Cepust Cmumyauposanue IpeIIoaraia HO4acoBYIO OILIATY 32 OTTATUBAHUE IyObI,

CMOPIIUBAHUE HOCA, COCAHNE MaJIbla, OTTATUBAHUE ITPABOTO yXa, YeCaHHe TPYAn. 1980
In the Stimulation series, | offered to pay an hourly wage for pulling one’s lower lip, wrinkling one’s nose, sucking one’s

finger, pulling on one’s right ear, or scratching one’s chest. 1980

Ha crpanune g7: Cepust Cmumyauposanue. ITIOKIOHBI 71l TPEHUPOBKU MBIIITI] TPOXOXKUX —
BBIKJIAJIBIBAHHE JI€HEKHDIX IOPOKEK. 1980

Page 37: Stimulation series. Laying out coin trails to develop the passerby’s ability to bend down. 1980
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PaboTe1, mpeacTaBieHHBIE B 3TOM pasfese, — mepuoja ¢ 1980
110 1983 rox. OjiHa rpymnmna aknuil OTHOCUTCS K TeMe Cmumyauposa-
nue, 1pyras — Kk 3omo-pabomam, KOTOpbI€ BIIOCAEACTBUN CTATH 6301
JULSl MHOTHX PaboT.

B ceprmm Cmumyauposarue XynoKHUKaM IPeAIaraloch 4acTUd-
HO U3MEHHTH CBOIO BHEITHOCTD, HCIIOJIb3ysI HEKOTOPLIE YIIPasKHE-
HUs, K IPUMEPY, MHOTOKPATHBIE OTTATUBAHUS I'yObI M yXa (JUIsl MX
YBEJIMYCHMS ), CMOPIIUBAHNE HOCA JUIS IOSIBICHUS INIYOOKHX MOp-
IVH, TOKJIOHBI I PAa3BUTHSA MBIIIIL HA cClIUHE U T.J. To ecTs npen-
JIaTaJINCh METOABI MYTALIMH CAaMHX XYAOKHHUKOB. I1pu aToM nono6-
HbI€ YIPAXHEHUS INIAaHUPOBAJIOCH OIUIAYMBATH PEATHHBIMU JE€HD-
ramu. 37ecb IMECHHO JCHBI'H, a HE IIOMUAOPHI U HE sI0JI0KH, ObUIN
BAKHBI KaKk (DOpPMa OILIATBI, 1 3TOT (PAKT SABJIAET APYTYIO CTOPOHY
cepun Cmumyauposarue. JIeo B TOM, 9TO OTHOIIEHUE K JCHBraM
B Cpelie MOCKOBCKON HMHTEJUIMIeHIuu Obulo ocoboe. loBopurhb
0 HUX IO KAaKOH-TO Npu4uHe O0bLIO HenprmindHo. CTaBs aKIEeHT
MMEHHO Ha JICHBIAX, 5 IOJYePKUBAT a0CypAHOCTD 3TOIO OTHOIIE-
Hud. JleHbr'u HIKOT/A He 3apabaThIBAINCh COBPEMEHHBIM MCKYCCT-
BOM (110 KpaliHell Mepe, TOTAA, MOUM IIOKOJIEHUEM XYAOKHHUKOB).
EctrecTBeHHO, HUKTO HE OTKJIMKHYJICS HA MOU IPHU3BIB YBETHIUTD
HOC WJIM MOPIIUHBI Ha J10y. Bce moHMMany, o 4eM ujeT pedb, a TaK-
e U TO, YTO IUIATUTBH Ja’K€ MU3EPHBIE CYMMbI, KOTOPBIEC TOIAA

Stimulation and Zondworks

npepiarai, s 6b1 He cMmor. Jlumb OJHAXK/IbI 3aIlJIaTIJI IIO0 OTHOMY

pY6JIIO TEM, KTO CJIETKaA YIapua cebst YKa3aTEJbHbBIM ITAJIbIEM I1O
HOCY.
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The pieces presented in this section date from 1980 to 1984. One
group of actions is centered around the theme of Stimulation, while
the other belongs to the conception of Zondworks, which later
became the basis for many other pieces.

