody is taking

art into de

doing. This transforms

or

vas unknown then, because both fields were separated

doing book de
[tis inte npt on our part to escape
personal responsibility, which was incarmated in the idea of "co
authorships.” | form co-authorships with a number of

Moscov

e alayer of "intermedi
ybody backed off.

3 iInvolved In a number o

You

vour back with it and therefore can mo y freely in

er. But I could

adi nt direction. A co-author is a wonderful ¢

not do everything we planned then by myself. In addition, the

meaning of responsibility has changed since then.



NHTepecHas Tema — Macku, NOCKOSbKY OHa A0CTAaTO4YHO O4MO3Has U Mano
KOMY NOHATHAasA. OTO BaxHas npobrema: s cymTalo, 4TO CHATME MacKu C akTepa B CBOe
BpeMS NpuBesIo K peBONoLnmM, 3TO AEMOHM3NpoBano mup teatpa. CHABWNA MaCKy
aKTep yXKe He MOXKeT 3alunaTbCsa OT Hy>KNX NAEHTUYHOCTEN, KOTOpble eMy 40BEN0oCh
urpaTtb, 1 OH CTAHOBUTCSA 060OPOTHEM, B TO BPEMS KaK YesIOBEK B Macke 3awuuaeT
cebs, U NO3TOMY BCE, HTO COXPAHUIIO MAaCKK, 9 UMEKO B BUAY KOMEeANIO AeNb apTe, He
cyMTasd TPagMLUNOHHbBIX BOCTOYHbIX (DOPM, COXPaHUIO CBOIO MO3UTUBHYIO NpUpoAay.
Becb ocTanbHOM TeaTp AeMoHuspoBancs. Bce akTepbl — 3T0 060pOTHU. V1 TO, 4TO
Bbl paboTanu ¢ Mackamu, TOXKe O4YeHb Ba)KHO. T€M caMbiM Bbl BTOPrasncb B MUpP AUC-
KOMMOPTHbIX COCTOSAHUIN CO3HAHWUSA, MCUXMKU, MCUXOCOMATUKK, 3awmwasace. [pyrue
MOEHTUYHOCTU, C KOTOPbIMU Bbl paboTanu u K KOTOpbIM anennnuposanu, He MOran Bac
3axBaTUTb, OHN COCKaNb3bIBaN.

AKTEp, CHABLUMIA MACKy, YHUHYTOXaeTCHA peanbHOCTbIO K COLUUYMOM. Thl 3TO
umeelwb B BUAY? VIHTEPECHO BbIABUTb pasfinyme Mexay Mackon u nepcoHaxxem. Ans
MOCKOBCKOW CUTyaUnmn 3TO Ba>KHble TEPMUHbI U KaTeropuun. B yem otnndme mackum ot
nepcoHaxa? V1 B Tom, 1 B 4pyrom cnyyae 3To (hoopMa OCBOEHUA APYroro npocTpaHcTBa
B APYrom o6nmymmn, B ckagpaHape U3 Hy>KOW KOXXU, ECNM TaK MOXKHO Bblpa3utbed. Y Tebs
6bIIM MAaCKK, Tbl B OAUH N3 NEPUOL0B NOANUCHIBANCSA pa3HbiMM UMeHamu Tuna LLHbIpb,
AreHT, WTyuep... Tbl cumTaews, 4To rpynna C3 6onblie cBA3aHa ¢ Mackamn?

[axxe NnoCTOSAHHOE CpblBaHNE MacKu 1 06HaXKeHne TeNecHOCTM He CBA3aHOo
C 060POTHMYECTBOM. OTO MOMEHT UCTUHBI. Y Bac bbina paboTta Ha BbiICTaBKe, r4e Bbl
o603Havanu To4KaMu MecTa Ha Tene 3puTens (4To-TO TMna aKynyHKTypbl), co3gaBas
eMy Kak 6bl Marndeckyto sawuty. inu Te xxe camble MaHUNynALMN ¢ NnpeameTamu,
NOCTPOEHHbIE KaK apxandeckne marndeckne putyanbl. Bo Bcex apxandecknx KynbTypax
6bI/TV MACKN 1 3aKNMNHAHUSA, BbIMOJTHAIOLWME TY XK€ CaMyto POfb 3aWuTbl OT 3/1bIX AYXOB.
Besne, faxke B UCKYCCTBE, CTb 3Mble Ayxu, rpy6o rosops. EqMHCTBEHHOE, 4TO coxpa-
HAEeT MeCTO, rae eCTb NPUOPUTEThI, 3TO UCKYCCTBO, KOTOPOE NPUKPbIBAETCS MackKamu.

ch an interesting theme, so ubiguitous

defend himself from someone else'’s identity, which he happened

o play. He, thus, b

“omes a changeling, while the person with
a mask can defend himself. Therefore, art forms that retained the

" and traditional

, retained their positive nature, while

3l remaining

>monized. All ac

theater was

are changelings. The fact that

you were working with rr e that way

you entered the world of unce
o

worked and to which you appeal could not really

sychosomatics in defen C
tch you. They
slid right off.

The actor that too

reality and the social struct

>d by
7 It would

at what you mes

nteresting to clarify the differ s between masks and roles

ry important terms and categor

1at is the difference between the mask

and the role? In both cases, it is a form of exploration of other

dimer 1t identity In the armor of someone else's

Y S0. You used to use masks. Yo
vith different pseudc
Do you think that the group S7 is more connec

WOorks wi

t pseudonyms chnur”

tant removal of the mas

of nudity is not connected with the changeling phenomenon. t's

amor

>t of truth, You had a work where you marked poir

ething like acupuncture g hi

the skin of the viewer
as archaic,

all right

which fulfiled the very same role of defense against ghosts.
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[oBOpS 0 Mackax, Tbl 3aTPOHYN eLé OAHY MHTEPECHYI0 TEMY, Ba>KHYIO ANA
C3. Vicnonb3oBaHuMe WaMaHCKUx aTpubyToB, MUCTUYECKOWN TPaANLUN KaK pean-Mens.
Mbl MaHUNynupoBanun ncesgocakpasibHbIMY NpegMeTamm u ENCTBUAMU, HE 3asies3as
B rnybuHbl MucTnymama, kak Konsa NMaHnTkoB 22 unu Kkak KosiieKTUBHbIE JENCTBUS.
Mbl NbIT2NMCb CBECTU OrPOMHbIV TOrAa UHTEPEC K MUCTUYECKOMY K 6eccmblicnnue, K
BblXxONalwmMBaHuio, yBuaeTb B cakpanbHOM pegun-meng. Hanpumep, B akunmn Brooklin
Bridge Hanu4yne puTyanbHbIX 4EMCTBUN TUNa CbefaHusa nepbiwek, Korga Mol BUCENN
BBEPX HOoramu (M3obparkast BpyKNMHCKUIN MOCT), HUYEro He 3Ha4YM0, KpoMe TOro, 4To caM
BpyKNMHCKNIN MOCT He 60Nee YeM LaMaHCKUIM aTpnobyT, N3roTOBJNIEHHbIN Ha habpuke.

[nsa Bac Bcé npeactaBnsano coboun He 6onee 4em WwWmpnoTpeb, B TO BpeMSA
KaK y Ko/eKkTuBHbIX JENCTBUIA €CTb HEKUIN MeTadmandecknin nagoc, B3aTbln n3 70-X,
Korga Bcé AoCTaTO4HO CepbEé3HO BOCMPUHMManoch. YTo KkacaeTca XyAoXXHUKoOB 90-X,
TO OHM BCe TaK UM UHa4e pacnpenenmancb No NePCOHaKHOCTU. TONbKO CTPYKTYPHI,
KOTOpble NPUMEHSANN MacKu, NpeAcTaBnsitoT COO0M MHTEePEeCHbIe NoN4.

Tbl NpMBEN XOPOLWMA NPUMEpP — YenoBeka, KOTopbIi Xoauna no opucam c
KapTOHHbIM TenedoHOoM. 34eCb TO XXe camoe — Urpa B HEKYI0 MapaHomnto NceBao4encTBms,
nceBAoOTEKCTA, NCeBAOTPaBMbl. BoobLye, HaBepHOE, MOXXHO rOBOPUTb, YTO AEATENBHOCTb
C3 peanunsoBbiBanachb B NCeBAONPOCTPAHCTBE, KOTOPOE HE MOrno 6bITb afeKBaTHO
OTKOMMEHTMPOBaHO. Y Hac cam TekcT yberan, npuHmuman choopmy AencTsusd. Y megrepme-
HeBTOB TEKCT CKpbIBasiCA B KOMMEHTapun, a 'y MyxoMopoB — TPaANLMOHHO yBA3an B
nutepatype. ATo NO6ONbITHbIE TPU NYHKTA.

Vnu Tpm Bnga noroca. Jloroc Kkak gericTeune, noroc Kak npeacraBneHue,
noroc Kak urpa. “3agHui TeKCT” y BaC OTCYyTCTBOBAasI. Bbl KOHKpPETHO anennupoBanu K
MeraTekcTy. Bbl 3aHMManncb cBOEN TEXHUKOM. ..

[leaTenbHOCTbIO, PAaCTAHYTON B NPOCTPAHCTBE M BpeMeHu. Mbl 6b1nin Temu,
KTO HasbiBaeTcs B Poccum cnecapsamu, a Ha 3anage — nHctannatopavu.

Pa6oTa c TynbiMyn n Ay6MHHBIMY NPOSABIEHNAMUN YenoBeKa 6bina NpocTo

Speaking of ma

ry important for SZ ug

ral objects and ritt
Panit

m, as did Kolya )¢ -
st in mysticism of the time to emptiness

J. For example, in our
action B, ni 1 y existence of rituals — eating bird
ors while we were hanging upside down from tree branches
ating the Brookly

ge — did not

Y Iy mean much
than the fact that the Brooklyn Bridge itse

attrioute made in a factory.

For you,

1 averything was
>d into perso-
nalities. Only structures that u

You offered that -
walked from office to office with a cardboard telephone. Here we

JOOC nple: the pere

have something very similar — a play in paranoia of pseudo-action,

oseudo-text, pseudo-trauma. On the whole, it probably
that the activity of SZ7 wa
1 which could not be adec

Our very text w 1 action. It is interes

ting that the text /as hidden in commenta-

tuck in literature. These

ry, while the text of the
are three interesting points.

Or three fLogos: Logos as action; L

as performance; play. The "back text” was absent in

your work. You concretely appealed to the megatext. You were

developing your own technique.
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Baleun chepon AeaTenbHOCTU. Bbl AencTBOBaNN N3HYTPM 3TOr0 COCTOAHUSA, HEOTAENM-
MO OT Hero. Bbl KOHKpEeTHO 3anes3anu B yHUTasbl UMv B NAUThI, NbITAINCb UX UCNIPaABUTD,
MOYMHUTB... B TO BpeMs Kak ocTanbHble pa3prucoBbIBaNN XONOAUNBHUKM, MPpeBpalwas  mnx
B NPOM3BeAEeHNA NCKYCCTBA...2° 30ecb MOXHO HanTn obweey C3 u MegrepmeHeBTUKN.
Bo-nepBbIX, ecTb 06Wasa HCNeKUnoHHasa Tema. Bbl ToXXe 6bi11M BO MHOrOM MHCMEKTOpa-
MM, KOTOpbIE BbISBIAIOT HE COBCEM Y A0OHbBIE BCEM MOMEHTbI, HO KOTOPbIE KapAnHAaNbHbI
N ABNSAOTCHA HECYLUMM KOHCTPYKUUAMU. Mbl TOXKE NbITanMCb HA CBOEM YPOBHE BbIABUTb
Hecylme KOHCTPYKLUMK 06LWero KynbTypHOro NnpocTpaHcTBa, PyHKLMOHUPOBaHNE
B Ky/NbType ObIfI0 ANA HAC TOXe BaXKHO, 0COOEHHO cHavana, korga Mbl 3aHUManuchb
TONbKO MHCMNEKTUPOBAHMEM U MPUHLUUNMANBHO HE MPOM3BOAMIIN HUKAKMX Bewen. Ha
paHHeMm aTane 3To OblfIo NOXoXe, NoToM — HeT. Ckopee 34echb — napannens mexagy C3
1 TBOEW nocneaylwen 4eaTeNnbHOCTbO. BO-BTOPbIX, O4EHb BaXXeH 001 OPUEHTUP
Ha CMelWHoe, KOTOpPoe, CO6CTBEHHO, 1 NpofieunBano “HeBpo3bl”. CBA3b C YYBCTBOM
toMoOpa, NOCKOJIbKY YyBCTBO lOMOpa BCEM U3MEHAS0. Y Bac e 6bl/1I0 04eHb 340POBOE
YyBCTBO OMOpa, HO toMOop 6€3 ynblbku. Jlnuo nokepa. Y Hac Toxe Obly1 3TOT MOMEHT.
Y Bac 661N HENOAKYMHbIE cnecapu, y Hac — HenoAKYMNHble YAHOBHUKK. Ho, No cyTu, 3TO
Ta XXe acceHn3auns, Te XXe CKpblTble, BHYTPEHHME, HedhacaHble agena. Tak unu nHa-
Ye 1 Mbl, U Bbl NPUXOLUIN K HECUMBOJIMYECKUM criocobam Bbipa>keHUs, rae HU4ero He
nogpasymeBanocb. Mbl gasanu npoccopy. 'y Bac 6b111 TaKOM MOMEHT: TO, YTO Mbl AaemM,
€CTb TOJIbKO 3TO 1 APYrOoro HAYero He 3Ha4vunT. Y K/ Bce 6b1n10 NnpegenbHO CUMBONYHO.
M BCcAKOe yKa3aHue Ha N03MTUBM3M n3HadanbHo ob6peyeHo. N kak 66l MOHaCTbIpCKNi ¢
3TWM HY 6OPOJICA, €ro CMMBOJIM3M NOCTOSIHHO HAacTUran csagu n kycan. Boscem, 4To oH
genan, notom obHapyxusancsa Y 4y3mH, MaHgonbl N T.4. B Bawen gearenbHOCTU He 6bIno
BTOPOro nnaHa. Y Hac ero Toxe noHadasny He 6b1510, NTOTOM OH CTajlHapacTaTb B CBA3U C
ncuxogenuen, HO 3TO y>e gpyrad uctopus. Ho Bbl u Mbl camum no cebe 6bIIM HENOHATHO
kTo! He B Hac 6b1no geno. OTcyTcTBUE aBTOpa, OTCYTCTBUE MEPCOHAXKa — BOT YTO ObINO
Ba>kKHbIM. 34€eCb ynop Ha caMo AENCTBME, a HE Ha TO, KTO cAenan n no4yemy.

\We were the

Activity stretche
very people who are called plumbers.

n time and space

Work with the dull and dubious sides of humanity
was your sphere of activity, Your work was inseparable from this

state. You reall o fix them up. ...

While others we efrigerators, trying to turm them into

works of art. Thel sommon between S and

omething

Hermen

ommon theme of inspection.

You

J, 100, were inspectors, who bointed out some uncomfortable

oments, which were nevertheless welight bearing constructs

On our level, we were trying to discover the ght bearing con

structs of the ac j
very important for us, especially in the beginning when we did just

inspections and did tp”\iuoe(r, artifacts in principle. It
similar at the beginning, but not so later. Th
adim, and SZ.

very important orientation toward humor, which ultimatel

iere Is more pquHc\

between your later work, \ condly, there was a

ith a sense of humor

medicine for 'neuroses.” The connection

Was \

v important, especie S} yOOAy
else. You had a very healthy sense of humor, bu humor without
a smile. Poker face. We had such a moment too. You were incor
ruptible plumbers, whie we were incorru mhu bureaucrats. But in
y it was th ne: dee

r anothe

were creepin gt/ wal d no

of expression, where nothing had a subtext.

communion wafers, And you had a similar point

what we give, and it means nothing beyond its

) the imit. And every

doing was sym y

tc ism was doomed from the beginning.
No matter how Monas |

continually caught up with him a

could be found later in everything he did. In your work, there was

No Secon( We did not have it In the beginning either.

