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Kémpuckuit Kyncrdepaiin

bAarsaPA KATyvAP

CHot Ha kpacrom nadysrom mampace.
Baoum 3axapos npespawaem Kénvrucxui Kynemgepaiin

6 napx u apxus

THocneonan npozyaxa no Eaucetickum noasm HAUNHAETCSA B TIIATEb-
HO CIUIAHMPOBAHHOM IIapke. B 3ToM 3aMedaTeIbHOM apKe eCTh
IOJICTPUKEHHbBIE Ta30HbI, JOPOKKH, IBETHI-TEJIE€BU30PbI; MECTO,
IJie MOKHO IOCUJIETh; KYKOJIbHBIN TeaTp; (poHTaH, C/leJaHHbINA 13
MAIKY JUIS IEJTOBBIX OyMar, U3 OTBEPCTHUS B KOTOPOU T€YeT CKY/-
Has cTpylika Bojbl. Cosmarens caja B nomemenun KéapHckoro
Kyncrdepaiina — pyccknii XynoxkHuk Bagum 3axapoB, KOTOPBIN
*KuBeT 1 padoTtaet B KéibHe. biarogaps cTekassHHOMY ITOTOJIKY 1
BBICOKOI JIETHEN TeMIlepaType BBICTABOYHBIN 3aj CTal HACTOS-
UM APHUKOM. 3/1€Ch CO3/IaHA W03 HEKOEH MECTHOCTH, I10-
XO0Kel Ha JeKOPaIUIO K Urpe-IlyTaHUIle: IIyTE€BOHASI HUTD TO I10-
ABJISIETCSA, TO UCYE3AE€T, BHOBD IOSBJIAETCS — yXKe 32 IapKOM, 3a
CIIEHOW, IZl€ HAXOJUTCA TaK HA3bIBAEMBIN «apXWB», KATAJIOT 3a-
(pukcupoBaHHBIX Ha Gymare Uaei.

IIpexcraBum cebGe, YTO MOTOJAHbIE YCJOBUSA IO3BOJISIOT HAM
IIOY4aCcTBOBATb BO BCEX MEPOIPUATHAX U YIOBOILCTBUAX, IIPE-

First name

THE LAST STROLL THROUGH THE ELYSIAN FIELDS
Second name

A READING OF BORGES’ ESSAY
“NATHANIEL HAWTHORNE”

Third name

THE PARK, THE ARCHIVE, AND OTHERS
Fourth name

SEVEN POINTS OF THE PASTOR

Fifth name

FIVE NAMES, ONE TERRITORY

Retrospective 1978-1995
Curator: Udo Kittelmann
June 24th - August 6th 1995
Kélnischer Kunstverein

BARBARA CATOIR

Dreams on the Red Blow-Up Bed.
It's a Park, It's an Archive: Vadim Zakharov Transforms
Cologne’s Kunstverein

The Last Stroll through the Elysian Fields begins in an attentively
landscaped park, a strange plot of lawn carpets and footpaths
lined with television flowers, a little Punch-and-Judy theater, and a
fountain whose narrow jet of water splashes out through the hole
in the spine of a file folder. This park was installed according to the
instructions of Vadim Zakharov, a Russian artist who lives in
Cologne, in Cologne’s Kunstverein, an elongated skylight space
that had been transformed into a hothouse; due to summer tem-
peratures, the space was almost impossible to enter. This installa-
tion is the real illusion of a place, a stage set for a game of follies
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that begins here, only to disappear in the next moment and to
reappear again, behind the park, behind the stage in a so-called
archive as a catalogued body of knowledge on paper.