In the series Stimulation, artists were invited to partially alter
their outer appearances through certain exercises, such as repeat-
edly pulling on their lips and ears (for their enlargement), nose-
wrinkling to help deep wrinkles to emerge, bowing down to develop
the muscles of the back, etc. In other words, Stimulation offered
artists methods for their own mutation. These exercises were
rewarded with real money. The fact that money and not tomatoes
or apples were the means of payment is important and presents
the other side of the Stimulation series. The fact of the matter is
that the relationship to money among the Moscow intelligentsia

was rather peculiar. For some reason, it was considered inappro-
priate to speak about money at all. By placing an accent on money
of all things, | was highlighting the absurdity of this relationship.
No one earned money through contemporary art (at least not then,
not in my generation of artists), so, of course, nobody answered my
summons to enlarge their nose or the wrinkles on their forehead.
Everyone understood what | was talking about; they also under-
stood that | would be unable to pay even the miserly sum | was
offering. There was only one time when | paid one rouble to some-
body who hit himself in the nose lightly with his index finger, once.

Zondworks - in Russian, a zond is a medical probe - are a type of
instrumental action (work), connected to some task of the author.
They are bereft of any value in their own right.

This method of probing was addressed both outwardly - in
the circle of the Moscow underground, and inwardly - in the
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author's own creative developments. Later, these probe-works
became a certain matrix that included all of the later metamor-
phoses of “my self-evolving system” up to 1989.

Encrusting the author from head to toe, marble elephants
were obvious “social-cultural sensors or probes,” external to the
author; it was necessary to internalize them, to “swallow them
whole,” to adapt them, and to then comment on the result in one
form or another. These marble elephants were not chosen at
random. Instead, they represented a point at which different pagan
mythologemes converged.

Think of all the associations with the Russian word for
“elephant” (slon), even within the Soviet context alone: “Russia -
The Fatherland of Elephants” was a formula used by the intelli-
gentsia to parody the megalomania of Soviet propaganda, while
SLON is also an abbreviation. In official language, it stood for
“Solovetsky Lager Osobogo Naznacheniya,” the first concentration



AKITUUW, TIEP®POPMAHCDI, TIPUKJIIOYEHWA

3oHAUpOBaHNE, 30HA-PAOOTHI — UHCMpPYMeHmaisroe deticmaue (pabdo-
ma), C6A3ANN0EC ¢ MO UAU UHOU 3a0aUel AEMOPA U He UMEIOULee CAMOCMO-
AMENBHOU UCHHOCTIU.

Metoz 30HAUPOBAaHUA ObLI OOPAIEH — K KPYTY MOCKOBCKOTO
aHJleprpayH/ia, 1 OJHOBPEMEHHO BOBHYTPDb — K aBTOPCKUM pa3spa-
6orkaM. [Tozke 30HA-PAGOTHI CTATM HEKOEH MAaTPUILEH, BKIIOYAIO-
e B cebs Bce IOoCIeyoIue MeTaMopgo3bl MOEH «CaMOPa3BUBA-
IOIIeNica CUCTeMbI» BILUIOTD JI0 1989 roja.