A
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Y K/] — pencTteue n npaktuka, y C3 — dhyHKUNMOHMPOBAHNE N OEeATENbHOCTD,
y MeagrepmeHeBTUKM — NEPMAHEHTHOE KOMMEHTUPOBAHNE KYNbTYPHbIX HEBPO30B.
OTOo HOCUT npoueccyanbHbi xapakTep. Openg ykasan, 4To HeNOBEK He
MO>XKET Bbl1IEHYUTLCH, OH MOXET BCE BPEMS N1IeYMTbCSH, MOCKOJIbKY OH AIBNAETCA ngeanb-
HbIM MCUX0aHANMNTUYECKUM CYyOBEKTOM.
Obuee y Tpex rpynn — oTCYTCTBME KOHUA, UX npobriemaTnka pacTsaHyTa BO
BpPEeMeHU N NpocTpaHcTBe. Ha camom gene Bce TpuY rpynnbl, B CUIY TOrO YTO CyLWeCcTBO-
Ba/in B COBETCKOE BpeM4d, paboTanu ToNbKo ¢ HacTosawmm. O6wmm 66110 OTCYTCTBUE
BpeMeHu Kak kaTeropuu. [NMpownoe 66110 NONHOCTLIO hanbcndmunpoBaHo, a bygyuee
NPOCTO HUKOro He MHTepecoBaso U3-3a ero NoJSIHOro OTCYTCTBUSA.
MoTomy 4TO 6bINa cucTema 06paTHOM NEPCNEKTUBLI: TO, YTO MPOMUCXOAMT,
NnponCxoamuT 34eCb 1 TENEPb, BO-NEPBbIX, a BO-BTOPbIX, 3TO MPOUCXOANT KOHKPETHO C
TO60W, HE C KAKUM-TO CUMBOIMYECKMM NEPCOHAXXeM, TaM OblNn0 KOHKpeTHOe obpalyeHme
K YyenoseKy. Takomn CTpaHHbI COBETCKUN TyMaHN3M, KOTOPbIV Hallel CBOE OTpaXkeHne
B aHgeprpayHgHoOM co3HaHun. Ml 3gech “Hawn” npakTUKKN NO3BONANN YAEPXXNBATb KO
BCEMY ANCTaHLMIO, B TOM HY/CME N K HACTOSALWEMY. OTOT MOMEHT B HOMHOW *° Tpagmumm 6bin
npopaboTaH. TeM He MeHee cnefoBaHMe eMy ropasfo CloXHee, YeM apTUKynayus.

VNS,

1ce of the author and

ot Img

Ao o
VVe Wer

the actor that v tself, not who and why.
ing and activity
on cultural neuro

ltis ha
out that a pati

Freud pointed

ent cannot get completely well. However, he can be

tical subject.

ming an ideal psychoanaly

freated, thus b

A common theme In the work of all three groups is

23SNEss e stretched in time and space
Ho o1, DE

with the p

Their problematic

common to all. The past
important since it did not exis
Because it we ystem of inverted perspective:

at's first

/mboalic figure.

ing with you, not with s

concrete action toward a concre

& person. Such a

strang et humanism, which found its reflection in the under-

ground mind. And here, "our” practices allowed us to maintain a

/erything, including the present. This point was

freated a er, to follov

t length in the NOMA tradition. Howe
has proved much more difficult than to articulate it.
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SZ (Bapgnm 3axapoB) PUCyHOK K MPOeKTy
Bawura ot Bewyen, 1982
SZ ov). Draw







XPOHWKA C3

1980

JleTo. BukTop Ckepcuc n Bagum 3axapoB cosgatoT rpynny C3.
PaspaboTka norotuna u wramna C3.

MNepBas pabota C3 — NopHorpagunyeckas cepums: goTorpadmm napbl CrnYek,
UMUTUpYoLWue nopHorpaduyeckue otorpadum, KOTopble B Te rofbl npogasanv B
noesgax rnyxoHemole. Cepus Bowna B [Tanky MAHU Ne1 (1981), koHBepT Ne18.

Cepus 06bekTOoB lNpogykyms C3: 60gakm (CKOBOPOAKM C 3arHyThiMU pyHKamu

N LUBETHbIMM KPY>KKaM1 Ha AHEe; KOPOOKKM ¢ By ThiIKamu BHYTPU; AEKOpaTMBHASA
npo3padHas NneHKa ¢ HakIeeHHOM MOYankKon; NoKpbiTasd 6necTkamu AepeBsHHaAsA
[0CKa C 9TUKETKOMN); ronybble niacTmMaccoBble rpabnun XopoLume; cepus pUcyHKOB
(6ymara, Tywb, nepo. 20 nMcToB. 21x15 Kaxkablin); KadenbHble NAUTKU For nose,

3 aK3emnnapa.; cepms Cnn4eYHbIX KOPOOKOB, MOKPbITLIX 30/10TON KPackou 1
pasHoUBETHbIMY (KPaCHbIMU, CUHUMW, 3eneHbiMuy) Wwtamnamu. Cepus Bowna B [1anky
MAHW Ne1 (1981), konBepT Ne18. Tupaxk oK. 50 WTYK: KOBbIPSIIKM PagocTs gyLum;
Tpbikanku Medta; Teikanku VIHTum.

MpoekT Vcrnonb3oBaHne NCKycCTBa B BOEHHbIX Lesisix: KoHuenumsa n 3ckusbl
TaHka lNapgeHoH, bombapaupoBLumKka bakgarip v lNogBogHou nogku BeHepa
BriepBble onybnnkoBaHbl B BecTHuke C3. MakeTbl TaHKa 1 6omMbapanpoBLymKa
9KCMOHMPOBANNCh Ha 1-4 nepcoHasibHov BbicTaBke C3.

Summer. Victor Skersis and Vadim Zakharov create SZ Group.
SZ designed a group logo and worked out a seal.

The first SZ work — Pormo Series, photos that display a couple of

matches, imitating in a sense pomo photos, which in those

deaf and dumb s

street traders were seling in the trains. The series
\"7 (1981), envelope N8,

)

was included into the MLA.NLA. Fil

Ihe series of objects SZ Production: headbutts (boc

(pans with

the curved handles and coloured spots on the bottom; boxes wit

bottles inside them; a decorative Tfargpare 1t film with a sponge

glued to it; a wooden labelled board decorated by the spangles)

the seri

s of drawings (Indian Ink on paper, pen. 20 lists, 21 x 15

horoshie (Good); Ceramic tiles For Nose,

e series of match-boxes, covered by golden paint and
multicoloured off-prints of different colours (red, blue, green). The

as included into the M.A.J 1 (1981), envelope

~Af Q)
Nt oNap-

/ prCJcJ The idea and drafts for the
tank Parthenon; Backfire and the submarine

Venus was first publishe he models of the tank

and the bomber were displayed at the st SZ group exhibition

he SZ Bulletin
on both sides of the

copies in the (whole) edition. The text is typed
squared n r“T@bLoKmQD One copy s

include’ into the M
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M3panne BecTHuka C3. Tupax 5 ak3emnnapoB. TEKCT HaneyaTaH C ABYyX CTOPOH Ha

TeTpagHoM nucte B kNeTky. OauH ak3emnnap BktodeH B [anky MAHW Ne1 (1981),
KoHBepT Ne18.

[ekabpb. MNpoekT Hagnvcu. ®otorpacus Hagnucu BOT! Ha cTtonbe BKOYeHa B
lManky MAHW Ne1 (1981), koHBepT Ne18.

[ekabpb. [NpoeKT Ynopsigo4mBaHne MOYeENCyCKaTeNbHOM JESTE/IbHOCTY cobaK.
TeKcT onucaHus NpoeKTa, AaTUpoBaHHbI 21 aekabps 1980, BkntoyeH B [1anky
MAHW Ne1 (1981), koHBepT Ne18.

Hauano ocyuiecTBneHns npoekTa 3anosiHeHne HULL: pa3Becka MHGOPMaLNOHHbIX
cbopHMKOB B pa3Hbix Todkax Mockebl. OnncaHne 06LEKTOB cM. B BecTHuke C3.

1981

17 auBaps. Ctatba B. Ckepcuca K gesitesisHocTn C3 (SZ) (BkntodeHa B [1anky
MAHW Ne1 (1981), Tekct Ne12).

MpoekT 3awymnta n Kypcbl camoobOopOHbI OT BeLyen. HanncaHne TeKCTOB 3aK/uv-
HaHW cTyna n yHntasa. B. 3axapoB: cepusi MOCTaHOBOYHbLIX hoTOrpadouin — “MeTo-
OVNYEeCKMX yKasaHui” gng “cTpaBnuBaHns CTyna v yHutasa”, “3anyrmpaHuns ctona u
asepy” n T7.4. Cbemka npoxoauna B ksaptupe tO. Anbbepta un H. CTonnosckomn Ha
yn. Hosatopos B Mockse.

CepegauHa nioHs. MepdopmaHc CTpasnvBaHue cTyna n yuutasa. Ksaptupa

H. AbanakoBon n A. XXuranosa Ha Kawwnpckom wocce. B. Ckepcuc npoBoguT ABa

3aHaTna KypcoB camoo60poHbl OT BeLyen. Jleconapk B OpexoBo-bopurcoBo,

December. T
The text with the descl

1980 was included into the M.

oids was launched: the information deposi-

Activity”

The project &
SZ wrot
im Zakharov: the

A%z Ol amd) 2 ) 2
ona Cnairand a Le

~FE A ORhalr anA o | AN/
ing off a Chair and a Lavatory.

Mid-June: S7 performanc
The flat of Natalia Abalakova and Anatoly Zhigalov on Kashirskoye

shosse, Moscow.

tein, Allk Ryabsky with his daughter and the others

abovementioned classes.
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Heroganeky oT goma, rae xunn H. Abanakosa u A. XKuranos. Ha 3aHATUAX NPUCYTCTBO-
Banu: Hatanbs AbanakoBa, AHaTonumn XKuranos, CumoHa CoxpaHckas, Butac CtactoHac,
CseH 'yHgnax, Bnagnvmp MupoHeHko, Cepren MupoHeHko, I'puropuii bepiteinH, Annk
Psa6ckuii ¢ goyepbto n ap.

Havano HoBoro atana B TBOPYECTBE rPynmbl, CBA3aHHOIO C OCMbICIEHNEM BCEWN AEATENb-
HocTu C3, KOTOPOE BbIPa3noch B co3aanuu repansgnyeckmx 3Hakos C3. B epanbgu-
Yeckow cepuu (HasBaHue cepum BO3HNKO nodxe) B. Ckepcuc ob6o3HayeH dourypon
KeHTaBpa, B. 3axapos — muHoTaBpa. ['epasbguka Cny>KUT KI0HOM K AeSTeNbHOCTH

C3: B Hel 3aK/oYeHbl BCE 9KCMO3ULIMOHHbIE XXECTbl Y HAanpaBneHNs A4eATeNbHOCTH
rpynnbl (MMONOrnsl, Macka v T.4.) U CKOHLEHTPUPOBaHbI, Kak B y30pe, OCHOBHbIE UAEN
“PyHKUMOHMPOBaHUA B KyNbType”. 3Ta cepust UcrnonbdyeT 6apoyHy0 OpHaMeHTaslbHOCTb
ONS Nokasa yCnoXKHeHUs CTPYKTYpbl aeatenoHocty C3. [epasnbgnka Kak CBOero poga
BHYTpPeHHAsA Role Play Game nony4nna passutne u B anbHeENLWeM, BNUTbIBas HOBblE
3/1IEMEHTbI 3CTETUKMN N HOBblEe OOBLEKTHbIE PSAbI.

20 anpens. NpoekT LJCKA — Cnaptak. Kaxkgbli U3 y4aCTHUKOB rpynribl NPUHSA CTOPOHY
OAHOM 13 BpaxkayoLwmx oyTo0NbHbIX KOMaHg. C3 nepBoHavanbHO NiaHUpoBann MapKu-
poBaTb pearnbHble ynyHble rpacdduTtn Bpoge “Cnaptak — yemnumoH” unu “LICKA — KoHn”
CBOVIMU repanbauyecknmm 3Hakamu: B. 3axapoB fomKeH 6bin CTaBUTb CBOKO CUTHATYPY
(cunyaT MMHOTaBpa) No4 cnapTakoBCKUMKU Hagnucsamu, B. Ckepcuc — cunyaToMm KeHTaspa
oTMe4aTtb rpadunTn apmencknx baHatoB. Ha 71-11 nepcoHansHov BeicTaBke C3 ogHa
cTeHa ranepen APTART 6binia nokpbita rpacddutu ns cepum LJCKA — CnapTak, HaHe-
CEHHbIX Ha XKenTyto bymary. lNepeBoaunk Toa bnyao BbiBe3 a1y “hpecky” ns CCCP B
CLUA, roe nepepan eé konnekumoHepy HopToHy Joaxy. B HacToswee Bpems hparmeHT
aKcnosuuun 71-1 nepcoHarsibHov BeicTaBku C3 HaxoauTca B cobpaHum The Jane Voorhees
Zimmerli Art Museum. Rutgers, the State University of New Jersey, Hblo-BpyHCBUK,
Hbto-xepcun, CLUA.

The new period in the art of the

speculations on the overall S7 a

(the name came later) a

and a Centaur goes for Zakharov.
and exhibition principles of the group the SZ Heralds

ey for the whole SZ ity in general (@ myth, a mask, etc). The
S/ Heralds has i
the *functioning in culture

e and incorporated the main ideas of

ormamentation just to present the

structure. certain inner R
further dew

and new object lines.

hetic elements

oped and has incorporated new aes

Aprl, 20, The CSKA — Spartak project. Each member of the group

has made a choice between the two opposing football teams. First
SZ planned to mark r

or 'CSKA are ho

therr idea Zakharov

I street graffiti (ike "Spartak Is a champion”
with thelr here

Jic emblem

oy the graffti
An inter-

" thing from U

preter c

or Norton Dodge. Now

USA where he passed it on to an art collect

a fragment of the ould be found in the



1982

MepcopmaHc CtpasvsaHme CTynna v yHuTasa B pamkax npoekta 3awyura m
Kypcbl camoobopoHbl oT Beryen. Keaptupa Codbn KasakoBor, MockBa. Ha akumm
NpuCyTCTBOBaNM HemeLkune cnasuctbl CabuHa XaHcreH u Meopr ButTe.

20 ceHTA6ps. YyacTtue B 1-1 BoicTaBke B ranepee APTART. C3 3aHumanu ogHy
CTeHy ranepeu. B skcnosuuyuio Bownu: chotorpadmst 3axapos rosoput 3-3-3,
Ckepcuc roBoput C-c-c; Npogykuymsi C3.