If the weather had allowed us to partake of the events and
attractions that this park has to offer, we could, for instance, have
followed the puppet show and listened in on a voice from behind a
large black folding screen reading Borges’ Nathaniel Hawthorne, a
labyrinthine short story by the Argentinean author that is only a few
pages in length. In its course, we would have met 53 characters
from Addison and Aeneas to Poe, Quevedo, Shakespeare, and
Tolstoy. Their alphabetic order of appearance corresponds to the
idea of the archive. “When it dreams, the soul is theater, actor, and
audience all at once,” it says in the very beginning. Much in the
same vein, Vadim Zakharov's park and promenade can be under-
stood as a metaphor for a castle in the sky, a pipe dream or a trick
that ends exactly where it was conceived, namely in a small bed-



MHCTAJIJIALTNNA

JIaTA€MBIX ITOCETUTENAM cafa. Mbl mOOBIBAEM Ha KyKOJBHOM
CIIEKTAKJIE U YCJBIINM, KaK I'OJ0C 32 BBICOKOU YepHOU MUPMON
yuTtaeT scce bopxeca Hamawnuea Iomopn — HEGOMBIIYIO, TOXKE JTa-
OGMPUHTOOOPA3HYIO MCTOPUIO apreHTUHCKOro nucarenad. B Hel
59 AedcTByomux juia — ot Agaucona, Keseno, darapa Ilo no
Tosncroro u Hlekcrmpa. ITogsnenue 1eiicTBYIOIUX JIUI] HA CLIEHE
B a1(aBUTHOM IOPSIAKE COOTBETCTBYET UJEE APXUBHOI'O
karaigora. Haunnaercs sce co cos: «Korza gyma BUAUT CHbI, OHA —
TeaTp, aKTepbl U ayAUTOpHUs». B 3TOM Xe KiIoue MOXKHO WH-
TEepPIPETUPOBATH ITAPK U MPOTYJIKy Baguma 3axaposa — kak MeTa-
¢opy MEMOPHAIBLHOTO 3AAHUS U UTPbI BOOOPAKEHUS, ILTyTOBCT-
Ba, KOTOPOE 3aKAHYMBAETCS TaM, I/[€ U POXKIAETCI: B MATEHBKOM
cnajJgbHe Ha KPAaCHOM HaJyBHOM MaTpace. MOXHO BOMTH B KOMHa-
Ty. JlexkamuMm Tam B pasgymMbe, YATAIONUM, CISIINM MBI U IIPEJ-
craBuau cebe 3axaposa. 3/1eCh MBICIU IIEPEHOCATCS Ha OGyMary, B
KAaTaJIOTH, B APXUB U, HAKOHEI, B U3/1aBA€MbIH XYZOXHUKOM XYpP-
Has [lacmop 1 T. A. U T. II. — UMEHHO TaK, KaK 3TO U JOJKHO IIPO-
HCXOJUTD Y PyCCKOT'O KOHIENTYATNCTA.

Bagnm 3axapos, kak u Mibsa KabakoB, TpUHAUIEKUT K KPYTy
MOCKOBCKHMX KOHIENITYaJIHUCTOB, KOTOPBIM CBOMCTBEHHO IIUTUPO-
BATh BBIMBIIJIEHHBIA UMU MUP, CO3/]JaBaTh BBHIMBIILICHHBIX ITEp-
COHa)K€eM, BLIMBIILJIEHHbBIE COOBITUS B BLIMBIILIEHHBIX MECTAX 10~
A06HO aBTOpaM OaLax win Apamatypram. Kak Boabgranr [
JecreiiMep IMMoMeCTIIT BBIMBIIUIEHHBIN 06pa3 «Map6oTa» B rymry

INSTALLATIONS

PEATbHOCTH, CPE U3BECTHBIX HAM JIMYHOCTEH, TAK U MOCKOB-
CKME KOHLENTYIUCTBI OXOTHO CKPENIMBAIOT (PUKTUBHOE C peasb-
HBIM. JTO INOBBIAECT HANPSKEHUE U JIe30pUeHTupyeT. Bmecto
KHUTM — 3aMKHYTO€ IIPOCTPAHCTBO, BMECTO CJI0BA — XY/JOKECTBEH-
Has meTadopa.