MpamopHbIe CIOHUKH, 06JI€NUBITNE ABTOPA C HOT IO TOJIOBBI,
U ABJIAIN COOOM HAIIANHO «COIMOKYIbTYPHBIE JATUYUKU, 30HAbI»,
BHEIIHNE IO OTHONIEHHUIO K aBTOPY; UX HEOOXOAUMO ObLIO IpU-
HATDb B ce0s, «3aVIOTUTD», AJAIITUPOBATD, & PE3yJIbTAT HPOKOM-
MEHTHPOBATD B TOU NJIM NHOU popme. MpaMopHbIe CIOHUKH ObI-
JI1 BBIOpAHDI He caydaiitHo. OHU ABJISINCH TOYKOH CX0/[a PA3HbIX
A3bIKOBBIX Mudgoorem. Hanmpumep, coserckoii: «Poccus - poau-
Ha ci1oHoB», CJIOH - ConoBenkuii Jrarepb 0cOo0O0Or0 HA3HAUYCHUS,
CMepTh JIeraBbIM OT HOXa — CMMBOJI COBETCKOTro kuTda. Obme-
KyJBTYpHOM: CJIOH M CJIOHUXA — CUMBOJBI AfamMa u EBbr; crone-
HOK — CUMBOJ XPHCTa, MOJAHUMAIOIETO K HOBOU KU3HU Bemxuil
3asem — 6onpmoro ciaona. Mupuiickoi: lanema — 6or mygpocTu
U ycTpaHuTeNb npensarcrsuil. Jlureparypuoii: «CI0HBI B KOMCO-
Mouie» (MasikOBCKHIA), U T. 1.

OCHOBHOIl MHCTPYMEHTAJILHON 30HJ-PabOTON cTama cepus
Oonoenasvii agmop, CBA3AHHAS C OTCTPAHEHUEM OT CaMOro ceos

ACTIONS, PERFORMANCES, ADVENTURES

U OT OKpYy’Kalomel cpebl (MePCOHAKHOCTD B COBETCKOM peasbHO-
CTH U B OBITY), OT XyJlO)KeCcTBeHHOTO Kpyra. [lossi3ka 6blaa cumBo-
JIOM PEaJbHOTO BBICKA3BIBAHUA, JBYXJIETHEN aKIMEH, KOrja 3pu-
TeJIb CBLIKAJICA C IIEPCOHAKEM, 3a0bIBas HACTOSAIEE JTUIO aBTOPA.
Ho 1 cam aBTOp 3a6b1BaJ CBOE JIMIIO, TPEOLIBAA B UCKA)KEHHOM UM
CaMHUM MHpE.

ITO OBLI TAKKE BAKHBIH IICUXOTOIMYECKUI aBTOPCKUI dKCTIe-
PUMEHT, i€ MOJyCIeNoTa U3MEHsIA CO3HAHUE, PEAKIHIO Ha IO~
BCEJIHEBHOCTD M, KAK HU CMEIITHO, YXYAIIATa CIyX.

Bremnue geiicTBUs 30HA-PA6OT ObUIM B OCHOBHOM HAIIPaBJIe-
HBI Ha YK€ CJIOXKHUBINYIOCA K 1980-M TO/[aM TPAAULIMIIO U UEPAPXUIO
KYJBTYPHOTO aHJIEPrpayH/ia U CUCTEMY A3BIKOBBLIX KOJOB MOCKOB-
CKOTO aH/leprpayHHoro co3Hauus. Toraa, moxanyii, BiepBble OKa-
3JI0Ch BO3MOXHBIM PACCMOTPETDH BHYTPUTPYIIIOBLIE OTHOIIEHUS
Kak npeaMeT uckyccrsa. Torma s caenan padory Hadnucu na pyxe,
WJIM, KaK OHA [T03Ke CTajla HasblBaThCA, A npuobpén epazos, Koropas,
K COKaJIeHMIO, Ha MHOTHE T'O/[bl NCTIOPTUJIA MOM OTHONIEHUS C He-
KOTOPBIMU XYAOKHUKAMU CTAPIIETO ITOKOJIEHUs. Ty pabOTy MOK-
HO 6bLTO OBl HasBaThb [oweuuna obwecmeernnomy éxycy. OnHAKO pabo-
Ta cojepkaja M «OCKOpPOJIEHHE», U OJHOBPEMEHHO «IIOIEYHHY»
camomy cebe, TeM CaMbIM Cpasy JaBas KJII0Y K IMOHMMAHUIO, Pac-
KPBIBAJIA ABTOPCKYIO MO3UITUIO. DTO OblIa OJHA U3 IEPBLIX MOUX
paboT, OOpAIEHHBIX HEITOCPEICTBEHHO K A3BbIKY, METOJIAM, TPaiu-
UM Kpyra MAHH. B.3axapos