“...CoBepLueHHO camocToaTenbHo passmBatoTcs B. Ckepecuc n B. 3axapoB — C3 — paboTtatowme

1 BMECTE, N B OTAENMbHOCTU. XOPOLIO OPUEHTUPYSACH B AOCTUXKEHUAX 3anafHOro aBaHrapfa, oHu
YCMELIHO BbipaliMBatloT OBOLLM HA CBOEM oropoge. M npucyluy YeTKOCTb Xy40>XKECTBEHHOTO
MbILLJIEHUSA, JTAKOHU3M, FOMOP, MPOCTOTa CpeaAcTB, YyMeHne BOMNJIOTUTb 3aMbiCesl B noaxoAsdLiem
matepvane (unv 6e3 oHoro). OHu 3aHMMaloTCs NpobnemamMu PYHKLMOHMPOBaHNS UCKYCCTBa B
couvyme, B3auMOLENCTBMEM XYAOXKECTBEHHOW 1 pearnbHon cpeapl. <...> bosblioe cTekno okHa
3aHumana peknama C3 — aonHon noptpet Ckepcuca n 3axapoBa; Ha NOAOKOHHUKE “Thikanku” un
“Tpbikankun” n npoyme cnnykn C3. Ux xxe “boaanku” B n3obunum cemcanu ¢ notonka n 6onranucb
B ABEPHOM MpOEMe, 3acCopsisi MPOCTPAHCTBO MyPUCTCKOM 6eCrone3HOCTbO NPO3paydHbIX MIEHOK

1 HePYHKLMOHANbHOCTLIO NPeAMETOB AoMallHero obmxoaa. VIckyccTBo Kak npocTas Bellb.

<...> O6bekTbl [C3], HECMOTpPS Ha CBOK NMErKOCTb, HE YCraXkAanu, a CKopee pasapaxanu
HEe3Ha4YUTeNbHOCTLIO, MYCTOTON U MOAYEPKHYTON 6eccoep>kaTeflbHOCTbIO, YTO He AaBasio
BO3MO>XHOCTM BCTYNUTb B KOHTaKT Ha ypoBHe aHekaoTa. O6bekT C3 Bcerpga npobnema.”

Haranbsi AbanakoBa, AHaTtonuin XKuranos. [lepsoe nucemo. TOTAPT. Pycckas pyneTka.

M., Ad Marginem, 1998, c. 123-126

CF

The Playing off a Chair and a Lavatory performance as a part
Things.
Moscow. Sabina Haensgen and Georg Witte, German specidlist in

/

of a project Self-Defense Against a Kazakova's flat,
Slavik culture, has attended the performance.

September, 20. Took part in the 1st APTART Gallery' Exhibition.
SZ occupied one of the gellery walls. The photos deamvm ays

/-z-7, Skersis Says S-s-s; SZ Production

V., Skersis and V. Zakharov, SZ, work both together and alone,
but are developing In an absolutely Independent me

ner. They are

quiet competent in the western avant-garde achievernents, so
they successiully plant their own vegetables. They are character
ized by the clarity of art ﬂ’w*wkmg/\c;esis, a laconic way to express
themselves, humour, the simplicity of mean, they are skiled/apt to
pass over therr idea in a adequate material (or without any). They

are dealing with the problems like how art functions inside a society

how art and real life environments could be related and interrelated
> A large window was occupled by the SZ commercidl, i.e. a

double portrait of Skersis and Zaknharov; there were Snappers and
Stabbers and other SZ matches on the window-sll. Their bodalki

(head-butts) were abundantly hanging down from the celling, were

drooping In the doorway ar
> with the purist
definite misuse of the home utensils. Art as a simple thing. <...> .

1d thus were blocking and littering the
essness of the transparent films and a

The SZ objects were light and easy, however they didn't pleasantly
amuse you, but rather inftate as absolutely not important, shallow
and markedly senseless — and as such have left no possibiiity to

start a contact on an joke/anecdote level. A SZ object is always a
problem

ov. The First Letter. In: T




MepBas tasa npoekTa Jlacku v rioyesiyy enaroT JI0[EN YPO[INBLIMY — NSATb
YepHo-6enbix choTorpacun 6osiee metpa B BbICOTY. OpUrmHanbHbIN TUPaXX
doTorpadun 66in n3baT KI'b Bo BpeMsi obbicka Ha 1-# nepcoHasibHou BbicTaBke C3
B ranepee APTART.

PeknamHbii nnakat C3. KapToH, TeMnepa, ryallb, 30/10Tasd Kpacka. 8 yacTen.
100x70 kaxkpas.

Cepusa coTorpacmit AHaToMUs CrINYEK.

PasBuTue KoHuenuui “GaHToMoB” 1 “cuMynaummn B Kynbtype” — C3 npuayMbiBaoT
psg nepcoHaxken: Katio LUHuuep, JleHy BonoguHy n ee 6pata Urops BonoguHa.
PaboTbl BbIMBILLMIEHHbIX Xy40XXHUKOB Oblnn BKNtoYeHbl B [1arnky MAHU Ne4 (1982).

PasBuTtne KoHuenumn “cumbrosa”, B COOTBETCTBUM C KOTOpon B. 3axapoB AO/MKeEH
6bIn Bcerga HaxoauTbes cnpasa oT B. Ckepcuca.

1983

12 — 15 cheBpans. 71-s1 nepcoHasnbHas BoicTaBka C3. B aKcnosnumio BOLWN: NMPOEKT
Yicrionb3oBaHne NCKYycCTBa B BOEHHbIX Lesisx (BKoYasa OyMarkHbI MakeT TaHKa
lMapheHoH); NpoeKT Jlacku 1 noyesyv genatoT Agen ypoasbimy (cepus ¢o-
Torpadouii, akLMs Ha OTKPbITUM — HEKOTOPbIM NMOCETUTENSIM Ha HOTY HaZeBanu
KapTOHHbIV KPYr, Ha N0 NPUKNENBanm pasHoLBETHbLIE TOYKMW, a PyKY NPpMBSA3bIBaIU
K TynoBwuwy); cepus lpogykymsi C3; Peknamubiv nnakat C3; npoekTt LJCKA—
CnapTtak, NpoeKT Hagnucu, 06bekTbl U hoTorpadmm npoekTa 3anosiHeHne HULL;
LOKYMeHTaLus npoekTa YnopsgoymBaHne MOYENCTYCKaTeIbHON JESTEIbHOCTHN
cobak; lNopHorpachuyeckasi cepusi n3 8 hotorpacumii 3a 3aHaBECKON, cepus
doTorpadun AHaTOMUSI CrINYEK.

ter. Tempera, gouache, golden pain on

N

cardboard. 8 pieces, 100x70 each.

Shnitzer, Lena \

unreal artists has been included into the

The development of the “symbios

that Zakharov should always be on the

Y project (the se
iNg: they put a card

from the FPormo St

S photo series.






®dparmeHTbl 3KCno3vumn 1-1 rpynnoBoit BeicTaBku B ranepee APTART.

Fragments of the 1st group exhibition in the APTART Gallery.

lMpogykyms C3 : 6oganku, cepua n3 15 pUCyHKOB; KOPOOKHM ¢ ByTbinKamu n nnutku For Nose.
The headbuitts from SZ Production series (drawings; the boxes with the bottles inside them)

and ceramic tiles For Nose.
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BbicTaBka 6bina pa3suBaroLMMcs NpoekToMm (“work in progress”) — C3 npuxogunm
Ha BbICTaBKY Y BHOCUIN JOMOSIHEHUS B POCMUCE CTEH. BbicTaBka bbina 3akpbiTa
coTpyaHnkamm KI'b. YacTb akcnoHaToB 6bina nabaTa npu obbicke. OpraHnsaTopsbl 1
YYaCTHVKW BbICTaBKMN Yy A0M U36exXKanu yronoBHOro npecnesoBaHus.

“12 cbeBpansa 18.00. Mbl cHoBa Ha kKBapTupe H. AnekceeBa, 34eCb OTKpbIfiaCcb BOCbMUAHEBHAS
BbicTaBka rpynnbl C3. B. Ckepcucy n B. 3axapoBy yaanocb co3gath yAUBUTENbHYIO KOMGOPTHYHO
N NErKylo XyA0XKEeCTBEHHYIO cpeay; ABTOPbI 9KCnosvumm, obnagatoLme 60bwmnm obasHuem,
[aloT O4EHb MHTEPECHbIE N KOHKPETHbIE MOSCHEHUS. EAVHCTBEHHbBIN HEAOCTATOK BbICTaBKU, 3TO,
noxkanym, U3NULLHAS NAaKOHUYHOCTb U 60MbLLIOE KONMYECTBO CTapbix paboT.”

K. 3Be3poueToB. SHBapckue Tycosku. MonynsipHas raseta, Ne6, Mocksa, 1983

(mawwmHonuee). Apxus CabuHbl XaHcreH (Boxym).

PasButne koHuenumm “coaBtopcta”’. C3 npeanpvHUMAatoT NOMbITKY NpUBeYb

K COaBTOPCTBY PasfiMyHbIX NpeAcTaBUTENEN MOCKOBCKOro HeomumansHoro
NCKYCCTBa — y4aCTHUKOB rpynibl KOJI/IEKTUBHbIE AEeUCTBUS, rpynnbl Myxomop,
IOpusi AnbbepTta, Hatannio AbanakoBy 1 AHaTonus XXuranosa, ViBsaHa Yyrikosa.

“... COaBTOPCTBO MOHMMasIoCh MHOK 1 CKepcucoM Kak Heku meTog. Mbl gaxke npeanpuHsn
nonbITKX (HeyAadHble, NpaBAa) CoaBToOpcKon paboThbl rpynnbl C3 ¢ ApyruMun XyAoXKHUKaMu <...>
Torga Ham Ka3anocb BO3MOXXHbLIM MPUHLMAMANBHO U3MEHUTb OTHOLLEHWUE K MOHATUIO “XY[0XKHUK”
1 K TOMY, YTO Ha3blBaoChb “aBTOPCKOM paboTon”. 3T 6b1SI0 BO3MOXKHO NULLb B TO BPEMS, Koraa
NOANOSbHbIE XYAOXHWUKM COCTaBNSANN HEOObLLOW KPyr, He 6onee TpuauaTn-copoka HYenosek.
Korga Mo>xXHO 6b1510 0XBaTUTh Cpasy BCEX HaMbonee NHTEPECHBIX N AENCTBYIOLMX XY A0XKHUKOB.
Tonbko Torga 3To Morsio 6bl CTaTb HEKUM SIBIEHWEM B KYJbTYPE U UCKYCCTBE, a HE NMPOCTO
COaBTOPCKOW paboTon. XoTenocb co3aatb napasnsenbHbii MUp COABTOPOB U COaBTOPCKMX paboT.
Cornacucs, He Takas yk 6aHanbHas nges...”

Bapgum 3axapos u gpyrue (HTepsbto ®.Pomepa). JuHammyeckue napsl. Katanor BbICTaBKU K

10-netuio Manepewn Menbmana. M., GIF, 2000, ¢.157-158.

The show he the
SZ artists came to the gallery and were adding something to the
oration of the walls. The exhibition has been closed by the

KGB agents. Part of the exhibits have been taken away in the
course of the search. The organizers and the participarts have
Peen lucky enough to escape the prosecution

ack again in the N.Aleks

ays exhibltio S-Z' group has opened

and V. Zakharov have me

30ed 1o create a surprisingly

v, comfortable and et ing art environment. The authors of

> very charming alwa

Jy to make very interesting
/e comments. The only complains or weakness might

al
pers of the Co

D 1S group, the Toadstool group,
Yuri Albert, Natalya

va and Anatoll Zhigalov, lvan Chulkov.

"..we, V. Skersis and |, have understood the co-authorship as

a certain method. We've even attempted (unsuccessiully, to be

frank) to find the ity for the SZ to co-work with other ¢

¢ e real only in those days when unofficial, the so called
'underground” formed a rather narrow circle, no more than thirty
forty people. When you were able to embrace the most interesting

and active arti | at once. Only then it could have become a
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29 mas. Akuus Lieblich (B pamkax BbicTaBku-akuum APTART B HaType). Jlec y
4. KannctoBo MockoBckon obnactu. AKuma npegcrasnsna cobon NnoBTopeHue
OLHOVMMEHHOW aKLW rpynibl KOsI/1eKTUBHbIE [EACTBUS U cTana Takum o6pasom
OZHUM 13 NEePBbIX MPUMEPOB HYACTON 3CTETUHECKON anponpraLum B pyCCKOM
NCKYCCTBE.

9 — 30 ceHTA6ps. YyacTtue B BbicTaBke Come Yesterday and You'll be First!
(MpungeLws B4epa — b6yaeLls nepBbiv), OpraHn3oBaHHOM KypaTopoM Mapraputon
TynuubiHow. Manepes “City without Walls”, Heto-xepcu; Contemporary Russian Art
Center, Hbto-Mopk, CLLA.

10 ceHTAb6pSA. 2-5 nepcoHanbHas BeicTaBka C3. KBapTupa Muxanna ®egoposa-
Powans, Mocksa.

10 — 11 ceHTA6pSA. YuacTme B BbiCTaBKe-aKumn [1obegbl Hag COTHLEM
B ranepee APTART.

25 ceHTA6ps. Akumnsa Brooklin Bridge (B pamkax BbicTaBku-akuum APTART 3a
3abopom). [Bop gaqmn 6patbeB MupoHeHko B A. TapacoBka MOCKOBCKOM 06nacTu.

12 pekabps. 3-g nepcoHanbHas BbictaBka C3 B pamkax Beyepa gunetaHTCKomn
My3biKM, OPraHU30BaHHOro TaTbsiHOW [naeHKo B [lome KynbTypbl BO3/1E METPO
“JTeHNHCKNIA NPOCNEKT”.

APTART hohinA the Eono ~iAtAA)
APTART behind the Fence exhibition)

certain event in culture and art and not

authorship.
QOur wish was to create a certain paraliel world of co-authors and
co-authors' works/co-works, Guess, not so banal idea, after all.

ers (an intenview by Fedor Romer). Dynamic Pairs. The cata-

group, and as such he

examples of pure aesthetic appropriation in Russian art.

September, 9 — 30. Participated in the Come Yesterday and You'll

t exhibition that was

IS

bet

rganized by a curator Margarita
Tupitsina. The “City Without Walls" gallery, New Jersey; the Centre
of Contemporary Russian Art, New York, USA.

September, 10. The 2nd SZ personal exhibition. The flat of Mikhal

Fedorov-Roshal, Moscow.

September, 10 — 11. Particicated in the Victories over the Sun

exhibition in the APTART gallery.

September, 25. The Brookiyn Bric action (in a framework of the

A

A yard of the Mironenko

brothers’ dacha in Tarasovka vilage, Moscow region

sonal exhibition In a framework of
d by Té
Prospect” metro station.

). The flats of Nikita

LLeonid Bazhanov, Georgy

December, 12. The 3rd SZ pere

the Amateur M organ a Didenko in a

House of Culture near the “Lening
The 4th SZ p

Alexeev, van Chulkov

ersonal exhil

Alexander YU

Kizelvater (for Viadimir Sorokin). Moscow.



1984
4-51 nepcoHanbHas BeicTaBka C3 (nepegBuxHas). Keaptupbl HUkutbl Anekceesa,
MBaHa YynkoBa, AnekcaHgpa lOnvkoBa, JleoHnaa baxkaHoBa, 'eoprus
KuseanbTepa (gns Bnagummpa CopokunHa). Mocksa.
7 aHBapsa — 20 mapTta. YyacTtue B BbicTaBke APTART. Moscow Vanguard in the ‘80s.

Contemporary Russian Art Center of America, Hbto-Vlopk. 19 okTs16psi — 1 HosI6ps
1985 BbicTaBka 6blna nokasaHa B Washington Project for the Arts, BalwumHrtoH.