M c Tem u ¢ gpyrum 3axapos crpasisiercs, Kak (pokycHuk. Lu-
TATBI U HETO — He 6oJjiee YeM MSAUYUKHU B JIOBKUX PyKax XOHIJIe-
pa. OHU 3aMeHsAEeMBI U CITyKAT JHIIb IpUMaHKON. Ecin Mb1 6ynem
JIOBUTHCA HA IATATDI, HAMEKH, AJINTEPALIMU, TO 3aXapPOB BbIMUT-
Pa€eT CBOIO UTPY. A MBI IPEBPATUMCH B MAPUOHETOK U ITIOBUCHEM
Ha ero HUTAX. IToTomy uTO 3/1€ch pedysb He HJEeT O 3ajorax (Ipu-
BeJsieM Ui cpaBHeHns: KabakoBa), 0 TOM, UTO IOJBUTHET K pas-
MBIIILJIEHUAM U HOBBIM IIPOUYTEHUSIM OOPA30BAHHOTIO 3PUTENS —
He o I'énpaepnune, bomgepe, Ilacrepnake, Toacrom, Jomane
ni YopxoJie, 3/ieCh Urpa B ryranuily. Koneuno, un napk sasiager-
cs1 3ameHsieMoll MeTtadopoil. Bo BcakoMm cirydae, oH 0O6pa3HO
IIpEJICTABISAET MPUHIIAIN MOPALKA, KOTOPOMY CJIEAyeT 3axapoB.
Karanorusamus - ero mmasHeiimee npasuao. OHO eMy CIUIIKOM
XOPOIIO 3HAKOMO 110 GIOPOKPATHYECKOMY AIIapaTy TOTAJIATAP-
HOT'O TOCYJJapCTBA, KOTOPbIA NMeJ OOBIKHOBEHUE JOBOJUTD KaTa-
JIOTU3ALMIO YEeIyXH 10 abcypaa. B ommane ot Takoro ¢ona, ero
IIPOM3BEJIEHNE, HAIIpOTUB, 3HaunMo. MecToMm JieiicTBus Bcerjaa
U BE3JI€ OCTACTCA APXUB. Ppankdypmep Anveemaiine Laiimyne, 1995, 25 Mo

chamber on a red air mattress. This is where we should imagine
Zakharov, reclining, pondering, reading, dreaming. From here,
thoughts make their ways into notes, into the archive, and finally
into the journal Pastor, which Zakharov edits, and so on.

Along with llya Kabakov, Vadim Zakharov belongs to the
Moscow Conceptual Circle. These artists invented their own world,
which they quoted again and again, dreaming up active characters,
fictitious actions in fictitious places. Just as Wolfgang Hildesheimer
smuggled his invented figure of the Marbot into the real world, mix-
ing it up with well-known real-life personalities, the Moscow
Conceptualists also liked to cross fiction with reality. This leads to
a rise of tension and promotes disorientation. The book is replaced
by the closed room; the word is replaced by the pictorial metaphor.

Zakharov plays with both; quotes are nothing but game balls
in his light juggler's hands. Basically, they are interchangeable and
only serve as decoys or lures. If we follow up on all these quotes,

allusions, and alliterations, then Zakharov has won. We become
marionettes and Zakharov is pulling the strings. One could consult
Kabakov for comparison: Zakharov's work is not about the stock-
phrases or quotations that will give the educated spectator an
impulse to think and read. It is not about Hdlderlin, Baudelaire,
Pasternak, Tolstoi, Duchamp, or Warhol. Instead, his work is a
game of confusion. Of course, the park is yet another exchangeable
metaphor. However, it does represent one thing, namely the order-
ing principle that Zakharov follows. Cataloguing is his highest law.
He knows it all too well from his experiences with the bureaucratic
apparatus of a totalitarian state, an experience he takes to the
point of absurdity by cataloguing nonsense. His work gains its
meaning against this backdrop. Always and everywhere, its place is
the archive. Frankfurter Aligemeine Zeitung, July 25th, 1995



Kowmnara Kabunem ¢ kuurammn
U KOMIIBIOTEPOM JIs 3pUTENEn

Office room with computer and books for visitors

Punbm-cuena Iacmopcekue becedw

The Pastor’s Conversations. A Film Scene

Kirym6a ¢ iepeBoM 1nocpeanne, B BeTBAX
KOTOPOTO BUHBI HAYITHUKU. 3PUTEIb
MOJKET UX HaJleTh U CJIyIIaTh YTEHHUE
cruxorBopenus JIbpa Pyounnrreiina

Beé damvue u danvue

Flowerbed with a tree in its center, in whose branches one
can see headphones. The spectator can put them on and
listen to a reading of Lev Rubinstein’s poem