camp of the gulag type, established on the Solovetsky islands on
Russia’s White Sea coast in the early 1930s, while in criminal
jargon, it stood for smert’ legavym ot nozha or “death by knife for
the cops,” implying a total war with law-enforcement. Then again,
the elephant is also a symbol for Soviet kitsch: sets of seven
marble elephants, one slightly larger than the next, were one of
the most popular knick-knacks of the period. Or taken in a broader
cultural context, the elephant and the elephant cow symbolize
Adam and Eve, while the baby elephant symbolizes Christ, who
brings new life to the Old Testament, that big elephant. In India,
the elephant god Ganesha is the god of wisdom and the elimina-
tor of obstacles. There are even literary allusions: take
Mayakovsky's famous poem “Elephants in the Komsomol,” for one
example among many others.

The One-Eyed Author series became the main instrumental
zondwork. This series was naturally connected to the authors

estrangement from himself and his surroundings (the character-
quality of Soviet reality and everyday life), which included the artis-
tic milieu. The eye patch was a symbol of a real statement, an
action of two years, in which the spectator got used to a character,
soon accepting him as his own and forgetting the true face of the
author. But even the author forgot his own face, tarrying in a world
that he himself had disfigured. This was also an important psycho-
logical authorial experiment, in which half-blindness replaced
consciousness and any reaction to everyday life, hearing, and
comprehension, as funny as it may seem.

The actions of these “zondworks” were largely directed outward
at the tradition and hierarchy of the cultural underground and
the system of linguistic codes that determined Moscow under-
ground consciousness, all of which had already been firmly
established by the 1980s. Perhaps it was then that it first
became possible to consider the internal relations of the group

as an object of art. As we know, there was no other “circle” of
contemporary culture at the time.

This is when | made the piece Hand Inscriptions or, as it was
called later, | Made Enemies, which, sadly, ruined my relationship
with certain artists of the older generation for many years.

This piece could have also been called A Slap in the Face of
Public Taste. Yet while this piece was certainly “offensive,” it also
“slapped itself in the face” at the same time by supplying a key to
its reading and disclosing the author’s position. To my deep disap-
pointment, the reaction to this piece was ambiguous. It was the
first of my works directly dedicated to the language, methods, and
traditions of the MANI circle. V. zakharov
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ITossi3ka / Eye Patch. 1983
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Crnonuku / Little Elephants. 1982

Whenever my wife or my friend lines up little elephants on my back...

whenever | put them

Every time | stuff little elephants into my ears or my nose,

on top of my head or my shoulders...
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Whenever | throw little elephants up into the air and | know it's pointless to resist the elephants in any way.

they bounce off my chest in falling... Elephants always interfere
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TTamryacnbr / The Papuans. 1983

Boiitech maryacos, cusimx Ha jepesbsax. OHM MOTyT yOUTH BAC 1 BAIIUX APY3e€il, ITaryace! oyeHb 9acTo rpycTaT. [pycTh NPUXOAUT K HUM HEOKHIAHHO, KaK IIOPBIB BETPA.
COZIPATh MIKYPBI U HATSHYTb UX Ha Gapabanbl. Bripouem, yousaior onun 6€3 3710CTH Toraa onn HauMHAIOT MASATHCS. MAIOTCSl OHM TTO-Pa3HOMY, HO B KOHIIE KOHIIOB IIOBHCAIOT BHU3

1 B OCHOBHOM IIO IJIYHOCTH cBoeii. [Taryacam cBOMCTBEHHO ONIMOATHCS. rOJIOBO¥ Ha KAKOM-HUGY/Ib CYyUKe U JIyMAIOT O YEM-TO CBOEM.