Jleto. B. Ckepcuc amurpupyet B CLUA.
[anbHenwee passuTtue KoHuenuum “cumbuosa’;: B. 3axapos u B. Ckepcuc
[OroBOPUNNCH B YCITOBJIEHHbIE AHW BCTaBaTb B OA4HO U TO XKe BPeEMS, eCTb 3a
3aBTpPaKoOM OAHY M Ty )Ke ey, B TOHHOCTU KONMpoBaTb AENCTBUA APYr Apyra B
Te4veHune gHs. MNpu atom B. 3. Haxogunca B Mockse, a B. C. — B Hbto-[xepcu (CLUA).
1989
14 nioHa — 16 mons. 5-51 nepcoHasibHasi BbicTaBka C3 BO BpeMms BbiCTaBku Art
Instead of Art. Seven Artists from Moscow, Palace of Exhibitions “Mucsarnok”,
BbypanewrT. (KoHuenuusa n ncnonHexHve B. 3axaposa.)
1990
16 dpeBpansa — 17 mapTta. bpatesi Kapamasossi. Galerie Sophia Ungers, KenbH

1990 — 1991

WHcTannauns bpates Kapama3oBbl MoKa3aHa Ha BbiCTaBKe bubinoteka.
Kunstverein, 3anbubypr, ABctpus; Stadtmuseum, Mionbxanm, F'epmaHus.

January,7 — March, 20. Participated in the APTART. M

iard in the 80s. Contemporary Russian Art Centre of

America, New York, From October 19 to November, 1, 1985 the
exhibition was displayed in the Washington Project for the Arts,

Washington DC, USA.

Summer. Victor Skersis emigrated to the USA.

The further d

Skersis deci

opment of a

biosis” concept: Zakharov and
d o set certa : 8
one and the same time; hav
do the same things the other one would do — thus to copy the

Mtles during the whole day. The tr

w while V.S, was in New

that \V.Z. wi

Jersey

ibiion In the course
) cow, the Palace of
Exhibitions “Mucsamok’, Budapest (The concept and the realiza-

(@]

o

February, 16 —March 17. The Karamazov Brothers. Galerie

Sophia Ungers, Cologne, Germany.

1680 = 1691

Muehlheim, Germany.
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FPYTMA C3 -
Buktop CKEPCUC

GROUP SZ -
Bagum SAXAPOB IO S Z

Victor SKER S
O6pasoBaHue rpynnbl — 1980. [iBa sTtana: 1980-1984, Vadim ZAKHAROV
1990. C 1980 roga paspabaTbiBanvch crnegyowme
Tembl: PyHKLUMOHNPOBaHNE B KyrbType, [JessTesribHOCTb,
3anonHeHne Huw, Cumynsayms B Kynbtype, PaHToMbl,
Cumbnos, OnepexeHne n CoaBtopctaa. B 1990 roagy
paboTa rpynnbl OCHOBbIBanachk Ha Npou3BeLeHUN
®. M. [loctoeBckoro bpatbsi Kapama3oBbl

C N\
O

The group was founded in 1980, There are two periods: 1980-1984
and throughout 1990. During the first period, the following themes
were under development: Functioning in Culture, Activity, Filing the
\Voids, Simulations in Culture, Phantoms, Symbiosis, Co-authorships,
and Bypassings. In 1990, work was based on the Brothers Karam-
azov by Fedor Dostoevski,

66@0303






Hagrivcn, 19so

“C uyBCcTBOM rny6oKoro yaoBnetTesopeHus C3 coobluaert,
YTO MOSIBUBLUMECSH B Pa3HbiX KOHUax r. MOCKBbI HaaNMCK:
oW, A!, BOT!, KAK?, LUNSAMNA! 1 gpyrue dyHKLMOHNPYIOT
HOpManbHO”.

189S, 1980

“With deep satisfaction, S announces that tags such as Ouchl Hey
Therel Why? Nutl and others appeard in different places of Moscow
are functioning properly”,

B /3

0 TymoTROM CEPGORGTO FIORmeTROPREEN O3 coodmmer, Yo DOSENREEBON
B pEuEEX EoEmikx . Mooimw mammmom § O] , A , BOT! |, KAK? . EEEILAY
E EPFTED (yERINOMNPYIT ODMLTE N,

{ Cxepoma [/
/ Baxapon [/

I8 mexmops 1980 1.
r. Noomma.




BECTARKE CW

BUBES.  uerpoos cammemarver 7 uamors 13 dopres. Ceepiosmmsd
iosetEml ApedCe: L. UMEN . GEROTO NEOTPEEA LDEMITS1B-
REETON B ERET B0 Swy. LPWEOA T -
logsosmen somms *° HEPAT = 0UOTYOAINS OTEPORENNS D) T DE-
(ENeCEOrg GORC o JNNUED DOCTEBOSL U0 ETBCCHWSE AN
TRUESI | OERARSTA, HNNANORO BCONMmERs | fNGM G KOYC 0SS,

| Bosommassl. oo . T7pS TANOR YOTHSONSD PHNSONNS COLLYTH
SRTENM FI3OESCETH ERECTANMSS S4CTEET. , SO o7 D TASE




[aHHas paboTa paccuuTaHa Ha MakCUMasibHO LUMPOKWIA KPYT YATaTenewn.
OpHako nevyaTaeTcsl B OrpaHU4EHHOM KONUYECTBE 9K3eMMNIISipOoB.
370 NpeabsaABNSAET K HEN psg TPebOBaHW:

— MpocTenLas BOCNpou3BoAUMOCTb

— KpaTkoCTb

— 9MOLMOHaNbHO-NHPOPMAaLIMOHHAsA HACBILEHHOCTb

Momumo BecTHuka fesTensHocTe C3 B 4aHHOe BPeMsi HampassieHa Ha:
— MPOV3BOACTBO PasnuYHbIX BUAOB MHGOpMaLK
— BbIMYCK MHOrO3Ha4YHOW MPOAyKLWn

— U3bICKaHMe HOBbIX KaHas10B pacnpocTpaHeHus 1 nosiy4eHus I/IH(bOpMaLlI/IM.

MoppobHee o hopmax KOHTaKToB. Bam npepnaratotcs cneayrowme opmbl
obMeHa nHdopMaLmeii:
1. BnaHku C3 — ans Hagnvcew:
a. TenedoHHas byaka Ha [MylWwKMHCKON yri., B apke crnpasa oT
marasuHa “H4epTexHuK”.
6. CTeHp and raset HanpoTus [oma >xypHanucTtoB, CyBOpOBCKUiA 6—p
nom 8”a”. ObopoTHas CTOPOHA KpanHero cteHaa cresa.
B. Tyanet. KanMHuHCKWiA Np-T, cnesa oT kKnHoTeaTpa “OKTs6pb”.
3-4 kabuHa cneBa.
2. KopmMyLlwKu gns nTuwy — Ans nucem, Menkux npeaMeToB, NoyyYeHns
lMpoagykymmn C3.
a. Havano yn. MNMeTpoBKK, B CKBEPE, HANPOTUB MarasuHa “Hachbl”.
6. KanvHunHckui np-T, CKBep, crnpasa oT MarasuHa “Menogus’.
B. B ckBepe Ha nepeceyeHnn ynuupl Fopbkoro n CTonelHukoBa nepeyska
(32 namsiTHMKoM [Oputo [lonropykomy).
3. 3akoynku — ansa nwboro Buaa nHhopmaumn.
Ynuua 25 net OKTA6psA, TPeTbSIKOBCKMI NPoe3a (CM. CXemy),
2-e OKHO cneBa, Nof NOAOKOHHUKOM.

MHhopmaLms MOXeT KOAMPOBAaTLCS 06bIMY CrIoco6aMu: Kak 3aragkamu u

pe6ycaM|/|, TaK U pasindHbiMK npegmeTamu, HO U CUMNaTU4eCKUMU HYepHUIamu.

Monb3ynTeck NobbiMK 3 Npegnaraembix hopm. MNpeanaranTe HoBbie.

B cnegytoulem Homepe: SporeHHoe opyXKue.
HoBeviwee nputnBo3avaToyHOe CPeACcTBO.

Bosicb 6ecHyBCTBEHHbIX BParoB, Mbl Obl/IN BbIHYXXAEHbI 32CEKPETUTb B JICTKE
VH(OpMaLmio ogHOM paboTbl MPOrpeccnBHOro xyaoxkHuka OTTo MatdpeHaa.
Tonbko FTOPAYEE 4yBCTBO MOXXET MOMOYb B AeLIM(POBKE.

OCTABVM BPArOB C HOCOM!

K YAAMTE

B |

o 4T 7

LalunT peaorn 'Iu‘lﬂﬂ i NI SELRY REpoaEd WpyT enTaTeRsl.
CONNED DOWITRETON B OrpadarsEnucs lnm LrF-LE SR o i
G970 CpRDAEIAST & mvll pun  TpedonamwE |
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SZ News, 1980

In many different countries throughout the world, development and production of the
newest weapons is ongoing. In this issue we are beginning to publish reports of our
secret correspondent regarding this question.

Part 1
On the use of art in military applications.

taly.
Sailors gathered to one side of the cruiser, and the newest, most powerful vessel tums
upside down and sinks. The cause? A submarine Venus — a structure of plainly pormo-
graphic contents but built according to the classic proportions of Polyclettis, suddenly
surfaced near the ship.

Russia.
To mislead the enemy, the warplanes known in the west as Backiire are camouflaged
as cavalry.

Greece.
Tank Parthenon — here the principles of colonnade are cynically used.
The artilery shells of the enemy pass right through between the columns.,
To storm such a monster, enemy soldiers use ladders, but the tank just drives away
from them.

The Chastity Chair
Let them, let them, let them. Let those skeptics talk about the impossibility of monog-
amy and smarty pants dream up new dirty jokes. A simple device made from a chair
and a rope will help you solve this problem: the seat of the chair is placed between the
legs with the back forward. The chalr is tied to the body with three loops — one around
the walist, the other two around the legs. In this formation, the device will secure your
happiness during business, leisure, or fishing trips.

Mpo6Hble pUcyHKM MONOKOM K BecTHuky C3, 1980
Milk drawings on pre-design copies of Bulettin S, 1980

This work Is intended for the widest possible audience. However, it is printed in a
imited number of copies. Thus, it has to be:

— easly reproduced

— short

— emotionally and informationally rich.

Besides the newsletter, the activity of SZis currently directed at:
— the creation of various types of information
— the release of multimeaningful products
— the search for new channels of dissemination and collection
of information

More about contacts
You have the following ways to exchange information:

SZ Blank Pages for Writing:
— A telephone booth on Pushkinskaya Street under the arc near
the art supply shop "Chertiozhnik.”
— News stand on Suvorovski Boulevard 6a, across from the
House of Jounalists. Use the back side of the leftmost stand.
— Public bathrooms of Kalininskii Prospect to the left of the movie
theater October. Third stall to the left.

Birdfeeders intended for letters, small items, and the recelpt of SZ products:
— Beginning of Petrovka Street in the square near the watch shop ‘Chasy.”
— Kalininskil Prospect. The square near the music store "Melodiia.”
— The square on the intersection of Gorky Street and Stoleshnikov
Pereulok, behind the stature of Yuri Dolgorukil.

"

Hiding places: For any type of information.
— The 25" of October Street, Tretiakovski Proezd (see chart), the
second window to the left, under the metal seal.
— The information can be coded in any form: riddles, rebuses,
objects, or written with invisible ink.
— Use any of the offered forms.  Introduce new ones.

In the next issue: Erotogenic weapons. Newest contraceptions.
Being concemed about senseless enemies, we had to conceal information from the

work of the progressive artist Otto Gutirend in this page. Only HOT feglings will help to
decipher the message. Leave the nosy enemies emptyhanded.
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Beepxy: pa3meTka To4ek co3sesgus bonbLioro lca
Ha kapTe MocKBbI.

CneBa: PasBelunBaHme TpANOYeK OKOO CTaHLMiA

MeTpo KpornoTkuHckas n Knesckasi.

CnpaBa BBepxy: PasBelunBaHne TpAno4eK oKono
roCTUHULbI JleHnHrpazckKasl.

CnpaBa BHM3Y: PasBeluvBaHue TpANOYeK OKOMO CTaHLum
MeTpo Kosixo3Has.
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CneBa: PasBelunBaHne Tpsanoyek Ha HabepeXxHow
BO3J1e KUHoTeaTpa “YaapHuK”.

To the left: Installation signali
the movie th

aling rags on the riverfront near

eater Udamik.
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Cepwusa 3anosiHeHne HULL, 1980

PasBecka nHopmaumMoHHbIX COOPHUKOB B hopme
MOJIOYHbIX NakeToB. BepxHasa YacTb nakeTa —
pesepByap ANs NMUCEM, HUKHASA — KOPMYLLKa

AN nTuu.

a. Hauano yn. lNeTpoBku, B CKBEpe, HAaNpoTuB MarasuHa “Hachb!”.
6. KannHMHCKMI NpOCMeKT, CKBEp, Crpasa OT MarasunHa
“Menogus”.

B. B ckBepe Ha nepeceyeHun ynuupel Fopbkoro n CTonewHnkosa
nepeyrnka (3a namsitHukom Opuio [lonropykomy).

Series Filing the Voids, 1980

Installation of the information depositories in the form
of milk boxes. The top part of the box to conceal
letters, the bottom one to feed birds,

a. Beginning of Petrc
watch shop "Cr
b. Kalininski Pros
store "Melodiia.”
c. The
Stoleshnikov Pere

ka Street in the square near the

ect. The square near the music

on the intersection of Gorky Street and
ulok, benind the stature of Yuri Dolgoruki.
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Cepua 3awymta v Kypcbl caMmoob0pOHbI

OT BeLLeH, 1981-1982

Oby4yeHne meTogam 60pbObl C BELLAMM:

3anyruBaHue wkada, ctona u ABepu, CTpaBnaMBaHue mexay
cobou CTyna 1 yHutasa, nackaHue Tenesusopa 1 HaroBopbl
Ha XONOANNBbHUK.

Series Self Defense Against Things, 19s1-1ee2

Studying methods of counteractions against cbjects:
Intimidation of an armair, a table, and a door. Playing off a chair
against a lavatory, caressing the TV set, and libel a refrigerator,
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3aKnuHaHue yHuTasa

Mowi 6enony3bivi gpyr, Thl, KaK NpeKpacHas nvs, pacrnycTmBLIasICS B 3TOM
3710BO0HHOM mecTe! O, Kak 1 HecHacTeH, 4YTO Thbl, Tbl! He MoXXeLlb Nogo6HO
ntuye netetb nog obnakamm. CKosib 6kl peKpaceH Tbl 6bi1, TSHYLWMA B obiaka
Xyp4dawymn 4yryH. Ho kto? KTo? lNpukoBas Tebsi K nosily ctasibHbiMyu 6051Tamm?
KTo 3anmn uemeHToM TBOE OCHOBaHue?

KTo Tenepb 3/106HO pagyeTcsi TBOEMY COCTOSIHUIO? 3TO CTybs!

CKpuroHorne yb6rioKn BUCIIOYXOU cobaku, ogosieBaemMble KOMMIeKCOM
HEeroJsIHOLYEHHOCTU U3-3a CBOEN YEPHSIBOCTU U XJTUIKOCTU, 3/106HO CTY/IAT fa

CTYnSaT Hag 10604, To6oU, CbiIHOM ["epakna.

TeKCT 3aKnMHaHus yHuTasa
Text of magical spell for a lavatory



Casting a magical spell on a lavatory

My pale-bellied friend, youre like the wondertul Iy,
blossoming in the foul place! Oh, how unhappy | am
that you, You! cannot like be a free bird fying among
the white clouds. Oh, how beautiful you would be,
pulling the tinkiing cast iron into the sky! But who'?
Who bolted you down to the floor? Who poured the
cement over your base? Who is now celebrating your
Immobilized state”? The Chairs!

Squeaking bastards of a soft-eared dog, eaten by

an inferiority complex because of their darkness and

weakness, they laugh over you, you, the son

of Hercules.

