NUCTOPUSA PYCCKOI'O UCKYCCTBA
OT PYCCKOTO ABAHTAPJIA 1O MOCKOBCKOMH
KOHLEIITYAJbHOM IIKOJIbI

BEPJIMH-MOCKBA 1950-2000
28 aBrycra 2008 — 5 AHBapA 2004 rozia

MapTtun-Iponuyc-bay, bepiun

HWucTammsanusa npeacTasiasieT co60i CyObEeKTHUBHYIO, aBTOPCKYIO
KJACCU(PUKAIMIO PYCCKOTO MCKYCCTBA B (popMe OIOpOKpaThde-
CKOI MHCIEHUPOBKHU. PaboTa mapoaupyeTr Kak JIOObIE IOIBITKI
KJIacCU(UKAINU, TaK 1 HEBO3MOXKXHOCTD CYIECTBOBAHUS BHE 010~
POKPATHYECKOTO SI3BbIKA KyJIbTYphl. MHCTALIAINA — HE NCKYCCTBO-
BEJUECKUI aHAIN3, HO U HE «UIPa B UCKYCCTBO». 37€Ch (PaKThI
1 CMEX CO3/IAI0T 60JIee peaTbHBIN 00pa3, yeM UCTOPHS KyJIbTYPBhI.
Jror mud-odpas cuiabHee, TOYHEE, IPABAUBEE PEAIbHOCTU, He-
CMOTp# Ha IPOIYCKH, OIMNOKY U MPEAB3ATOCTD aBTOpa. 1, Koneu-
HO, HE BAXXHO, YTO PeUb HJET TOJIBKO O PyCCKOM HMCKyccTse. Ha
3TOM MeCTe MOIJIO ObI OKa3aThCA M060e Apyroe. BaxHo, yTo oan-
HAKOBBIE JIJIsl BCEX KYIBTYP OIOPOKPAaTUYECKHE MAIKU, BLIPOCIINE
710 Pa3MepPOB APXUTEKTYPHBIX COOPYKEHHI, JINIIb IIOAYE€PKUBAIOT
YHUBEPCAJIbHOE CTPEMJIEHHE YeJIOBEYeCTBa K YTOIMHU BEYHOTO

Apxusa.

THE HISTORY OF RUSSIAN ART FROM THE RUSSIAN
AVANTGARDE TO THE MOSCOW CONCEPTUAL SCHOOL

BERLIN-MOSCOW 1950-2000
September 28th 2003 - January 5th, 2004
Martin-Gropius-Bau, Berlin

The installation represents an author’s subjective classification of
Russian art, staged as a bureaucratic drama. The work at hand
parodies all efforts at classification, and yet at the same time it
demonstrates the impossibility of existing outside of our culture’s
bureaucratic language. This installation is not an art critic’s analy-
sis, noris it a “game in art.” Here facts and laughter form an image
much more real than one garnered simply from the history of cul-
ture. This myth-image is stronger, more exact, and more true than
reality, despite the omissions, mistakes, and biased view of the
author. And of course, it is of little consequence that Russian art
was taken as the object of this study. Any other art could have
taken its place. The important thing is this: the files are those arti-
facts common to all cultures that have spread out into the dimen-
sion of architectural erection, and are but an affirmation of the
universal striving of humankind for the utopia of the eternal
Archive.
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UHCTAJIJISIITUA INSTALLATIONS

Hpoex’r UHCTAUISIIMA. Buj csazm/ Rear view of the installation mock-up
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INSTALLATIONS

DparMeHThI MHCTALIANUN B pasjenax Mockosckuii konyenmyarusmu Coyapm

Installation details in the ions Moscow Ci ptualism and Sots Art
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Oparment uacrauauu: Couapm / Installation detail: Sots Art OO6mumit Buj nHCcTa/UIsiim c3aau / Total rear view of the installation
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O06muit Buj MHCTALIAIAN c3a71u / Total rear view of the installation ®Oparment uHcTawAun: Coyuarucmuveckull pearusm / Installation detail: Socialist Realism