Beware of the Papuans sitting in the trees. They could kill you or your friends; they could skin you alive and Papuans feel sad all the time. Sadness comes to them unexpectedly like a gust of wind, which is when they start to fuss and fret.
stretch your hide onto a drum. By the way, they won't kill out of malice; it's only because they're stupid, mostly. Even if they fuss and fret in different ways, they usually wind up hanging head down from some branch,

Papuans tend to make mistakes. pondering something quietly.



AKLIU U, ITEP®POPMAHCDLI, ITPUKJIIOYEHUW A

Bor npujer k maryacy cuMImaTu4Hasi A€ByIIKa, OH Ha KOPTOYKM Cpa3dy CSAET U CUJUT Tak,
CHJIUT, TIOKA JIeBYIIKA He YIIET WIN He CTYKHET eMy IO 3aThUIKY, YTOOBI He BLITEHPUBAJICS.
A marnyac 1 He BBIIEH/[PUBAETCS — OH JIOOUT TaK. JIIOGUT NpeaHHO U HEXKHO, KaK-TO MO-IETCKI

HAMBHO, 6€3 IOIUIOCTH.

As soon as a good-looking girl comes up to a Papuan, he’ll immediately squat down, and squat and squat until the girl goes away
or knocks him on the back of his head so he stops acting out. But the Papuan isn't acting out: this is how he makes love.

He makes love faithfully, gently, childlike and naive, without being vulgar in the least.

ACTIONS, PERFORMANCES, ADVENTURES

ITanyacos nocrosnno npecieayet crpax. Crpax, 3acTaBisOMUNl UX yMUPATD.

A YMHPAIOT MAITyaCbl OYC€HDb ITPOCTO: OHU JIOKATCS Ha 3€MJIIO U 3aKPBIBAIOT IIa3a.

Papuans are constantly hounded by fear. Fear makes them die. Papuans die in a very simple way:

they simply lie down on the ground and close their eyes.
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ITuparcTBO — TO TO, UTO ceituac nyxno! / Piracy is what we need today! 1983



ACTIONS, PERFORMANCES, ADVENTURES
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Ha crpanune 46: Konogen. 1983

Tekcr Ha 6yM'dI‘(_‘ B l'lp'dB()M KoJjsoame:

<<3TOT MBI MaJIbYUK, IIaXO}.’[HLﬂMﬁCH B COCeI[!Ief/JI AMe 1 XJI&I[!IOKPOBIIO HOS]/IPYIOH.[Hﬁ
nepeji pOTOKAMEpPOIi, He 3HAET, YTO C HUM OYJIeT 3aBTPa, Y€pe3 MECSI] UK TOJI.

OH Jlake HE 3HACT, CMOYKET JIM OH CaM BBLIOPATHCS U3 BTOTO KOJTO/LA.

BOSM())KII(), eMy aTOo u y}.'[aCTCﬂ, HO 3TUM OH pe]_l.ll/IT Hp()6ﬂeMbI,

Kacapluecsa TOJbKO €ro caMmoro».

Page 46: Well. 1983

The text on the sign inside the right well reads:

“The nice boy in the neighboring pit who seems so self-possessed in front of the camera does not know what will happen to him tomor-
row or next month or next year; he doesn’t even know whether or not he will be able to get out of the well at all. It's possible that he

might make it, but by doing so, he will only have solved his own problems.”

ACTIONS, PERFORMANCES, ADVENTURES

Hanrucn na pyxke / Hand Inscriptions. 1982

From left to right:
Yankilevsky and Kabakov are a little like wolves! Watch out; it's true!

Bulatov, it turns out you're bluffing. This is dangerous today!

you're a p Please make this clear to yourself.

Classic Borya, I'll be honest with you, your p are

| made enemies.