CTpaBnuBaHue CTyna ¢ yHMTa3oM. YTeHne 3aknnHaHuin yHuTasy
Playing off a chalr against a lavatory. Casting a magical spell on lavatory



Casting a magical spell on a chair

Greetings! Dear friend of my life, heljper of all my
pleasures! Oh, sim-legged, happy-go-Iucky,
helpless in your majesty! You, who captures ev-
erything around you with trembling love and care.
You are proud of your spotless wood. Know

thy enemy! From whom you have to stand foul
burps and lowdown, dirty-dealing outcries.

Itis he, whose slithering incompetence floods
with fear. It is he, who carries the lowdown

name. the Lavatory,

YTeHne 3aknuHaHun cTyny
Casting a magical spell on chair




3aKnuHaHmne cTtyna

3apaBcTBym, 0 APYr BCEU MOEU XXN3HU, MOMOLYHUK BO Bcex ycragax moux! O, TOHKOHOrni
6asioBeHb cyabbbl, 6ecrioMoLyHbiv B cBOEM Benindumn! O Thl, KTO N/1€HSIET CBOEN /1aCKOU U
TpeneTHou nboBbto BCE BOKpyr! O Tbl, ropAabiv cBOEN He 3arsiTHaHHOU gpeBeCcnHou!
Y3Haun xe Bpara cBoero! OT KOTOPOro Tbl BbIHYXAEH TEPNETb MOCTOSIHHbIE 3/10BOHHbIE
PbIraHnsi U MeP30NaKoCTHbIE BOIJIN.

3T0 TOT, Ybé CK/IN3Koe, 6e3/IMKOe HEBEXECTBO HaBOHSIET yXKac.

3TO TOT, KTO HOCUT CKabPe3HOe 1 XXaslkoe Ha3BaHbULe YHUTA3.

MockBa, 1981



3anyruBaHue aBepu CnpaBa: 3anyrusaxue crtona
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Kypcbl camoob0poHbI 0T BeLyei (06y4eHne nposoamT B. Ckepcuc)

Cot
Qo

ught by V. Skersis)






Kypcbl camoobopoHs! oT BeLer (06yyeHne nposoaut B. Ckepcuc)
Courses of Self Defense Against Things (taught by V. Skersis)




Cepus PaHTOMbI, 1982-1983

Co3paHne haHTOMHbIX XyA0>KHUKOB M NepcoHaxken: Katu
LHnuep, JleHbl BonoanHou n ee 6pata Virops BonoguHa.
PaboTbl BbIMbILLIMIEHHbIX XYA0XXHUKOB OblfN BKIHOYEHbI B
lManky MAHU Ne4 (1982).

Phantom Series, 19s2-1983

SZ-members invent a number of artists-phantoms, like Katya
Shnitzer, Lena Volodina and her brother Igor. The works by those
unreal artists has been included into the MLAN.A. File N4 (1982),
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Coas TOPpCTBAa, 1983

C3 npeanpuHUMaloT NOMbITKM NPUBJEYb K COaBTOPCTBY pasfiNyHbIX
NpeAcTaBUTENEN MOCKOBCKOro HeohmumanbHOro ckyccTea

— YYaCTHUWKOB rpynnbl KosinekTuBHbIe genctBus, rpynnbl Myxomop,
IOpus AnbbepTa, Hatanuio AbanakoBy n AHaTonus XKuranosa,
VBaHa Yyrikosa.

Co-authorships, 1983

S7 make the attempts to encourage other representative of Moscow non-
official art to co-authorship. Among the possitle partners were the members
of the Colective Actions group, the Toadstool group, Yuri Albert, Natalya
Abalakova and Anatoli Zhigalov, lvan Chuikov.

U-=NOAOH




AKUMA JInbrimnx, 2951983
APTART B HaType, Kanuctoso

CobpaBLummcs Ha NONsSHe y4acTHMKaM 6b110 NPeaoXKEHO
cnegoBartb Mo fiecy 3a aBTopamu akumm. Cnycta MUHYT
ABajuaTb NyTW aBTOPbl OCTAHOBWU/IUCH HA HEOObBLLON
ny>xanke, rge nocne HebonbLLIOW Nay3bl B KApMaHe y
3axapoBa 3a3BeHen 3BOHOK. 3aTtem Ckepcuc pasgan
yYaCTHMKaM akLuun KapTodku: “Bbl npucyTCcTBOBaNM Ha
akuumn C3 Jinbrinx’.

[aHHas akumsa asnanacb CBOO60AHbLIM MOBTOPEHNEM aKLK
Lieblich (1976) rpynnbl Kos11eKTuBHbIE [EeACTBUS.

Action Lieblich, 2905 1983

APTART on Plain Arr. Kalistovo, near Moscow.

The performance was a liberal repetition of the action Lieblich
by the Collective Actions group.

All the participants present were taken for a long walk around
the forest, About twenty or so minutes later, the company
stopped on a little meadow. A few minutes later, an alarm clock
in V. Zakharov's pocket rang. At that point, V. Skersis handed
the participants little cards on which were written "You have just
participated In the performance of S — Lieblich.”
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BpyKMMHCKNM MOCT, 25.9.1983

Akuua npoeogunack Ha BbicTaBke APTART 3a 3abopow,
TapacoBka

The action was performed during the group show APTART Behind the
Fence, Tarasovka, near Moscow,
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[19Tb NepcoHaribHbIX
BbicTaBokK C3. 1983 - 1984, 1989

1-51 nepcoHanbHas BoicTaBka C3, 1983
Fanepes APTART

2-5 nepcoHasibHas BbicTaBka C3, 1983
MpoBeaeHa B hopme akuymm Ha kBapTupe y M. Powans

3-51 nepcoHanbHas BeictaBka C3, 1983
[MpoBeneHa B pamkax Beyepa AnneTaHTCKON My3biK1

4-5 nepcoHasnbHas BbicTaBka C3 (nepeHocHasi), 1984
NokasaHa B thopme nepdopmMaHca Ha KBapTupax:
HukunTbl Anekceesa, ViBaHa Yynkosa, AvnTpus
Mpuroea, AnekcaHgpa tOnnkoBa, JleoHnga bakaHoBa,
Ha kBapTupe ["eoprus KuseesanbTepa anga Bnagumupa
CopokunHa

5-51 nepcoHarsnbHas BbicTaBka C3, 1989

lNMpoBeaeHa B pamkax Art Instead of Art. Seven
Artists from Moscow, Palace of Exhibitions
“Mucsarnok”, ByganewT. (KoHUenuus n ncnonHeHve
B. 3axapoBa)

Five personal S/ exhibitions. 1983 —1984, 1989

The 1st personal SZ exhibition, 1983
Exhibition in APTART gallerty, Moscow

The 2nd personal SZ exhibition, 1983
Realized as a performance in Michail Roshal's apartment

The 5d personal SZ exhibition, 1983
Executed during the Amateur Music Night

The 4th personal SZ exhibition (portable), 1984

This was shown in the form of performances at the homes of
Nikita Alexeev, van Chuikov, Dmitrii Prigov, Alexander Yullkov,
Leonid Bazhanov, and also at the home of George Kizevalter for
Vladimir Sorokin,

The &th personal SZ exhibition, 1989. Redlized in the course of the
Art Instead of Art. Seven Artists from Moscow, the Palace of Exhibi-
tions "Mucsamok”, Budapest (The concept and the realization have
been made by V. Zakharov.)



1-5 nepcoHanbHasi BbicTaBka C3, 1983

Fanepesa APTART

The st personal SZ exhibition, 1983
(BbICTaBKa pasrpomsieHa coTpyaHukamu KIrb)

APTART gallerly, Moscow
Was destroed by KGB agents
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®dparmMeHT 3KCno3numm
Fragment of exhibition




Vicnonb3oBaHne nckyccrea B

BOEHHbIX LesisiX, 1980 -1983

“TaHk lNapgheHoH — 34eCb LUHNYHO UCMONb3YyeTcs
MPUHLMN rpeyeckon KoloHHaabl. CHapsagbl
NPOTVBHMKA NPONETAT MEXAY KOMOHHaMMW.

[na wTypma Takon yCTaHOBKU BpaXKeckue
CONAatbl UCMOMb3YIOT MPUCTSXKHBIE NIECTHUL,
HO OT HMX TaHK CMOKOWMHO ye3xaeT”.

Military Applications of Art. 1«

"lank Parthenon — here the principles of colonnade

are cynically used. The artilery shells of the enemy

pass right through between the columns. To storm such
a monster, enemy soldiers use ladders, but the tank

just drives away from them”.
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Tank lMapgeHoH (mogenb), 1983

(model), 1983






lMpogykymsi C3, 1980

SZ Production, 190

FOR NOBE

boganka Kopobka ¢ 6yTbinkos, 1980

Box with bottle inside, 1980
Kepamuyeckas nnutka gns Hoca, 1980 bopganka-pucyHok, 1980 CnpaBa: PeknamHbiii nnakat C3, 1982
Ceramic tile For Nose, 1980 Headbutt drawing, 1980 To the right: SZ Advertisement poster, 1982
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Bopganka-ckoBopogka, 1980
Headbutt pan, 1980
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KoBbIpsisika, Tpbikaska, Teikaska, 1980
Digger, Snapper, Stabber, 1980
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Jlacku v noyenyn genarot
nirogen ypoannBbIMm,

1982-1983

MAaTb dhoTorpaduii u pyKoOnMCHbIN
nnakar ¢ Ha3BaHneM paboThl,
HanncaHHbIN 30/10TON KPACKOW.
Takxe K paboTe OTHOCUTCS:
NPUBS3bIBaHNE K HOraM 3puTenen
60MbLIMX KPYroB (419 XPOMOThI),
NpUKeMBaHue Ha MU0 ManeHbKux
6yMaKHbIX TOHYEK 1 MOABA3bIBAHUE

PYK.
Caresses and Kisses Make
People Ugly. 19s2-1983

Five photographs and a gold painted sign,
This work also includes attachment of large,
beautiful phywood circles to the feet of the
viewers (to make them Iimp), attachment of
small paper circles on viewers' faces, and
bandaging (to disable) their arms.
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Jlacku v noyenyu genaroT nrogen ypogaesimy, 1983

Caresses and Kisses Make People Ugly., 1983
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LICKA = CnapTak, 1981

“C3 coobuyaet, 4to 20 anpensa 1981 roga, C3 Bknoumnach
B 60pbby, BeAyLLylOCcs MexXay NpuBepP>KeHLaMn Kybos
“Cnaptak” n LICKA. OgHako C3 He npuHsana Kakyr-nmbo
13 BpaK4yoLWmx CTOPOH, a pelunsa cama pasgenurbes Ha
Bpaxaytowme nareps. Takum obpasom, Ckepcuc npuHan
cTtopoHy LICKA, a 3axapoB — CnapTaka”.

CSKA — Spartak, 19s1

'S/ announces that from 20 April 1981, SZis participating

in the fight between fans of sports clubs Spartak and CSKA.

However, SZ did not take one of the sides. Instead, they
decided to break apart into two feuding sides. Skersis is on
the side of CSKA and Zakharov on the side of Spartak’,







Cepus AHaTomMusi CrNYeK, 19so

YeTblpe yBENMUUTENBbHBIX CTEKA Ha

MPOBOSIOYHOM KapKace, noj, KoTopble
MOAMOXXEHbI A1 MPOCMOTpa YeTbipe

CMOMaHHbIE CMINYKW.

Series Anatomy of Matches, 1950

Four magnifying glasses on wire carcasses,
under which four broken matches were placed.




MopHorpacduyeckas cepus, 1980
Pormo Serles. Eight photos behind a curtain, 1980






INopHorpaduyeckas cepus, 1980
Pomo Series, 1980
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2-5 rnepcoHasibHas

BbicTaBka C3, 1983

lNpoBeaeHa B hopMe akumm Ha KBapTupe
y Muxauna Powans

ABTOpPbI Pa3/IoXNUIM Ha NOJY XXENTYLO bymary,
MOJIOXKWIIN B U3rONIOBbE BbIPE3aHHbIN U3 YEPHOW
bymarn 3Hak C3 n nernu. 3puTtenu cTosanm B Kopuaope
n B aBepsx. lNMocne HebonbLlon nay3bl 3axapos
U3BJEK N3 Nexxallero psaom LennogaHoBoro naketa
OBYyX obwmnaHHbix Kypuy. OgHy otgan Ckepcucy.

C nomoLbto KypuL, coOaBTOpbl B NeptopMaHCHOM
dropme NPOAEMOHCTPMPOBASIN BCE TEMbI M PaboThl,
KOTOpble OHU pa3pabaTbiBanu B HACTOSLYMA MOMEHT
N KOTOpble OblNM MOKa3daHbl Ha 1-/ nepcoHasibHou
BbicTaBke C3 B APTARTe. Nocne manunynauun

C Kypuuamy coaBTOpbl 4OCTanM KOPOOKU Crnvek

N HEOXXMAAHHO Hayanu 6pocaTb UX B 3pUTENEN.
3puTeny Hadanm 6pocaTtb CNNYEYHbIE KOPOOKH
06paTHO. Yepes MUHYTY aBTOpPbl NPEKPaTUIN BCAKOE
OBVDKEHME, U eLLé Yepe3 MUHYTY 6b110 06BABIEHO,
YTO 3pUTENN NPUCYTCTBOBANN Ha 2-4 MePCOHaIbHOMN
BbicTaBke C3.

The 2nd personal S/ exhibition, 193

This was realized as a performance in
M. Roshal's apartment

The authors placed yelow paper on the floor and laid on it
Al their heads was a black-paper cut out of S7. After a small
pause, Zakharov pulled two dead chickens out of a plastic
0ag and gave one of them to Skersis. With the help of the
chickens, they demonstrated, as a performance, the works
and ideas they were working on at the moment and those
that were shown on the 7st personal show of SZ in APTART,
After the dead chicken manipulations, they brought out match
boxes and started to throw them at the viewers, The viewers
picked up the boxes and threw them back. Then the artists
froze momentarily, and after a minute of slence, the audience
was told they had witnessed the 2nd personal

exhibition of SZ.
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3-5 nepcoHarsibHas

BbicTaBka C3, 10.12.1983
lMpoBeneHa B pamkax Beyepa gnneTaHTCKON My3bIK1

ABTOpbI MpUrnacunu xenarvwmx Ha cueHy, u Buktop
Ckepcuc noBecun UM Ha rpyab TabsiMyky ¢ Ha3BaHUAMU
paboT C3. 3atem 3axapoB B ponu ANPWHKEPA Havar
nokasblBaTb “OpKecTpy” nnakartbl, Ha KOTOPbIX

ObISIM pacnucaHbl 4eNCTBUSA “OpKecTpa U OTAENbHbIX
opkecTpaHTOB”. Ha cueHe npucytcTBoBanu: Hukonan
MaHnuTkoB, AMmuTtpui MNpuros, Hukonan Kosnos, Muxann
Powanb, KoHcTaHTuH 3Be3go4éToB, AHapewn Npuros,

Bnagumnp MupoHeHko, JleB PybuHwTenH, TaHsa QuaeHko.

The 3d personal SZ exhibition, 10.12.1983

This was executed during Amateur Music Night.

The authors invited willing participants onto the stage where Victor
Skersis hung little signs on them with the titles of various works of SZ.
Various instruments were on the stage to play on. By showing signs
on which there were indicated what specific participant or the entire
‘orchestra’ had to do, Vadim Zakharov directed the show.

On the scene were present; Nikolal Panitkov, Dmitrii Prigov, Nikolal
Kozlov, Mikhall Roshal, Konstantin Zvezdochetov, Andrei Prigov,
Viadimir Mironenko, Lev Rubinstein, Tanya Didenko.
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4-9 nepcoHasibHasi

BbicTaBka C3 (nepeHoCcHasl), 1984

lNokaszaHa B hopme nepchopmaHca Ha KBapTupax:

Hukutbl Anekceesa, MiBaHa YynkoBa, Ovntpusa MNMpurosa,
AnekcaHgpa lOnukoBa, JleoHnaa baxkaHoBa, Ha KBapTupe
eoprusa Knsesanbtepa gns Bnagmmupa CopokuHa.