Further and Further

Donman — NOAUYM, HA KOTOPOM CTOUT
KPYIJIBIIA CTOJI, MATKOE KPECJIO, Ha MOy
KOBPHUK; Ha CTOJIC CTOUT GyXragTepeKast

Tanka, U3 KOTOPOH JbeTcsl Boja

B K€PAMHUYECKYIO Jalky. B kpecie cupur
MaJIbuMK U YUTAET KHUTY

Fountain - a podium on which there is a round table,
a soft armchair, and a carpet on the floor. On the
table, there is a file folder. Water trickles into a cera-
mic cup from the hole in its spine. A little boy is sitting

in the armchair and reading a book

i
\

\

AN

SRR

168

Kowmuara Illiana, rjae HAXOUTCA
CX€Ma BbICTABKU

Hat room with exhibition plan

HHTB CTEH C peTpOCHCKTI/IBHbIMI/I
MaTepuajaMu 3a IepHoJ 1978-1995
Five walls with retrospective materials

from 1978-1995

Tacmopcrxue yeemvt — Y€THIPE MOHUTOPA
Ha 1o uyMax (BHJIEOAPXIB)
The Pastor’s Flowers. Four monitors on podiums

(video archive)

KykonbHblit TeaTp ¢ mocTaHOBKOIT
Bopxeca Hamanuen Iomopn
Puppet theater with a production

of Nathaniel Hawthorne by Borges

Tasonsr ¢ )KUBOI TPaBOIT

Live lawns

®dotorpacdusa MOHyMEHTa
renepainy ne Berry

Photograph of a monument to General de Wett
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Pastor's Unterhallungen




UHCTAJIJIAINU INSTALLATIONS




WHCTAJJISIIIUA INSTALLATIONS

Ha BEPHHCaXE U HECKOJILKO II€PBLIX Z[HCﬁ Ha BbICTABKE

JIeTaa GOJIbIIIE YePHBbIE 6a60UKH, JTOCTABICHHBIE
u3 IOxno0# AMepuku
Big black butterflies fluttered around the space at the opening and during the

first few days of the exhibition. They were imported from South America
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(I)I/IJH)M'CLICHZl ./I@K%uﬂ 6 KYKOALHOM mmmpe,

IIOJITOTOBJICHHASA C AnronoM [oHOTIOJIBCKUM

Ha ¢otorpacdun (cresa Hanpaso):
Anron lonononbckuii, Bagum 3axapos,
Xanc Jleo Hoit (sexrop), bactuan u Maprun Kierne

(KyKI10BOJIBI)

Lecture in a Puppet Theater. A Fi D ped in

with Anton Gonopolsky

Photo (left to right):

From left to right: Anton Gonopolsky, Vadim Zakharov, Hans Leo Neu (narrator),

Bastian and Martin Kleppe (puppeteers)




Tperbe HazBanue:
IHapx, apxus, opyzoe

Third name - The Park, the Archive,
and Others

Ilepsoe nassanue: Iociednss npoeyika

no Eaucetickum noasm

First name - The Last Stroll through the Elysian Fields

Bropoe nazpanue: Ymenue scce bopxeca

«Hamanuea Iomoprn»

Second name - A Reading of Borges’ Essay “Nathaniel Hawthorne”

Yerseproe Hassanue: Cemv movex [lacmopa

Fourth name - Seven Points of the Pastor

IIsiTtoe HazBaHue:

ITamy nazéanuii — 00na meppumopus

Fifth name - Five Names, One Territory

OGBEKT — cXeMa BBICTABKH 13 KPACHOTO Gapxara € MAThIO MBO3/SIMHI

Object. Plan of the exhibition with five nails and red velvet
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MHCTAJJIALINUN INSTALLATIONS

Beepxy: Komnara IIlaana co cXeMOil BBICTABKM 1 KPACHBIM MaTPacoM

Above: Hat room with exhibition plan and red mattress
Brunay: ITacTop neamnrcst B cxeMy (KOHIETIIHIO) BBICTABKH PerpocnexTuBHbIE MaTePUATHI MHCTALIAIMH B Y3KUX KOPUIOpAX

Below: the pastor aims a gun at the plan (conception) of the exhibition p ials in the i ion’s narrow corridors