ABTOpbI MO NpeABapuUTENbHON OrOBOPEHHOCTU (O Mocelle-
HVK) BXOAWUIN B KBAPTUPY C y>Ke HaaeTbiMu Mackamu. Monya
NnoABOAMUIN XO35MHA KBapTuPbl K CEpeanHe KOMHaThI,
HakugpiBany Ha nneyn KpacHyto 6apxaTHyto TKaHb 1 3aTeM
BeLlasiv Ha LWeto CTyN Tak, YTO CULEHbE OKa3biBanoch Ha
rpyav nepes rnasavu, Kak npecueHnym. 3aTem Ha ronoBy
HaZeBanacb “KOpoHa” U3 NPOBOJIOKM U KPacHOW 6axpombl,
noA KOTOPYHO 3anvxmMBasMcb KOHTPOJIbHbIE OTNeYaTky paboT
n akuun C3. Ha “cueHe” noCcTeneHHo NoABASINCD
MWHWATIOPHbIE 00beKTbI: TaHk NapgeHoH, Camonet
bakghamp. MNepepn x035IMHOM KBapTUPbI pPasbirpbiBasivcb
BOEHHbIE CpaXKeHWs, nepexoavslume B 60pbby 60/1ebLnKOB
“CnapTtaka” n LICKA, a Takxxe pyratenbCcTBa no OTHOLUEHWUIO
Apyr K apyry. AsTopbl nenu Ha sce nagpl: OA! A! BOT! — u
LEMOHCTpMpoBanu gpyrue pabotel. Yxogsa, Ckepcnuc un
3axapoB Mosya noAcoBbIBanv nog Mmebenb 1 pasnuyHble
npeameTbl B KBapTUpe CMYeYHble KOPOOKM, HAKIIOHASA
CTOJbI, CTYJIbS1, Hachbl, Basbl, TENE(OH TakK, Y4TO BCe B
KBapTvpe NprmobpeTano HEeCTECTBEHHO OMacHoe
NONOXKEHME.

The 4th personal S/ exhibition (portable), 19e4

This was shown in the form of performances at the homes of Nikita
Alexeey, van Chuikov, Dmitrii Prigov, Alexander Yulikov, Leonid
Bazhanov, and also at the home of Georgi Kizevalter for Viadimir
Sorokin,

The work was done in such a way that the authors (with permission)
would arrive at the viewer's home with masks already on. Without
saying a word, the head of the house would be taken into the middle
of the room where a red plush fatbric would be placed on his shoul
ders. A chair would be hung on him in such a way that the seat of
the chair was directly in front of him and was tied to his chest. The
seat would make a tiny stage. On his head, there would be placed
a "crown’ made from copper wires and fabric. Small pictures of SZ
actions and of other works were tacked under the crown. On the
‘stage” would appear miniature cbjects: Tank Parthenon, Alrplane
Backfire, and so on. In front of the viewer, battles would turm into
soccer fan fights Coarse language would tum into songs: “Ouch!”
‘Onl" "There!” (the very words written as graffiti on the walls of the
city). Other works were also recreated, using this toy show. Before
leaving, Skersis and Zakharov quietly placed match boxes and other
objects under the fumiture, appliances, vases, and so on in such a
way that everything in the house would assume a somewhat
unstable, dangerous state.



4-51 BoicTaBka C3 (nepeHocHasi). B ksaptupe H. Anekceesa,1984

The 4th personal SZ exhibition (portable). At the apartment of N, Alexeey, 1984






4-5 BbicTaBka C3 (nepeHocHas). B kBapTupe W. Yyikosa,1984

The 4th pe Z exhibition (portalle). At the apartment of |, Chuikov, 1984



4-51 BoicTaBka C3 (nepeHocHasi).. B kapTupax [. Mpurosa un A. lOnukosa, 1984
The 4th personal SZ exhibition (portable). At the apartment of D. Prigov and A. Yulkov, 1984







4-51 BoicTaBka C3 (nepeHocHasi). B ksapTupe J1. BaxxaHoBa, 1984 B kBapTupe I'. Kuseanstepa (gns B. CopokuHa)

he 4th personal SZ exhibition (portable). At the apartment of L. Bazhanov, 1984 \t the apartment of Georgi Kizewalter (for Viadimir Sorokin)



4-5 BbicTaBka C3 (nepeHocHasi). ATpnbyTel, 1984
The 4th personal SZ exnhibition (portable). Attributes, 1984









5-51 nepcoHanbHasi BbictaBka C3, 1989

Ha BbicTaBke VckyccTBo BMecTo uckyccrea. Cemb The 5th D@fSO/’?&/ S7 exhibition. 1980
Xy[oxHukoB n3 Mocksbl. My4apHok, ByganewT
(KoHuenums 1 ucnonHexvie B. 3axaposa) Realized in the course of the Art Instead of Art. Seven Artists from

Moscow, the Palace of Exhibitions "Mucsamok’, Budapest (The con-
cept and the realization have besen made by V. Zakharov).
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[MpoekT bpaTtbss Kapama3oBbl, 1990

B 1990 rogy Buktop Ckepcuc n Bagum 3axapos
BCTpeTunuch B KénbHe ans coBMecTHOM paboTbl nocne
LUECTUIETHErO NepepbiBa. B 0cHOBY coOaBTOPCKON paboThl
6b111 NONoXeH poMaH [locTtoeBckoro bparesi Kapama3osebl
Kak Hanbornee ganekoe oT npeablaylwen AeaTenbHOCTH

C3 v Hambonee n3BecTHoe Ha 3anage npousseaeHne
pycckon nutepatypbl. CTaBunach 3agadya uccnegoBaTtb, Kak
nuTepaTypHoe Npoun3BeaeHre (daxe B3ATOe Hayraa) MOXeT
cTaTb nnatopmon Ans 6€CKOHEYHOr0 KOMMEHTMPOBAHMUS U
[OBepbio B Nto60e Apyroe NpoCTPaHCTBO KYJbTYpbl.

Bbina coenaHa BbicTaBka N3 TPEX CMEHHbIX O4HOHEe e NbHbIX
yacTen-akcnosuuymn B ranepee Cocum YHrepc B KEnbHe:

lNepBas yacTb. B3BeLlumBaHue
Btopas yactb. OT ABTOpa
TpeTbs YacTb. HeymecTHoe cobpaHue

Karamazov Brothers project, 1990

In 1990 Victor Skersis and Vadim Zakharov met in Cologne, Germany
after a six-year separation. The basis for a new work was the novel
Karamazov Brothers by Fedor Dostoevsky. It seemed very distant
from the SZ activity that was very well known in the West, however.
The intent was to investigate a randomly selected artwork as the
foundation for infinite commentaries leading to a different cultural
dimension.

The show consisted of 3 sequentially changing parts, exhibited in the
Sophie Ungers Gallery, Cologne.

Part One. Weighing

Part Two. From the Author
Part Three. An Awkward Gathering
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lNepBas 4yacTb. B3BelumBaHne
Part One. Weighing
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Ha cteHe: KHura, 6 yacTtei, 1990 Ha nony: Cogepxarue, 1990
Onth < ) On the floo i, 1990




Khura (pparmeHT), 1990
The Book (fragment), 1990
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Khura (chparmeHT), 1990
The Book (fragment), 1990






CopgepxaHnne (hpparmeHT), 1990

The Content (fragment), 1990






Snurpag, 1990
Epigraph, 1990






Y
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BsseLunBaHune, 1990






Btopas 4acTtb. OT ABTOpPAa

PORLIDCASNEXALA Part Two. From the Author
v e
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Or aBTopa (npuyen), 1990
From the Author (Cabooss), 1990



Ot aBTOopa (Poxpaectso), 1990
Erom the A thor (Chrnietmas) 1990

the Athor
m tne Author (LNnstmas), 4=\
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V.SKERSIS /V. ZAKHAROV

WO VERFASSER - L FESFLIAR
M5 ABWIEGIEN — 27, FEBFRLAR
EINE UMANGEBRACHTE ZLIBAMMENKLINFT - & MARE

GALERIE SOPHIA UNGERS

EROFFMUNGEN: FRETTAG 18, FEERLIAR 18 = 21 UHR
CIENSTAG 27 FEBALAR 10-71 LHA

OFFNUNGEZEITEN: Of<FRA 10 = 13/ 15 =10 54 10 = ¥ UHR
AACHEMER STRASSE 23 - [ - 5000 KOLN 1 - 0221 72621 18

TpeTba 4acTb. HeymecTHoe cobpaHue
Part Three. An Awkward Gathering

MpurnacutenbHbIi 6UNeT Ha BbiCTaBKy bpaTbsi Kapama3oBb!
The Karamazov Brothers invitation ticket (printed on a napkin)















[MopTpeThbl nepcoHaxxen U3 pomaHa [JoctoeBckoro bparbsi Kapamasossl, 1990
Portraits of Charachters from Dostoyevsky's novel Karamazov Brothers, 1990
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ABTonopTpet B. 3axapoBa, 1990

Vadim Zakharov's Self-Portrait, 1990
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WNHcTannsauna bpates Kapama3oBbl Ha BbiCTaBKe
bubnnoteka. KyHcTdepanH 3anbubypra, ABctpus, 1990
ropoackon mysen Mionbxanmva, F'epmanus, 1991
(KoHuenuusa n ucnonHeHne B. 3axaposa)

he installation Karamazov Brothers at the exhibition Library
Kunstverein, Salzburg, Austria. 1990
Stadtmuseum, Muehliheim, Germany. 1991.

(Conception and redization by Vadim Zakharov)




MpumeyaHnsa K TekcTy

! Hblo—-MopKCcKne Xy[oXKHWUKN, nuaepbl nckycctea 80-x. [pkynvaH
LLHa6enb (poa. 1951). AMepMKaHCKUA XXMBOMUCEL-MOCTMOLEPHNCT.

B 1990-e ocTaBun 3aHATUSA XKMBOMUCHIO, M3BECTEH KaK NeBseL “KaHTpwn”,
KuHopexxuccep u nutepatop. Kut XepuHr (1958-1990). AMepukaHckunm
XYAOXHVK, CO34aBLUMIA MOAY B UckyccTee rpadchmtn 1980-x, ansamHep.
XKaH-Muwenb Backbsa (1960—1988). AMepuKaHCKuiA XXunsonucew, apyr
OHam Yopxona, KynbToBas nepcoHa 1980-x.

2 Figuration Libre — rpynna gpaHLy3CcK1X XyL40XHNKOB,

NOSIBMBLLMXCS Ha NapvXCKOn apT-cLeHe B Hadane 1980—x rogos 1 Bckope
3aBOEBaBLUMX MEXAYHapOoAHOe MpU3HaHne noj Mapkow “ceobogHas
urypauums”. B coctas rpynnel Bownm Pobep Kombac, Opse an Posa,

XKan-Muwenb Ansbepona, ®paHcya ByapoH n gpyrue.

8 'pynna KonnektneHeie gevicteus (K/) cospaHa B 1976 B
Mockse. B nepBbiin coctas rpynnbl Bxoaunu AHgpen MoHacTbipckui,
[eoprun Kusesanbtep, Hukuta Anekcees, Hukonawn MNanuTtkoB. B 1979

K rpynne npucoeguHsiotca Cepren Pomawko, Enena Enaruia n Uropb
MakapeBwuy, a B 1985 — CabuHa XaHcreH. K koHuy 1970-x K/ cTaHoBUTCA
OLHVIM M3 LieHTpasibHbIX AB/IEHNA MOCKOBCKOW LLUKOJIbl KOHLeNTyanuava.
B npaktuke K/J paspabaTtbiBaeTcs He TONMbKO 3CTETUYECKas nporpamma
OBVKEHNS, HO U ero TeopeTnYecKne OCHOBBbI.

4 pynna Myxomop co3paHa B 1978 rogy B MockBe. Y4YacTHUKMU:
KoHcTtanTnH 3Be3goqeTos, CeeH N'yHanax, Cepren MupoHeHko, Bnagummp
MwpoHeHko, Anekcent KameHckumin. Myxomopbl MPOBOAWIN Xy 40XECTBEHHbIE
akuuu1, cosgasanu XXUBOMMUCHbIE U rpadmyeckmne paboTbl, anbbombl, hoTo-
nepcopmaHcel. B 1982 BbinycTunmn My3bikanbHbin 30/10T0M UCK, BCKOPe
3anpeLlyeHHbI Bnactamu. B 1984 rpynna npekpaTtuna cBoe CyLieCTBOBaHMWe.

5 Hatanba Abanakosa (poa. 1941), AHaTonun XKuranos (1941)—
XYZOXXHVKM, aBTOpbl NepchopmaHcoB, rpadnuyeckunx paboT, 06beKToB,
doTorpacpui, nHctannaumi. MNMpeacraBuTENN MOCKOBCKOW LUKOSbI KOH-
yentyanuama. C 1979 coBMeCcTHO peanusytoT NpoekT MccnegoBaHue
CylyecTBa UCKYCCTBa 10 OTHOLLIEHUIO K XXN3HW 1 cKyccTay. Bnocneacteum
NPOEKT NOMy4nn Ha3BaHue ToTasibHOe Xy[OXECTBEHHOE fevicTeue, ¢ 1983
— TOTAPT. Y4yacTBOBanu B co3fgaHum nanok MockoBCKoro apxmsa HOBOro
uckycctea (MAHU). B 1990-2000 akTuBHO paboTatoT B 061acTu BUAEO-
apTta. KusyT B Mockse.

6 HasBaHue 6b1n10 06pa3oBaHO U3 NepBbiX OYKB haMuinii Xy Lox-
HWKOB M HNKAKOrO OTHOLLEHUSI K 3HAMEHWUTOMY MOCTCTPYKTYPanMCTCKOMY
onycy Ponana bapta “S/Z” He nmeer.

7 Wnbsa Kabakos (pog. 1933) — xunBonucew, rpadvk, KHWXHbIV
unnocTpatop. ABTOp anb60MoB, 06bEKTOB U MHCTaNNALMA. TeopeTuk
coBpeMeHHoro uckycctaa. OfuH N3 BaXKHENLLINX XyA0XHUKOB MOCKOBCKOM
LWKOSbl KOHUenTyanuama. B koHue 1960 — Havane 1970 Bxoaun B rpynny
CpeTeHckuin 6ynbap. B 1970 Havan paboTatb ¢ aflbboMamm pUCyHKOB
KaK camMOCTOSITENbHbIM Xy[0>XXECTBEHHbIM XXaHpoM. B1990 paspabaTbiBaeT
TEOPUIO M MPAKTUKY “TOTanbHON MHCTannsuun’, 6narogaps KOTopon n
NONYYUn LUMPOKYIO N3BECTHOCTb. Cpeam “ToTanbHbIX MHCTaNIALMA”

W. KabakoBa — JecsTb nepcoHaxen, Homa n mHorve gpyrue. XKneet u
pa6oTaeT B Hbto-Mopke.

8 AHppen MoHacTbipckuin (CymHUH) (poA. 1949) — Xy A0XKHMK, NO3T.
ABTOp Xy[0XECTBEHHbIX akLU1ii, 06 bEKTOB, MHCTANNSALMI, BuAeopaboT,
Npon3BeAeHNA BU3yanbHOW M0331K, TEKCTOB MO TEOPUN COBPEMEHHOTO
nckycctaa. OfuH 13 ocHoBaTenemn n UAeonor rpynnbl KosieKTuBHbIe
pevicteusi. OguH n3 cospatenent MAHU. ABTop-cocTaBuTeNb TOMOB
lMoe3pok 3a ropog — COOPHNKOB JOKYMeHTauun akunn K/, Crnosaps Tep-
MWUHOB MOCKOBCKOW KOHLenTyannbHou Lwkosbl (1999). XKuseT n paboTtaeT

B Mockase.




® B mactepckoin . KabakoBa Ha Yepgake goma Ha CpeTeHCKOM
6ynbBape 4acTo NPOXOAMIN BCTPEUMN XYAOXHUKOB, NO3TOB 1 (hnnocodos..

1 'pynna MHe3[0 co3faHa MonoAbIMM MOCKOBCKUMU XyA0XKHUKAMU
Mwuxaunnom ®egoposbiM-Powwanem, Buktopom Ckepcrcom n MeHHagvem
HoHcknm B 1974 B Mockse. 'pynna nony4unna HassaHue 6narogaps
nepBoMy Ny6nnYHOMY BbICTYNMEHNto B 1975 Ha BbICTaBKE MOCKOBCKMX
XYZ0>KHNKOB-HOHKOH(DOPMUCTOB B NaBusiboHe [JoM KynbTypbl BAHX,

Kora y4acTHVKM rpynrbl COOPYyAnn 60MbLIOe rTHe340 1 Havanm

akumio BeicuxxuBanite siiya. 'pynna ctana nssectHa 6narogaps

akumsaM 1 o6bekTaM, Co3A4aHHbIM B CTUne cou-apTa. NpekpaTuna ceoe
cywecTteoBaHue B 1979.

" Anekcangp Menamug (pog. 1945) n Butanuin Komap (poa. 1943)
— XYAOXHUKW, aBTOPbI XNBOMUCHbIX 1 rpadnyecknx paboT, Konnaxen,
06BbEKTOB, MHCTANMALMIA, XyA0XKECTBEHHbIX akumi. B 1965 ocyliecTBunm
nepBYyO0 COBMECTHYIO paboTy, ¢ 1972 NOCTOSAHHO COTpyAHMYaloT. B ToM xe
rogy npuaymanv gns Co34aHHOro MMM Xy0XKeCTBEHHOrO CTUNS TEPMUH
cou-apT, B KOTOPOM COEAMHUN COBETCKUIA COLMANUCTUYECKUIA peannam n
amepyKaHckuii non-apT. C 1978 xwuByT 1 paboTatoT B Huto-Mopke.

2 Akuus Monyyacosas nonbiTka Matepuanusaymm Komapa u
Menamuga rpynnel [He3go cocTtosnack B Mockse 5 okT6psa 1978 roga.

. Ha BbicTaBke, npoxoavsLen B 1979 rogy, akcnoHuposanm

cBou paboTbl Opuit AnbbepT, Bagum 3axapos u Uropb JlyTy (coBMECTHbIE
pab6oThbl), FleHHaamn [JoHckon, Muxann ®epopos-Powans, Buktop Ckepceuc,
Hapexaa Ctonnosckas.

1 Xy[0>XXHUKN-HOHKOHGOPMUCTLI 6yATO pasgensany taby, Hano—
>KEHHOE COBETCKOW BMACTbIO Ha N306paXKeHNe OTKPOBEHHO 0OHAXXEHHOro
Teno u nobble NpPosiBNeHus cekcyanbHocTu. B 1970-e no3sonunu cebe
nybnuyHo pasgeTbes: rpynna FHe3go B akuum OnnogoTBopeHve 3emm
(neTo 1976; cpoTo Urops ManbmuHa), Pumma n Banepuii M'epnoBuHbl

B akuuu 3oonapk (Homo Sapiens) (1977) n Myxomops! B hoToceccum
Myxomopbl B @HTU4HOCTU (1979).

® bynbpo3epHas BbicTaBka — Unu 1-1 0OCEHHWUI MPOCMOTP

KapTUH XYL0XXHUKOB-HOHKOH(OPMUCTOB “Ha OTKPbLITOM BO3AyXe”

— cocTosanacb 15 ceHTa6psa 1974 Ha nycTbipe B IOro-3anagHom pavioHe
MockBbl. HecaHKLMOHMPOBaHHLI BNAcTAMM NoKa3 paboT 6bin pa3orHaH

B NMPUCYTCTBUM MYOIMKU U MHOCTPAHHbIX XXYPHANMCTOB C MOMOLLbIO
nepeofeTbiX B LUTATCKOE PAOOTHUKOB CNELCYXX0 1 CTPOUTENbHOW TEXHWKMN.

6 Hapexga Ctonnosckas (pog,. 1959) — XyA0XKHUK, aBTop
rpadmyecknx o6bekToB, B 1982 paboTana B coaBTopcTBe ¢ B. 3axapoBbim.
JKuBeT n pabotaeT B KenbHe.

v Hukuta Anekcees (pog. 1953) — XyA0XXHUK, NpeAcTaBUTENb
MockoBcKoW LKOnbl KoHUenTyanuama. B 1976—1983 yyacTtBoBan B akumsx
rpynnbl KosnnektuBHele gevictaus. OavH n3 oprainsatopoB MAHU (1979).
B 1982-1984 oauH 13 ocHoBaTenNen 1 Xy40XECTBEHHbIN AMPEKTOP ranepen
APTART — HeneranbHOro BbiCTaBO4HOrO MPOCTPAHCTBA, pacrnonaraBLerocs
B €ro MOCKOBCKOMN KBapTUpe. YHaCTHUK rpynnbl CUMYNALYOHHON My3bIKU
CpegHepycckasi Bo3BbiLLeHHOCTb (1986—1987). B 1987—-1993 un B
Mapwxe. C 1995 paboTaeT Kak )XypHanucT.

. MoKoneHne MOCKOBCKMX XyA0XXHNKOB, NOSIBMBLLIEECSH HA MOC—
KOBCKOW XY[0)KECTBEHHOW cLieHe B KoHLe 1970-x. OKCMOHEHTbI ranepen
APTART. KoHLenumio KBapTUPHON ranepen n ee BbICTABOYHYIO NONNTUKY
paspabotanu H. Anekcees, M.®enopoB-Powanb u C. lN'yHanax. Hassanne
BO3HWKIO OT aHrIMACKOro apartment art (KBapTUPHOE UCKYCCTBO).

anepest APTART oTKpbinack 20 ceHTs6psa 1982 roga. Momyvmo BbICTaBOK,
NPOXOAVBLUMX B KBApPTWpe, ranepes opraHn3oBana paj BbiCTaBOK-aKLUmMiA 3a
ropogoM. lNMpekpaTuna ceoe cylecTsoBaHue B mae 1984.

® Bnagumup KynpusiHos (pog. 1954) — cpoTorpad, XyA0XKHUK.
OpAvH 13 NepBbIX 0TEHECTBEHHbIX hoTorpados, HayaBLMii paboTaTb

¢ choTorpachueit kak ¢ MaTepuanom KOHLEeNTyanmMcTCKUX NPOEKTOB 1

uHcTannsuui. XKvneet n pabotaet B Mockse.



20 MAHW — MockoBckuii apxuB HOBOro uckyccrtsa. Bcero 6bino
cobpaHo 4 nankn MAHU, kaxxaas Bbinyckanach B 4 aK3emnnsapax.

B kaxayto nanky Bxogunu potorpaum n TeKCTbl HeouumanbHbIX
XYAO0XHUKOB. [NepBoHa4anbHO TepMUH 6bin BBeAEH B KoHue 1970-x

A. MoHacTbipckum (npu ydactum J1. PybuHwTtenHa n H. AnekceeBa) ans
0603HaYeHNs Kpyra XyA0XXHUKOB “MOCKOBCKOM LIKOJIbl KOHLENTyanmama”.
MonHoe onpepenenne cm. B: CrioBapb TePMUHOB MOCKOBCKOM
KoHUenTyansHo# wkosbl, M., Ad Marginem, 1999, c.58.

2 He coBcem BepHo (A.O..): B 1978-1979 rogax rpynna Myxomop
npoBena ceputo Tak HasbiBaeMblX HoYHbIX 64€Hui, BO BPEMSI KOTOPbIX
YYaCTHVKM rPynnbl CONMHSANN HEBOMNbLUNE NUTEPATYPHbIE TEKCTHI,
3anucblBas UX OT PyKU Ha TeTpagHbIx nuctax. Co3aaHHble BO BpeMsi
HOYHbIX 64€HUN UNMIOCTPUPOBAHHBIE PYKOMMUCHBIE KHVKKM U3 CEpUn
JeLweBas 6ubrmoTeka TyT >Xe NPofaBanvch NpUCy TCTBYIOLMM.

22 KoHcTaHTuH 3Be3goqeToB (poa. 1958) — xxumBonuced, rpauk,
nuTepaTop. ABTOp 06BEKTOB, MHCTANNSALMNA, KONNaXXeW, Xy40XKECTBEHHbIX
akyuii. B 1976 yyacteoBan B akumsx rpynnbl Muxauna YepHbiwosa.

B 1978-1984 oauH n3 ocHoBaTenen 1 y4acTHuK rpynnel Myxomop. B 1982

OfMH 13 opraHm3aTopoB ranepev APTART. 1986—88 oauH U3 ocHoBaTtenem u

y4acTHUK rpynnbl YemrmoHsl mupa. C 1987 unen Knyba ABaHrapancToB.
1994 cospgan rpynny Mope matpocos. )KuseT un paboTtaeT B Mockse.

= 1-9 nepcoHarnbHasi BoictaBka C3 B ranepee APTART (1983).
24 06 obbickax B ranepee APTART cM. Ny6nnKaLuio apxXmMBHbIX
maTepvanos bygete cebsi Tak BeCTH, OTrpaBnUTeCh pe3bboi no gepesy
3aHmmMaThCs B XypHane APT XPOHVKA, 2004, Ne1, c.118-123

% 2-5 nepcoHarbHasi BeictaBka C3 (1983).

2 ['pynna UHcnekymsa “MegunymHckasi repmeHeBTmKa” co3faHa B

1987 B MockBe. B nepBebiin coctas rpynnbl Bownu Cepreint AHydpues, IOpuii

Jlenpepman, Maen MNennepwTenH.

27 Bnagumup CopokuH (poa. 1955) — nucaTens, npeacTaBuTeNb
MockoBCKOW LKONbI KOHUenTyanuama. ABTop KHur O4yepes,

13-5 mroboBb MapuHbl, Cepguya JeToipex, Hopma, Jlegq v MHOTUX APYTUX.
MHorune nutepatypHble nponsseaeHns B. CopokmHa NonoXeHbl B OCHOBY
TeaTparnbHbIX NOCTaHOBOK (Hanpumep, Mecsy B [Jaxay) n KnHounbMoBs
(MockBa, Konesika v ap.). Kuset n pabotaeTt B Mockse.

2 Hukonan MNManntkoB (pod. 1952) — XyA0>KHUK, KONNEKLMOHEP.
C 1976 yyacTHuk rpynnbl KosnektuBHble gevicteus. Qupektop Myses
MAHU.

2 MmeeTca B BuAy o6bekT-TekcT rpynnbl Myxomop (K.3Be3go-
yeToBa) PomaH-xonoaunbHuK (1982), SKCNOHMPOBaBLUMNCA Ha
1-1 rpynnoBon BbicTaBke B ranepee APTART.

80 HOMA — TepMuH, 0603Ha4aoWmin Kpyr XyA0XKHUKOB MOCKOBCKOW
LKOMbl KoHUenTyanuama. lMpeanoxer l. MNennepteinHom B KOHLE

1980-x rogos. NonHoe onpegenexue cMm. B: CioBapb TEPMUHOB MOCKOBCKOM
KoHUenTyarnbHou wkossl, M., Ad Marginem, 1999, c.65



MprMeyaHns K UNnocTpaymsam

c. 1
LWramn C3. 1980
[LepeBo, pe3bba. Konnekuyusi Baguma 3axaposa

c.6
Bagum 3axapos u Buktop Ckepcuc. Mocksa. 1984
®doTo: Neopruit KnsesanbTtep (CHUMOK caenaH ans
npoekTa I'. Kuzesanotepa 30HTHKM)
MeyaTb 1 obpaboTka: Buktop Ckepcuc, 2004

c. 11
MocTaHoBoYHas hoTorpadms ns cepum 3aiymra u Kypcbl camoob60pOHbI
ot Bewyen. 1981. JTOT CHUMOK-NNaKaT He BOLLEN B OCHOBHOW KOpMyC
paboT npoekTa.

c. 12
IOpwin AnbbepT. 5 gymaro, 4To MHTepecHee Bcex B MockBe ceiyac
paboTaroT Bagum 3axapos n Buktop Ckepcuc. HO.Anbbept. VI /1981 T.
Opranut, Temnepa. Co6cTBEHHOCTb aBTOpa

Bagum 3axapos, IOpuin AnbbepT, Buktop Ckepcuc. Mocksa. 1984

c. 16
C3 (Bagum 3axapos). M'padmyeckuit NUCT K NPOeKTY 3alynta u Kypchbl
camoobopoHsbI oT BeLyen. 1982
Bymara, Temnepa. 29,7x21. Konnekuus Baguma 3axaposa

c. 24
TekcT Buktopa Ckepcuca k 'epanbgudeckoi cepum. 2.8.83
lepanbgnyeckmii 3Hak C3 (bymara, annnmkaums), Co3gaHHbIn K 2-4
rnepcoHarnbHov BeicTaBke C3. Bo Bpems BbiCTaBKU-aKLmy pacnonarasncs
3a rofioBaMm exalmx Ha nosny XyAoXHUKOB. B HayepTaHusax cunyaTtos

muHoTaBpa (B.3.) n keHTaBpa (B.C.) nerko yragbiBatoTcs KOHTYpbI ouryp
XYZO>XKHUKOB U3 cpoTocepun Jlacku v noyenyv fenatoT fiofgedi ypoamBbimy.

c. 25
lepansgnyecknii 3Hak C3 (1983). BepTukanbHbIn pa3mep CunyaToB,
pa3MeLleHHbIX Ha cTeHe B kBapTupe B.3axaposa, npeBbiwan 1 meTp.
Durypbl KEHTaBpa U MUHOTaBpPa, Bblpe3aHHbIe U3 6enoli BaTMaHCKOW
6ymaru, nepe4yepKHyTbl KpacHbIM (hSIOMacTepoM — C TEM, Kak CerogHs
BCMOMMWHAIOT aBTOPbI, HTOObI 0603HAYMTbL AUCTAHLMIO K 3TOMY BU3yarbHO
N36bITOYHOMY, CIIULLKOM YCIIOXXHEHHOMY OpHaMeHTY “aestenbHocTn C3.

c. 31
C3 (Bagum 3axapos). I'padmyeckuit NUCT K NPOeKTY 3alynta u Kypchbl
camoobopoHsbi oT Bewyen. 1982. bymara, Temnepa. 29,7x21.
Konnekunst Bagnva 3axaposa

c. 38
bopgankn n3 cepun MNpogykymsi C3 (cepusi n3 15 pucyHKOB; KOPO6KM C
6yTbinkamun) n nnutkn For Nose.

c. 39
Ha nepegHem nnaxe 6ogasiku n3 cepum lNpogykymsi C3 (CKOBOPOAKMN
C 3arHyTbIMU pyyYKamu 1 LBETHbIMU KPY>XKaMu Ha AHE; AeKopaTuBHasi
npo3payHas nyieHkKa ¢ HakneeHHow moyankon). Ha 3agHem nnaHe paboTbl
H.A6anakoson n A.Kuranoea, M.®epoposa-Powans.

BxoA B OCHOBHYIO 3KCMo3uumio (KomHaty). B aBepHom npoeme — 6ogasika
13 cepum lpogykuymns C3 (NokpbiTas bneckamv fepeBsHHasi ocKa ¢
3TUKETKON)

c. 46
Hapnuceb “Kak?”. MockBa, nepeynok Bo3ne TpeTbskoBckou ranepen. 1980
C3 HaHoCWMM HaanmMeK ¢ NOMOLLbIO TpadhapeTa paHo yTPOM (4To6bl He BbITb
YIIMYEHHBIMU B XyJIUTAHCTBE N aHTUCOBETU3ME) B panoHe TpeTbsKOBKM,
oKorno namaTHuka Oputo [lonropykomy 1 B Apyrmux mectax Mocksbl.




c. 47
“BoT!”. MockBa, HabepexxHasi okono TpeTbsikoBckon ranepeun. 1980

c. 50
PucyHku, caenaHHble MONIOKOM Ha 3CKU3HbIX BapuaHTax BecTtHuka C3.
PrcyHkn BOCNpon3BOAAT pearnbHyto rpadhvKy HeMeLKoro xyaoxkHuka OTTo
[aTcpeHaa. PucyHoK cnesa BOLWEN B OKOHYATESbHbIA BapuaHT BeCcTHUKa,
BTOPOWN He OblN UCMONb30BaH B AaslbHENLLEM.

c. 63
“CTpaBnmBaHue cTyna ¢ yHuTasom. YteHve 3aknmHaHun yuutasy”. dparmeHt
Bugeocbemkn 1985 roga, nposeneHHon CabuHom XaHcreH u Meoprom Butte
B kBapTupe A. MoHacTbipckoro, korga B.3axapos noBTopwn akumio gns
HeMeLKMX CNaBnCToB.

c. 64
“CTpaBnuBaHue CTyna ¢ yHUTa30oM. YTeHne 3akMHaHun cTyny”.
MepdopmaHc B kBapTupe Codbn Kaszakosoin. 1982

c. 67-68
Cepus nocTaHOBOYHbIX hoTorpaduin “3anyrusaHune gsepu n ctona”. 1981.
KeapTupa l0.Anbbepta n H. Ctonnosckou Ha yn. HoBaTopos.

c. 69-71
MpakTnyeckne 3aHaTua Kypcos camMoob0opoHsl OT BeLyen. Jleconapk B
OpexoBo-Bopucoso.

doTorpadbl/Photographers

Huknta Anekcees/Nikita Alexeev: c. 12

IOpuin AnbbepT/Yuri Albert:

c. 11,12, 53-59, 66-67, 112-117

eopruit Kusesanotep/Georgi Kizevalter:

c. 44, 92-93

Bapgum 3axapos/Vadim Zakharov:
c.1,7,46-47,83-91,94-101, 110, 118-125, 128,
130-134, 139, 142, 144-145, 148-153

Anvk Pa6ckuin/Alik Rabski:

c. 38-39

DpaHumcka boamep v BpyHo Mancus/
Franziska Bodmer and Bruno Mancia (Litopux):
c. 126

Anuctap OeH6ptok/ Alister Ovenbruk (KénbH):
c. 129, 134, 136, 137, 138,

140-142, 143, 146-147



Notes to Texts

! New York-based artists, leaders of 1980s art. Jullian Schnabel (bom 19671).

American postmodemist artist, In the 1990s abandoned art for country music, flm
direction and literature. Kelth Harring (1958-1990). American artist and designer who
set up a lasting trend of graffiti art in the 1980s. Jean Michel Basauiat (1960-1988),
painter, friend of Andy Warhol, cult figure of the 1980s.

B Figuration Libre — a group of French artists that emerged In the Paris art
scene in early 1980s and soon after gained world-wide recognition as free figuration.
The group included Robert Combas, Herve di Rosa, Jean Michel Aloerola, Francois
Boisrond and others.

N Colective Actions (CA) group emerged in 1976 in Moscow. The first line-
up included Andrei Monastyrsky, Georgy Kizewelter, Nikita Alexeev, Nikolai Panitikov.

In 1979 the group gained new members Sergel Romashko, Elena Elagina and Igor
Mekarevich, in 1985 — Sabina Haensgen. By the end of the 1970s CA became one
of the crucial phenomena of Moscow School of Conceptualism. CA practice included
not only the aesthetical programme, but also its theoretical basics.

The Toadsool group emerged in 1978 in Moscow. Its members were
Konstantin Zvezdochetov, Sven Gundlakh, Sergei and Viadimir Mironenko, Alexei
Kamensky. The Toadstools conducted artistic actions, created paintings and graphic
works, musical aloums and photographic performances. In 1982 they released The
Golden Disk, soon after forbidden by the authorities. In 1984 the group dissolved.

° Natalia Abalakova (oom 1941), Anatoli Zhigalov (oom 1941) — artists,
authors of performances, graphic works, objects, photographs, installations. Members
of Moscow School of Conceptualism. Since 1979 callaborate on a project titled
Research of Essence of At Towards Life and Art, since 1983 — TOTART. Participated
in creation of Moscow Archive of New Art (MLA.N.A)) fles. In 1990-2000s actively
engaged in video art. Live and work In Moscow.

o The name is formed of first letters of the artists’ last names and has no con-
nection with the famous post-structuralist opus 'S/Z" by Roland Barthes.

’ lya Kabakov (oom 1933) — painter, graphic artist, book ilustrator. Author of
aloums, objects and installations. Modem art theoretician. Leader of Moscow Schoal
of Conceptualism, the most known Russian artist. In late 1960s and early 1970s was
a member of Sretensky bouievard group. In 1970 began experimenting with graphic
albums as independent artistic genre. In 1990s elaborated theory and practice of the
"total installation”, which granted him world-wide fame. Among Kabakov's "total installa-
tions” are Ten Characters, The Boat of Life, NOMA and many others. Lives and works
in New York.

° Andrei Monastyrsky (Sumnin) (oom 1949) — artist and poet. Author of
artistic actions, objects, instalations, video works, virtual poetry acts, theoretician of
modem art. Founding member and ideologist of Collective Actions group. Founding
member of M.A.N.A. Author and anthologist of Goings out of Town series (compila-
tions of CA joumals), Dictionary of Terms of Moscow School of Conceptualism (1999).
Lives and works in Moscow.

N lya Kabakov's attic studio in Sretensky Boulevard, 6/1 often hosted meet-
ing of artists, poets and philosophers.

B The Nest (Gnezdo) group was formed by young Moscow artists Mikhail
Fedorov-Rosnal, Victor Skersis and Gennady Donskoy in 1974, The group got their
name after their first public action in a VDNKh pavilion, where members put up a gigan-
tic nest and began an action titled Brood the £ggs! The group became wide-known for
its Sots Art actions and cbject. It dissolved in 1979,

” Alexander Melamid (oom 1946) and Vitaly Komar (oom 1943) — artists,
authors of numerous paintings and graphic works, collages, objects, installations, artistic
actions. In 1965 conducted their first collaborative works, actively cooperate since 1972.
In the same year they brought to lfe the term Sots Art, which combined Soviet “socielist
realism” and American "pop art”. Since 1978 both reside and work in New York.

E Action titled One Half-Hour Attempt to Materialize Komar and Melamid by
the Nest group took place in Moscow on the October, 5, 1978,
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E The exhibition that took place In 1979 featured works by Yuri Albert, Vadim
Zakharov and Igor Lutz (collaborative works), Gennadi Donskoy, Mikhall Fedorov-
Roshal, Victor Skersis, Nadezhda Stolpovskaya.

" Nonconformist artists seemed to share the taboo imposed by Soviet
authorities about the depiction of naked human bodies and sexuality. In the 1970s
several artists let loose and stripped off their clothes. Among them there were the Nest
group In Fertlization of earth action (summer 1976), Rimma and Valery Gerlovin in Zoo
(Homo Saplens) action (1977) and the Toadstools in course of photographic session
Toadstools in Antiquity (1979).

- The Bulldozer show — or the 1st Autumn review of nonconformist artists'
works — took place on the 16th of September, 1974, at a waste ground in South-
Western suburb of Moscow. Unauthorized exhibition was broken up by disguised
special service agents and construction equipment in presence of public and numer-
ous forelgn journalists.

© Nadeznda Stolpovskaya (bom 1959) — artist, author of graphic object-
works, in 1982 collaborated with V. Zakharov. Lives and works in Cologne.

v Nikita Alexeev (borm 1953) — artist, member of Moscow School of Con-
ceptualism. In 1976-1983 participated in Collective Actions group performances.
A founding memiber of Moscow Archive of New Art (1979). 1982-1984 founding

member and art director of APTART gallery which functioned in his Moscow apartment.

Member of simulationist rock band Mid-Russian Hights (Srednerusskaya \ozvishen-
nost') (1986-1987). 1987-1993 lived in Paris. Since 1995 works as a joumnalist.

- "...generations of APTART. .." — a generation of Moscow artists which
emerged on the Moscow art scene in late 1970s. Exibitioners of APTART gallerly, an
llegal exhibition hall located at Nikita Alexeev's apartment. The gallery's concept and its
exnhibitional policy were devised by Nikita Alexeev, Miknail Fedorov-Roshal and Sven
Gundiakh. The name originated from English phrase "apartment art”. The APTART
gallery opened on the 20th September, 1982, Besides indoor exhibitions, the gallery
arranged several actions in the country side. The gallery closed in May 1984,

- Vladimir Kupriyanov (bom 1954) — photographer, artist. One of the first
Russian photographers who treated photography as subject of conceptualist projects
and installations. Resides and works in Moscow.

- MAN.A, —Moscow Archive of New Art. There was a total of 4 MLAANA.
fles, each in 4 copies. Each file contained photographs, texts and art objects by
unofficial artists. The term was originally introduced in late 70s by Andrei Monastyrsky
(with the participation of Lev Rubinstein and Nikita Alexeev) to denote the memiboers of
Moscow School of Conceptualism. For broader definition see Dictionary of Terms of
Moscow Conceptualist School (Moscow, Ad Marginem, 1999, p.568).

o This is only partially correct (A.O.): in 1978-1979 the Toadstool group con-
ducted a series of so-called Night Vigils, during which the participants composed small
iterary texts and wrote them down on notebook sheets, The illustrated books created
during these "viglls” were sold on the spot to the public.

o Konstantin Zvezdochetov (oom 1958) — painter, artist, writer. Author of
objects, installations, callages, performances. In 1976 participated in actions by Mikhall
Chemyshov's group. In 1978-1984 a founding member of the Toadstoo! group. In
1982 participated in foundation of APTART gallery. In 1986-1988 one of founding
members of Champions of the \World group. In 1987 a member of Avantquardists’
Club. In 1994 founded a band tiled Sea of Sailors (More Matrosov). Lives and works

in Moscow.
- The 1st personal exhibition of SZ at APTART gallery (1983)
o For more information on searches in APTART gallery (Nikita Alexeev's apart-

ment) see compilation of archive materials in ArtChronika magazine ('If you go on like
this, you'll be woodcarving soon’, 2004, N1, pp.118-123).

- 2nd personal exhibition of SZ (1983)

- Inspection Medicine Hermeneutics group was formed in 1987 in Moscow
by Pavel Pepperstein, Sergey Anufriev and Yuri Leiderman.
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o Viadimir Sorokin (born 1955) — writer, member of Moscow School of
Conceptualism. Author of such books as The Queue, Marinas Thirtieth Love, Heart
of Four, Norm, The lce and many others. Numerous theatrical performances (for
example, A Month in Dachau) and movies (Moscow, Kopeyka) are based on Sorokin's
literary works. Lives and works in Moscow.

- Nikolal Panitkov (borm 1952) — artist, collector. Since 1976 member of
Colective Actions group. Director of MLA.N.A. Museum.

B This refers to text-object by the Toadstool group The Novel-Fridge (Roman-
kholodink) (1982), exhibited at the 1st group exhibition in APTART gallery.

- NOMA — a term that refers to a group of artists belonging to Moscow
School of Conceptualism. Introduced by Pavel Pepperstein in late 1980s. For broader
definition see see Dictionary of Terms of Moscow Conceptualist School (Moscow, Ad
Mearginem, 1999, p.65)

Notes to llustrations

p.1
The S7 seal. 1980
Wood carving. Vadim Zakharov collection

p.6
Vadim Zaknarov and Victor Skersis. Moscow. 1984
Photo by Georgy Kizewalter (photo session for Kizewalter's projects Umbrellas)
Computer editing by Victor Skersis, 2004

.11
Staged photo made for the Self Defense Against Things series. 1981
This shot was not included into the final block of pieces from the series.

p.12
Yuri Albert. 'l think that the most interesting artists now In Moscow are Vadim Zakharov
and Victor Skersis. Yu.Abert, VI / 1981". 1981
Meaisonit, tempera. Author's property

Vadim Zakharov, Yurl Aloert, Victor Skersis, Moscow, 1984
Photo by Nikita Alexeev

p.16
SZ (Vadim Zakharov). Drawing for the Self Defense Against Things project, 1982
Paper, tempera. 29,7x21. Vadim Zakharov's collection.

p.24
Descriptive text for SZ Heralds series written and ilustrated by Victor Skersis.
SZ Heraldic Emblem (paper, application), made especially for the 2nd personal SZ ex-
hibition. During the show arranged as a performance the Heraldic Emblem was placed
behind the artists’ heads. The sihouettes of Minotaur and Centaur reveal outines of
artists’ figures from the serles Caresses and Kisses Make Pecple Ugly.
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0.25
SZ Herald Emblem (1983). The sihouettes placed on the wall in V. Zakharov's apart-
ment were no less that 1 meter tall. The figures of Centaur and Minotaur of white what-
man paper were crossed with red felt-tip pen. According to the authors' own words,
this was done in order to distance from the visually excessive, too sophisticated piece
of "decor’ of SZ activity.

p.31
SZ (Vadim Zakharov). Drawing for the Self Defense Against Things project. 1982
Paper, tempera. 27,7x21. Vadim Zakharov's collection

0.38
Fragment of the 7st group exhibition in the APTART Gallery. The heaabuits from SZ
Production series (drawings; the boxes with the bottles inside them) and ceramic ties
For Nose.

0.39
Fragments of the 7st group exhibition in the APTART Gallery.
On the forfront: the headbutts from SZ Production series (the pans with the curved
handles and coloured spots on the bottom; a decorative transparent film with the
sponge glued to if). At the background one can see works of Natala Abalakova and
Anatol Zhigalov, and Mikhall Fedorov-Roshal,

Entrance to the main part of the exhioition. The head butt from SZ Production series
(the wooden labeled board decorated by the spangles) is hanging in the doorway.

0.46
The tag "WHY?", Moscow, side-street near Tretyakovskaya gallery. 1980.
SZ stencled several tags early in the moming (in order to avoid charges of hooligan-
ism and anti-Soviet deeds) in several districts of Moscow, such as Tretyakovka, Yuri
Dolgoruki's monument etc.

p.47
The tag "THERE!". Moscow, the quay near Tretyakovskaya gallery. 1980.

p.50
Mik drawings on pre-design coples of Bulettin SZ. The drawings reconstitute real
graphic works by German artist Otto Gatfriend. The drawing on the left was included
in the final version of the Bulettin, the second was discarded.

p.63
Playing off a chair and a lavatory. Casting a magic spell on lavatory. Fragment of video
footage dated 1985, conducted by Sabina Haensgen and Georg Witte in
A. Monastirsky's apartment, when V. Zakharov re-enacted the performance for the
German Slavists.

p.64
Playing off a chair and a lavatory. Casting a magic spell on chair. Performance in
Sofya Kazakova's apartment. 1982,

pp.67-68
A serles of posed photographs intimidation of a table and a door. Apartment of

Yuri Albert and Natalia Stolpovskaya in Novatorov street. 1982,

pp.69-71
Classes of Self Defence Against Things. Park in Orekhovo-Borisovo.
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